THE EDUCATION OF AN ARTIST:  THE AMERICAN YEARS OF JOHN SINGLETON COPLEY, 1738-1774 by KLAYMAN, RICHARD
University of New Hampshire
University of New Hampshire Scholars' Repository
Doctoral Dissertations Student Scholarship
Winter 1981
THE EDUCATION OF AN ARTIST: THE
AMERICAN YEARS OF JOHN SINGLETON
COPLEY, 1738-1774
RICHARD KLAYMAN
Follow this and additional works at: https://scholars.unh.edu/dissertation
This Dissertation is brought to you for free and open access by the Student Scholarship at University of New Hampshire Scholars' Repository. It has
been accepted for inclusion in Doctoral Dissertations by an authorized administrator of University of New Hampshire Scholars' Repository. For more
information, please contact nicole.hentz@unh.edu.
Recommended Citation
KLAYMAN, RICHARD, "THE EDUCATION OF AN ARTIST: THE AMERICAN YEARS OF JOHN SINGLETON COPLEY,
1738-1774" (1981). Doctoral Dissertations. 1309.
https://scholars.unh.edu/dissertation/1309
INFORMATION TO USERS
This was produced from  a copy of a docum ent sen t to  us for microfilming. While the 
most advanced technological means to  photograph and reproduce this docum ent 
have been used, the quality is heavily dependent upon the quality of the  material 
subm itted.
The following explanation o f techniques is provided to  help you understand 
markings or notations which may appear on this reproduction.
1. The sign or “ target” fo r pages apparently lacking from  the docum ent 
photographed is “ Missing Page(s)” . If it was possible to  obtain the missing 
page(s) or section, they are spliced in to  the film along with adjacent pages. 
This may have necessitated cutting  through an image and duplicating 
adjacent pages to  assure you of com plete continuity .
2. When an image on the film is obliterated with a round black mark it is an 
indication th a t the film inspector noticed either blurred copy because of 
m ovem ent during exposure, or duplicate copy. Unless we m eant to  delete 
copyrighted m aterials th a t should n o t have been film ed, you will find a good 
image of the page in the  adjacent frame. If copyrighted m aterials were 
deleted you will find a target note listing the pages in the adjacent frame.
3. When a map, drawing or chart, etc., is part of the material being photo­
graphed the photographer has followed a definite m ethod in “sectioning” 
the material. It is custom ary to  begin filming a t the upper left hand corner of 
a large sheet and to  continue from  left to  right in equal sections with small 
overlaps. If necessary, sectioning is continued again—beginning below the 
first row and continuing on until com plete.
4. For any illustrations th a t cannot be reproduced satisfactorily by xerography, 
photographic prints can be purchased at additional cost and tipped in to  your 
xerographic copy. Requests can be made to  our Dissertations Customer 
Services Departm ent.
5. Some pages in any docum ent may have indistinct print. In all cases we have 








THE EDUCATION OF AN ARTIST: THE AMERICAN YEARS OF JOHN 
SINGLETON COPLEY, 1738-1774
University o f  New Hampshire Ph.D. 1981
University
Microfilms
International 300 N. Zeeb Road, Ann Arbor, MI 48106

PLEASE NOTE:
In all cases this material has been filmed in the best possible way from the available copy. 
Problems encountered with this document have been identified here with a  check mark V .
1. Glossy photographs or pages
2. Colored illustrations, paper or print_____
3. Photographs with dark background 1 ^
4. Illustrations are poor copy______
5. Pages with black marks, not original copy_____
6. Print shows through as there is text on both sides of page______
7. Indistinct, broken or small print on several pag es______
8. Print exceeds margin requirements_____
9. Tightly bound copy with print lost in spine______
10. Computer printout pages with indistinct print______
11. Page(s)___________ lacking when material received, and not available from school or
author.
12. Page(s)___________ seem to be missing in numbering only as text follows.
13. Two pages num bered____________. Text follows.






THE EDUCATION OF AN ARTIST:
THE AMERICAN YEARS OF JOHN SINGLETON COPLEY, 
1738-1774
BY
R ichard  Klayman
B .A ., N o r th e a s te rn  U n iv e r s i ty ,  1970
DISSERTATION
S ubm itted  to  th e  U n iv e r s i ty  o f  New Ham pshire 
in  P a r t i a l  F u lf i l lm e n t  o f  
th e  R equ irem en ts f o r  th e  D egree o f
D octor o f P h ilo so p h y  
in  
H is to ry
December, 1981
T his d i s s e r t a t i o n  h as  been  exam ined and app ro v ed .
_ M 4j i \SL----------------------
D is s e r t a t i o n  d i r e c t o r ,  R obert G ilm ore 
A ss o c ia te  P r o f e s s o r  H is to ry
   ___________
C h arle s  J e l^ l s d n ,  P ro fe s s o r  o f  H is to ry
/R o b e r t  M ennel, P ro fe s s o r  o f  H is to ry
CT lU rt, ___________
Marc Schw arz, A ssociffre  P ro fe s s o r  
o f  H is to ry






CHAPTER 1 John S in g le to n  C o p le y 's  A m erican Y ears :
The H is to r io g r a p h ic a l  R eco rd .......................................6
CHAPTER 2 E d u c a tio n a l O p p o r tu n i t ie s  in  H is E a r ly
Y ears : C o p le y 's  Boyhood..............................................26
CHAPTER 3 A Legacy o f  L im i ta t io n s :  S o c ia l
S ta tu s  and A r t i s t i c  G row th......................................... 54
CHAPTER 4 In d ig e n o u s  T r a d i t io n s :  Copley and
A pparen t R e a lism ................................................................ 64
CHAPTER 5 Boy w ith  S q u i r r e l :  A C lue in  th e
C opley-Pelham  R e la t io n s h ip .........................................77
CHAPTER 6 Seek ing  a L a rg e r S ta g e : Copley
and H is to ry  P a in t in g ....................................................... 88
CHAPTER 7 " M ira c le s  Have Not C eased": M arriag e
and F am ily ..............................................  101




BIBLIOGRAPHY P rim ary  S o u rc e s ................................................................ 145
S econdary  S o u rces : Books.........................................147
S econdary S o u rces : A r t i c l e s .................................. 157
i i i .
ABSTRACT
THE EDUCATION OF AN ARTIST:




U n iv e r s i ty  o f  New H am pshire, December, 1981
The A m erican y e a r s  o f  John S in g le to n  Copley have been a l l  b u t 
ig n o red  by e a r l i e r  b io g ra p h e r s .  R a th e r , C o p le y 's  p a in t in g s  have 
re c e iv e d  th e  b u lk  o f  h i s t o r i c a l  and c r i t i c a l  a t t e n t i o n .  T h is  s tu d y  
exam ines th e  a r t i s t ' s  l i f e  and work w ith in  th e  c o n te x t  o f  h i s  C o lo n ia l 
e d u c a tio n . E d u ca tio n  rem ain s  c e n t r a l  in  u n d e rs ta n d in g  C o p le y 's  
Am erican c a r e e r .
In  p a r t i c u l a r ,  C o p le y 's  e d u c a tio n  i s  e x p lo re d  in  te rm s o f  h i s  
fa m ily  l i f e ,  boyhood y e a r s ,  and th e  e d u c a tio n a l  environm ent o f  h i s  
h o u seh o ld . E xam ination  o f  B o s to n 's  p u b lic  e d u c a tio n  system  and i t s  
p r iv a t e  s c h o o lm a s te rs  s u g g e s ts  a d d i t i o n a l  in fo rm a tio n  c o n t r ib u t in g  to  
h i s  e d u c a tio n .
C o p le y 's  e d u c a tio n  was f u r th e r e d  th ro u g h  h i s  r e l a t i o n s h i p  w ith  
h i s  s t e p - f a t h e r ,  P e te r  Pelham . Pelham was b o th  a sch o o lm a s te r  and an 
a r t i s t .  In  th e  w orld  o f  C o lo n ia l a r t ,  s e l f - e d u c a t io n  was im p e ra tiv e . 
C o p le y 's  p o r t r a i t s  r e f l e c t  th e  a r t i s t ' s  s e l f - e d u c a t iv e  s k i l l s ,  a s  
w e ll a s  th e  in f lu e n c e s  o f  in d ig e n o u s  C o lo n ia l te c h n iq u e . In  h i s  
p o r t r a i t s ,  Copley tra n sc e n d e d  a s u p e r f i c i a l  r e a l is m  th ro u g h  e x p lo r in g  
th e  c h a r a c te r  and p e r s o n a l i ty  o f  h i s  s u b je c t s .  H is C o lo n ia l e d u c a tio n  
a p p e a rs  in  th e s e  r e v e a l in g  p o r t r a i t s .
i v .
H is q u e s t f o r  a  g r e a t e r  a r t  e d u c a tio n  d is t in g u is h e d  C op ley ’ s 
A m erican y e a rs  even a f t e r  he ac h ie v e d  f i n a n c i a l  and a r t i s t i c  s u c c e s s .  
C o p le y 's  r e l a t i o n s h ip  w ith  Henry Pelham , h i s  h a l f - b r o t h e r  and s u b je c t  
o f  th e  renowned Boy w ith  S q u i r r e l ,  can  be b e t t e r  u n d e rs to o d  in  th e  
c o n te x t o f  h i s  e d u c a t io n a l  a s p i r a t i o n s .  C o p le y 's  s tu d y  o f  a r t  h i s t o r y ,  
a r c h i t e c t u r e  and p h ilo so p h y  r e v e a l  th e  a r t i s t ' s  p e r s e v e r in g  d e s i r e  f o r  
know ledge.
C o lo n ia l A m erica p ro v id ed  John S in g le to n  Copley an  e d u c a t io n a l  
le g a c y  w hich se rv ed  him w e ll .
INTRODUCTION
A t f i r s t  g la n c e ,  l i t t l e  in  h i s  g enea logy  s u g g e s ts  t h a t  John 
S in g le to n  C opley was d e s t in e d  f o r  a r t i s t i c  g r e a tn e s s .  He was bo rn  on 
J u ly  3 , 1738, in  B oston  to  Mary S in g le to n  C opley and R ichard  C opley .
The C opleys had em ig ra ted  from  I r e la n d  in  ab o u t 1735 .^  S e t t l i n g  on 
Long W harf, th e  c o u p le  o p e ra te d  a  sm a ll to bacco  shop u n t i l  R ich ard  
C o p le y 's  d e a th .
R ichard  C o p le y 's  f i n a l  e s t a t e  was m eager, c o n s is t in g  o f  t a b l e c l o th s ,
2
an o ld  d esk , t a b l e ,  c h a i r s ,  a  s k i l l e t  and a  co u p le  o f  c a n d le s t i c k s .
C u rio u s ly  in c lu d e d  w ith in  t h i s  b a reb o n es  in h e r i ta n c e  w ere tw e lv e  bound
books and s ix  p r i n t s  o f  p i c tu r e s .  The f a c t  t h a t  th e  s e n io r  Copley
p o sse sse d  and beq u ea th ed  a r t  p r i n t s  su g g e s ts  t h a t  he  v a lu e d  and even
en joyed  p ic tu r e s .  A d d i t io n a l ly  p o r te n to u s  f o r  young Copley was t h a t
R ichard  C o p le y 's  th re e -ro o m  l i v i n g  q u a r te r s ,  above th e  to bacco  shop,
w ere r e f e r r e d  to  a s  " th e  y e llo w  cham ber, th e  g re e n  cham ber, and th e  
3
k i tc h e n ."  Based on th e  b a reb o n es  b e q u e s t in c lu d in g  books, a r t  p r i n t s ,
 ^ and th e  c o lo r - d e s ig n a te d  room s, one may s p e c u la te  t h a t  R ichard  C opley 
im parted  v a lu e s  and s e n s i t i v i t y  a b o u t a r t  to  h i s  son . In d eed , one can 
im agine th e  young la d  g a z in g  a t  th e  p r i n t s  and a b so rb in g  th e  warmth o f  
th e  b r ig h t ly  p a in te d  room s.
^Henry W. F o o te , "When Was John S in g le to n  Copley Born?" New England 
Q u a r te r ly , 10 (March 1 937): 111 -20 .
2
S u f fo lk  County C ourt House, B oston , M a ssa c h u se tts ,  P ro b a te  C o u rt, 
P ro b a te  Number 8979.
3
I b id .
1 .
2.
On May 22, 1748, Mary C opley m a rr ie d  th e  p a in te r  and m e z z o t i n t i s t ,  
P e te r  Pelham . They made t h e i r  home a t  " L in d e l 's  Row, a g a in s t  th e
4
Q u a k e r 's  M eeting H ouse, n e a r  th e  u p p er end o f  King S t r e e t . "  Two r a th e r  
u n u su a l b u s in e s s e s  w ere m erged by th e  m a rr ia g e . As a  r e s u l t ,  young 
Copley e x p e rie n c e d  n o t o n ly  th e  to bacco  b u s in e s s ,  b u t th e  l i f e  o f  an  
" a r t i s t  in  h i s  s tu d io .""*
T hree y e a rs  a f t e r  th e  m a rr ia g e  and a f t e r  th e  b i r t h  o f  a  c h i ld  
to  th e  c o u p le , Henry Pelham , P e te r  Pelham  d ie d .  At th e  ag e  o f  t h i r t e e n ,  
John S in g le to n  Copley in h e r i t e d  m e z z o tin t t o o l s ,  p a i n t s ,  and b ru sh e s  to  
b eg in  an  in d ep en d en t a r t  c a r e e r .
I t  would ap p ea r t h a t  Mary C o p le y 's  c o n t r ib u t io n s  tow ard h e r  s o n s ' 
a r t i s t i c  developm ent have gone u n n o tic e d . She a p p e a rs  f l e e t i n g l y  in  
n e a r ly  a l l  a c c o u n ts  o f  C o p le y 's  l i f e .  Even in  C o p le y 's  l e t t e r s  to  h e r ,  
Copley was v e ry  much th e  concerned  son  r e a s s u r in g  h e r  o f  h i s  h e a l th ,  
h i s  d i e t ,  and h i s  acc o m o d atio n s , and h i s  a c t i v i t i e s . ^  Y ears l a t e r  
when h e  le a rn e d  o f  h e r  d e a th ,  Copley w ro te  g lo w in g ly  o f  h e r k in d n e s s , 
v i t a l i t y  and im p o rtan ce  to  h i s  a r t i s t i c  dev e lo p m en t.^  What o f  h i s  
v d e b ts  to  h e r  c o n c e rn in g  h i s  a r t ?  Mary Copley shared  an  a f f i n i t y  w ith
4
James Thomas F le x n e r ,  John S in g le to n  Copley (B oston : Houghton
M if f l in ,  1948 ), p . 8.
"* J u le s  David Prown, John  S in g le to n  Copley (Cam bridge, M ass.: H arvard
U n iv e r s i ty  P r e s s ,  1 9 6 6 ), V ol. 1 , p . 9.
6
C opley-Pelham  L e t t e r s . C opley to  h i s  m o th er, Septem ber 8 , 1774, 
P a r i s ,  and June 25, 1775, Parma, pp . 253-256 and pp. 328-332.
7
B igelow  P a p e rs , C opley to  Mercy S c o lla y , London, A ugust 28, 1789. 
M a ssa c h u se tts  H i s to r i c a l  S o c ie ty .
3 .
in d iv id u a ls  s e n s i t i v e  to  th e  a r t s ;  sh e  m a rr ie d  two such  in d iv id u a l s .  
F u r th e r ,  sh e  n u r tu re d  and r e a r e d  John S in g le to n  Copley a s  w e ll a s  
th e  a r t i s t  Henry Pelham . In  e f f e c t ,  sh e  a c te d  a s  w ife  and m other o f  
one o f  A m e ric a 's  e a r l i e s t  a r t  f a m i l i e s .  Even w ith  th e  d e a th  o f  h e r  two 
husb an d s, she  s u s ta in e d  th e  a r t  a m b itio n s  o f  two c h i ld r e n .  F o r tu n a te ly ,  
Copley p o sse sse d  an  in c r e d ib le  t o t a l i t y  o f  fa m ily  s u p p o r t f o r  h i s  a r t .
H is fa m ily  p ro v id ed  f e r t i l e  ground f o r  an  a r t  e d u c a tio n . U ndoub ted ly , 
John S in g le to n  C opley g a in e d  encouragem ent from  h i s  fa m ily  to  c o n t in u e  
h i s  s t e p f a t h e r 's  p r o f e s s io n .  The i n t e l l e c t u a l  a tm o sp h ere  o f  t h e i r  
humble home was u n u s u a l ,  and c o n t r ib u te d  to  th e  in d ig e n o u s  t r a i n in g  
o f  th e  young a r t i s t .
T h is  s tu d y  m a in ta in s  t h a t  a  m a jo r theme o f John S in g le to n  C o p le y 's  
A m erican c a r e e r  was h i s  q u e s t f o r  e d u c a tio n . The h i s t o r i c a l  and 
a r t i s t i c  in f lu e n c e s  t h a t  c o n t r ib u te d  to  h i s  e d u c a t io n a l  developm ent 
a l s o  c o n t r ib u te  to  ou r u n d e rs ta n d in g  o f  t h i s  C o lo n ia l a r t i s t .  My con­
t e n t io n  i s  t h a t  C o p le y 's  e d u c a tio n  co u ld  have o c c u rre d  o n ly  b eca u se  o f 
an  in d ig e n o u s  t r a d i t i o n  o f  C o lo n ia l a r t .  H is p o r t r a i t s  ep ito m ized  
th e s e  in d ig e n o u s  in f lu e n c e s  and m ust be an a ly z e d  in  th e  c o n te x t  o f  
C o lo n ia l c u l t u r e .  C h ap te r One exam ines th e  d e f i c i e n c i e s  o f  Copley 
s c h o la r s h ip ,  and p a r t i c u l a r l y  th e  ab se n c e  o f  a  h i s t o r i c a l  s y n th e s is  
re g a rd in g  C o p le y 's  a r t  o r  h i s  l i f e .  C o p le y 's  boyhood and e a r ly  e d u c a tio n  
have been a l l  b u t ig n o red  by e a r l i e r  b io g ra p h e rs .  C hap ter Two e x p lo re s  
th e  a r t i s t ' s  B oston  e d u c a tio n  in  l i g h t  o f  in c re a s in g  h i s t o r i c a l  
i n t e r e s t  c o n ce rn in g  th e  C o lo n ia l fa m ily  and p u b lic  and p r iv a t e  e d u c a tio n .
In  s p i t e  o f  num erous s u p p o r t iv e  in f lu e n c e s  in  C o p le y 's  A m erican 
y e a r s ,  th e  a r t i s t  was f r e q u e n t ly  f r u s t r a t e d  in  h i s  a r t i s t i c  developm ent. 
C hap ter T hree a n a ly z e s  th e  le g a c y  o f  l i m i t a t i o n s  c o n f ro n tin g  Copley 
and o th e r  C o lo n ia l p o r t r a i t  p a i n t e r s .  In  p a r t i c u l a r ,  th e  a r t i s t
4 .
c o n fro n te d  a s o c ie ty  w hich o f f e r e d  l im i te d  co n ce rn  f o r  a r t i s t i c  
developm ent; th e  s o c i a l  s t a t u s  o f  th e  C o lo n ia l a r t i s t  w as, a t  b e s t ,  
a m b iv a le n t; and p a l t r y  f i n a n c i a l  rew ard s  made th e  a r t i s t ’ s e x is te n c e  
p ro b le m a tic a l .
S p e c i f i c a l l y ,  t h i s  s tu d y  a rg u e s  t h a t  C op ley ’ s A m erican c a r e e r ,  
from  1751 th ro u g h  1774, e x h ib i te d  a  d e c id e d ly  A m erican s t y l e  t h a t  I  
c a l l  A pparen t R ea lism . C o p le y 's  p o r t r a i t s  a r e  ro o te d  in  th e  C o lo n ia l 
u n d e rs ta n d in g  o f  a r t  fu n d a m e n ta ls . Y e t, he  r e i n t e r p r e t s  and expands 
th e  se n se  o f  r e a l is m  w ith in  C o lo n ia l a r t .  C hap ter Four exam ines 
C o p le y 's  te c h n iq u e  th ro u g h  an  a n a ly s i s  o f  h i s  works c o n t r a s te d  w ith  
th o s e  o f  o th e r  C o lo n ia l a r t i s t s .  H is te c h n iq u e  grew  o u t o f  h i s  
C o lo n ia l env ironm ent a s  d id  h i s  e a r ly  a r t i s t i c  e d u c a tio n .
In  1766, C opley re c e iv e d  in t e r n a t i o n a l  r e c o g n i t io n  from  th e  
B r i t i s h  Royal Academy. H is h a l f - p o r t r a i t  o f  Henry Pelham , Boy w ith  
S q u i r r e l , earned  him m em bership to  th e  Academy and , more im p o r ta n t ly ,  
th e  a t t e n t i o n  o f  S i r  Jo sh u a  R eynolds and th e  A m erican e x p a t r i a t e  
B enjam in W est. The p a in t in g  e x h ib i t s  th e  te c h n iq u e s  o f  A pparen t 
R ealism . I t  a l s o  p ro v id e s  c lu e s  and in s ig h t s  in to  C o p le y 's  a f f e c t i o n  
f o r  Pelham . C hap ter F iv e  e x p lo re s  a  p o s s ib le  l i n k  betw een th e  two 
b r o th e r s .  In  a s e n se , th e  d e l i c a t e  p o r t r a i t  o f  Henry Pelham a c te d  a s  
a  m etaphor o f  C o p le y 's  own f r a i l t y .
Accompanying th e  a c c la im  o f  th e  Royal Academy w ere u rg in g s  t h a t  
Copley u n d e r ta k e  European s tu d y  so a s  to  p e r f e c t  h i s  a b i l i t i e s .  A c tu a l ly ,  
th e  encouragem ent o f  R eynolds and West h e ig h te n e d  h i s  am b itio n  to  
e d u c a te  h im se lf  th ro u g h  s tu d y in g  th e  works o f  th e  m a s te r s .  C a l ls  f o r  
European t r a v e l ,  s tu d y  and r e c o g n i t io n  a l lu d e d  to  g r e a t e r  o p p o r tu n i t i e s  
th an  Copley cou ld  e x p e c t by rem a in in g  in  B oston .
5.
C h ap te r S ix  e x p la in s  C op ley ’ s i n t e r e s t  in  p a in t in g  h i s t o r i c a l  
p i c tu r e s .  Copley b e l ie v e d  th a t  h i s  a r t i s t i c  fam e depended upon h i s  
a b i l i t y  to  p a in t  h i s t o r i c a l  p i c tu r e s .  And y e t ,  a  m ark e t f o r  h i s t o r i c a l  
p a in t in g s  la y  o u ts id e  th e  scope o f  C o lo n ia l p e o p le s  so t h a t  h i s  a r t i s t i c  
g o a ls  proved u n r e a l i z a b l e  in  th e  C o lo n ie s .
C hap ter Seven exam ines th e  im pact o f  C o p le y 's  m a rr ia g e  upon h i s  
c a r e e r ,  s o c ia l  s t a t u s ,  and e d u c a tio n a l  g o a l s .  H is m a rr ia g e  c o n t r ib u te d  
to  h i s  d e te rm in a t io n  to  advance h i s  a r t  e d u c a tio n . C hap ter E ig h t 
a n a ly z e s  C o p le y 's  d e c i s io n  to  le a v e  A merica in  l i g h t  o f  r e v o lu t io n a r y  
a c t i v i t i e s  in  B oston . A lthough  n o t a  r e v o lu t io n a r y ,  h e  was n o t a Tory; 
he was an  a r t i s t i c  em igre .
In  1914, P ro fe s s o r  G uernsey  Jo n es  o f  th e  U n iv e r s i ty  o f  N ebraska 
stum bled  upon th r e e  b u n d le s  o f  l e t t e r s  lo c a te d  in  th e  P u b lic  Record 
O f f ic e  in  London. These l e t t e r s ,  in  a  c o n d i t io n  o f  "u tm o st c o n fu s io n ,"  
com prised  th e  g r e a t e r  p a r t  o f  th e  l e t t e r s  and p a p e rs  o f  John S in g le to n  
C opley and Henry Pelham . No one h as  a s c e r ta in e d  how th e  c o rre sp o n d en ce  
came to  r e s t  in  th e  B r i t i s h  a r c h iv e s .
S u b se q u e n tly , Jo n es  p u b lish e d  th e  l e t t e r s  th ro u g h  th e  M a ssa c h u se tts  
H i s to r i c a l  S o c ie ty . As th e  P r e f a to r y  N ote o f  th e  1914 p u b l ic a t io n  s t a t e s ,  
"The co rre sp o n d e n c e  c o n c e rn s  M a ssa c h u se tts  b e fo re  th e  d a te  o f  Independence ,
g
and th row s v a lu a b le  l i g h t  upon C opley and h i s  e a r ly  p a in t in g s ."
The C opley-Pelham  c o rre sp o n d e n c e  p ro v id e s  much o f  th e  p rim ary  m a te r ia l  
f o r  th e  fo llo w in g  s y n th e s i s .
g
Copley-Palham L e t t e r s , p. x x i i .
CHAPTER 1
JOHN SINGLETON COPLEY'S AMERICAN YEARS: 
THE HISTORIOGRAPHICAL RECORD
A lthough  John S in g le to n  C o p le y 's  A m erican c a r e e r  h as  heen t r e a te d  
by a r t  h i s t o r i a n s  and a n t iq u a r ia n s ,  th e  r e s u l t s  w ere in v a r i a b ly  th e  
same. F or th e  m ost p a r t ,  C o p le y 's  A m erican p o r t r a i t s  w ere c a ta lo g u e d  
by in d iv id u a l s  who r e s p e c te d  and p r a is e d  h i s  work. B eginn ing  w ith  
Augustu's T hornd ike  P e r k in s 's  A S ketch  o f  th e  L i f e  and a L i s t  o f  th e  Works 
o f  John S in g le to n  C opley (B oston , 1 8 7 3 ), th e  em phasis o f  C opley s c h o la r ­
sh ip  c e n te re d  upon id e n t i f y in g  C o p le y 's  p a in t in g s  and t h e i r  c u r r e n t  
h o ld e r s .^  In  1915, F ran k  W. B a y le y 's  The L i f e  and Works o f  John S in g le to n  
C opley: Founded on th e  Work o f  A ugustus T hornd ike P e rk in s  (B o sto n ,
T ay lo r P re s s )  c o n tin u e d  t h i s  ap p ro ac h . A m ore s y s te m a tic  a n a ly s i s  o f  
C o p le y 's  A m erican s u b je c t s  was com pleted  by 1938 by B arbara  N e v il le
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P a rk e r  and Anne B o ll in g  W heeler and in c lu d e d  130 p h o to g ra p h ic  p l a t e s .
A ugustus T hornd ike P e rk in s ,  A S ketch  o f  th e  L i f e  and a  L i s t  o f  th e  
Works o f  John S in g le to n  Copley (B oston : p r iv a t e ly  p u b lish e d , 18 7 3 ).
P e r k in s ' work c o n s i s t s  o f  some s ix te e n  pages o f  lo o s e ly  co n n ec ted  
b io g ra p h y . The b u lk  o f  th e  work c a ta lo g u e d  in fo rm a tio n . An i n t e r e s t i n g  
n o te  i s  th e  f a c t  t h a t  th e  B oston  P u b lic  L ib ra ry  p o s s e s s e s  a s ig n ed  copy 
o f  P e r k in s ' book. S c r ib b le d  in  th e  b o o k 's  m arg in s  a r e  u p d a ted  r e f e r ­
ences to  c u r r e n t  h o ld e rs  o f C o p le y 's  p o r t r a i t s .  In  1875 th e  a u th o r  
p u b lish e d  S upp lem en tary  L i s t  o f  P a in t in g s  by John S in g le to n  Copley 
(B oston , 1875 ). A con tem porary  and f r e q u e n t ly  c r i t i c a l  a c c o u n t o f 
C o p le y 's  p ro g re s s  was t h a t  in c lu d e d  in  W illiam  D u n la p 's  A H is to ry  o f  th e  
R ise  and P ro g re s s  o f  th e  A r ts  o f  D esign  in  th e  U n ited  S ta t e s  (1834, 
r e v is e d  e d i t io n  by F ran k  W. B ayley  and C h a r le s  E. G oodspeed, B oston:
C. E. Goodspeed and C o ., 1918) V ol. 1 , pp. 116-149. In  p a r t i c u l a r ,
D unlap judged  B enjam in W e s t 's  e f f o r t s  in  h i s to r y  p a in t in g s  a s  m ore a r ­
t i s t i c a l l y  demanding th a n  C o p le y 's  co n ce rn  w ith  p o r t r a i t u r e .
2
B arbara  N e v il le  P a rk e r  and Anne B o ll in g  W heeler, John S in g le to n  C op ley : 
A m erican P o r t r a i t s  in  O il ,  P a s t e l ,  and M in ia tu re  w ith  B io g ra p h ic a l S k e tch es  
(B oston : Museum o f  F in e  A r ts ,  1938 ).
6.
What c h a r a c te r i z e d  th e s e  h i s t o r i e s  and su b seq u en t works was
th e  l im i te d  b io g ra p h ic a l  e f f o r t  employed f o r  an  u n d e rs ta n d in g  o f  C o p le y 's
a r t  o r  h i s  l i f e .  C o p le y 's  A m erican y e a r s ,  and e s p e c i a l l y  h i s  fa m ily
l i f e  and boyhood y e a r s ,  w ere p e rc e iv e d  a s  unknow able.
By re h a s h in g  f a m i l i a r  b io g ra p h ic a l  d a ta ,  Copley s c h o la r s  co n tin u e d
to  a c c e p t th e  l i m i t a t i o n s  on u n d e rs ta n d in g  th e  e v e n ts ,  c irc u m s ta n c e s ,
and e d u c a tio n a l  e v o lu t io n  o f  th e  a r t i s t .  These s c h o la r s  g e n e ra liz e d
ab o u t h i s  l i f e ,  p r a is e d  but; b a re ly  s c r u t in iz e d  h i s  p i c tu r e s .  In  1905,
Samuel Isham su g g es ted  th a t  Copley " a c c e p te d  th e  r a t h e r  r ig o r o u s  l i f e
o f  B oston . . . . J_and l i v e d  a n / h o n o ra b le  and s u c c e s s f u l ,  b u t .  . . n o t 
— -  3p ic tu r e s q u e  / _ l i f e / . "  No d e f i n i t i o n  o f  w hat th e  " p ic tu re s q u e "  e x is te n c e
m igh t have been was o f f e r e d  by Isham . Nor was th e r e  d o cu m en ta tio n  o r
e x p la n a tio n  by Isham  o f  th e  fo llo w in g  h y p o th e s is :
I t  was h i s  su rro u n d in g s  when a  boy th a t  tu rn e d  him to  
a r t ,  and he fo llo w ed  p a in t in g s ,  w ith o u t en th u sia sm , a s  th e  
m ost o b v io u s  means o f  e a rn in g  a l i v e l ih o o d .^
No su b seq u en t Copley s c h o la r  has  su g g es ted  th a t  Copley pursued  h i s
c a r e e r  w ith o u t en th u siasm  n o r how o r w h y  Isham reac h ed  such  a  sp e c io u s
c o n c lu s io n .
In  1929, C u th b e rt Lee lau d ed  C o p le y 's  p o r t r a i t s  a s  "em body/ing,/ th e  
v e ry  l i f e  and b re a d th  o f  a r i s t o c r a t i c  New E n g lan d ,"  p ro v id in g  a n o th e r  
exam ple o f  l im ite d  s c h o la r s h ip .^  F u r th e r ,  Lee h y p o th e s iz e d , " C o p le y 's
3
Samuel Isham , The H is to ry  o f  A m erican P a in t in g , p . 23 and p . 40.
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I b id ,  p . 40 .
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C u th b e rt Lee, E a r ly  A m erican P o r t r a i t  P a in t e r s :  The F o u rte e n
P r in c ip a l  E a r l i e s t  N a tiv e  Born P a in te r s  (New Haven: Y ale U n iv e r s i ty
P r e s s ,  1929), p . 49 .
m a rr ia g e  m ust have been l a r g e ly  r e s p o n s ib le  f o r  C o p le y 's  b e in g  re c e iv e d
by th e  e l i t e  o f  B oston . . . Wi t hout  a t te m p tin g  c l a r i f i c a t i o n  o f
t h i s  id e a , Lee a s s e r te d  t h a t  " to  h i s  w ife  b e lo n g s  p a r t  o f  th e  c r e d i t
f o r  h i s  s u c c e s s ,  a l th o u g h  i t  was w e ll  grounded b e fo re  h i s  m a rr ia g e ." ^
Y et no a d d i t io n a l  d e t a i l s ,  d o cu m en ta tio n , o r  d is c u s s io n  w ere p re s e n te d  
8on th e  s u b je c t .
At l e a s t  p a r t  o f  t h i s  sk e tc h y  and s u p e r f i c i a l  t r e a tm e n t o f  C o p le y 's
a r t  and l i f e  can  be a t t r i b u t e d  to  th e  poor u s e  o f  th e  c o l l e c t i o n s  o f
p rim ary  m a te r i a l s .  In  1882, C o p le y 's  g ra n d d a u g h te r , M artha Babcock Amory,
9
p u b lish e d  m a te r i a l s  r e l a t i n g  to  th e  a r t i s t ' s  t r a v e l s  and E n g lis h  l i f e ,  
e n t i t l e d  The D om estic and A r t i s t i c  L i f e  o f  John S in g le to n  C opley, R.A .
Two c h a p te r s  a r e  d e d ic a te d  to  C o p le y 's  Am erican y e a r s .  However, th e  
book h as  been a p p r o p r ia te ly  d e s c r ib e d  a s  a  " d e s c e n d a n t 's  book, w r i t t e n
6
I b i d . ,  p . 54.
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I b id .
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Isham , The H is to ry  o f  A m erican P a in t in g , p. 30 . Isham , 
how ever, does v o lu n te e r  some t a n g e n t i a l  c o n je c tu r e  on th e  s u b je c t .
" C o p le y 's  s t r o n g e s t  p e rs o n a l  t r a i t  seems to  have been  h i s  fa m ily  a f f e c t i o n .  
I t  was n o t d e m o n s tra tiv e . W ith h i s  b i r t h  and t r a i n in g  in  c o lo n ia l  
B oston th a t  was n o t to  have been e x p e c te d , b u t he was a  good son and 
a good husband, and he a id e d  h i s  h a l f - b r o t h e r  to  th e  b e s t  o f  h i s  a b i l i t y . "  
I sh a m 's  c o n je c tu r e  t h a t  Copley was " n o t d e m o n s tra t iv e ,"  " n o t p ic tu r e s q u e ,"  
and " w ith o u t en th u siasm " a r e  n o t s u b s t a n t i a te d .
9
M artha Babcock Amory, The D om estic and A r t i s t i c  L i f e  o f  
John S in g le to n  C opley , R .A ., W ith N o tic e s  o f  H is Works, and 
R em in iscences o f  H is Son Lord L y n d h u rs t, Lord H igh C h an ce llo r  o f  
G rea t B r i t a in  (B oston : Houghton M if f l in  Company, 1882).
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in  a  ram b lin g  f a s h io n  and g iv e n  to  e u l o g y . C l e a r l y ,  judgem en ts
c o n c e rn in g  C opley’ s p e r s o n a l i ty  o r  a r t i s t i c  tem perm ent r e q u i r e  m ore
11th a n  fa m ily  t r a d i t i o n .
In  1904 The L e t t e r s  and P a p e rs  o f  John S in g le to n  C opley and 
Henry Pelham , 1739-1776 w ere p u b lish e d  by th e  M a ssa c h u se tts  H i s to r i c a l  
S o c ie ty .  These docum ents have su p p lie d  C opley s c h o la r s  w ith  th e  a r t i s t ’ s 
o b s e rv a t io n s  and s ta te m e n ts  ab o u t h i s  a r t  and l i f e .  James Thomas F le x n e r  
and J u le s  David Prown a r e  th e  m ost Im p o rta n t b io g ra p h e rs  to  have made 
u s e  o f  th e s e  r e c o rd s .  Y et, e x i s t in g  b io g ra p h ic a l  works have s t i l l  
f a l l e n  s h o r t  on two c o u n ts .  F i r s t ,  p re v io u s  a u th o r s  have a l l  b u t 
ig n o red  C o p le y 's  A m erican y e a r s .  However, th e  C opley-Pelham  L e t t e r s  
a r e  q u i t e  h e lp fu l  f o r  s tu d y in g  th e  A m erican y e a rs  and have been ex­
t e n s iv e ly  u sed  in  t h i s  docum ent. S econd ly , e a r l i e r  w r i t e r s  ig n o red  
C opley’ s o v e r r id in g  c o n ce rn  f o r  a r t i s t i c  and e d u c a tio n a l  advancem ent.
I t  a p p e a rs  t h a t  C o p le y 's  e d u c a tio n  was th e  s in g le  m ost im p o rta n t f o r c e  
o f  h i s  A m erican y e a r s ,  p ro v id in g  u n i t y  and m eaning to  h i s  l i f e  and a r t .
These d e f i c i e n c i e s  in  Copley s c h o la r s h ip  a r e  rem edied  by a  m ore 
th o ro u g h  lo o k  a t  C o p le y 's  l i f e  and a r t .  R em arkably, th e  elem en t 
o f  h i s t o r i c a l  s y n th e s is  h a s  been w o e fu lly  in a d e q u a te  in  C o p le y 's
10James Thcmas F le x n e r ,  A m e ric a 's  Old M a s te rs : F i r s t  A r t i s t s  o f
th e  Old World (New York: V ik ing  P r e s s ,  1939 ), p . 321. No b e t t e r  exam ple
o f th e  to n e  o f  th e  book i s  e v id e n t th a n  th a t  o f  C hap ter One, " E a r ly  
Y ears and F i r s t  S u c c e s s ,"  f i r s t  s e n te n c e : "A c e n tu ry  and a  h a l f  ago
a  humble boy o f  q u ie t  h a b i t s  and u n t i r i n g  in d u s tr y ,  w ith  a r a r e  lo v e  
o f  a r t ,  was bo rn  in  th e  l i t t l e  town o f  B oston , M ass."  (Amory, The 
D om estic and A r t i s t i c  L i f e  o f  John S in g le to n  C op ley , p. 1 ) .
■^A ugustus T. P e rk in s ,  A S k e tch  o f  th e  L i f e  and a L i s t  o f  th e  Works 
o f  John S in g le to n  C opley , p . 12 . P e rk in s  w r i te s :  " I t  i s  a w e l l -
founded t r a d i t i o n  t h a t  he was a s  q u ie t  and s tu d io u s  in  h i s  boyhood a s  
he was c o n s c ie n t io u s  and p a in s ta k in g  in  h i s  l a t e r  y e a r s ."
10.
A m erican y e a rs ..  A s y n th e s i s  in v o lv in g  C o p le y 's  A m erican p o r t r a i t s  
a s  w e ll a s  th e  theme o f  h i s  q u e s t f o r  e d u c a tio n  in c r e a s e s  o u r u n d e r­
s ta n d in g  o f  th e  a r t i s t .
C o p le y 's  p o r t r a i t s  s a t i s f i e d  th e  demands o f  h i s  s u b je c t s  in  th e  
c o n te x t  o f  e ig h te e n th  c e n tu ry  r e a l i s m .  Y et, I  m a in ta in ,  C o p le y 's  
p o r t r a i t s  conveyed m ore th a n  a  s u p e r f i c i a l  pose  o r  e x p re s s io n  o r  m anner. 
C o p le y 's  p i c tu r e s  e x p re sse d  th e  em o tio n s, p e r s o n a l i t i e s ,  and nuances o f 
C o lo n ia l l i f e ;  h i s  a r t  r e v e a le d  m ore th a n  p i c t o r i a l  l i k e n e s s  and a 
s l a v i s h  r e a l is m .  As an  a r t i s t ,  Copley was o n ly  h a l f - h e a r t e d l y  concerned  
w ith  r e a l i s m .  P re v io u s  h i s t o r i a n s  have f a i l e d  to  s y n th e s iz e  id e a s  domi­
n a t in g  C o p le y 's  l i f e  o r  h i s  A m erican p ic tu r e s .
I t  rem a in s  w ith  h i s  p o r t r a i t s  t h a t  we m ust b e g in  o u r e v a lu a t io n  o f  
th e  a r t i s t .  An e lem en t o f  c o n t in u i ty  w hich c h a r a c te r i z e s  h i s  A m erican 
p o r t r a i t s  i s  w hat I  c a l l  A pparen t R ea lism . Ever th e  a r t i s t ,  C o p le y 's  
p o r t r a i t u r e  so u g h t to  e x p lo rew hat was u n iq u e  a b o u t h i s  s u b je c t s  and 
how th a t  u n iq u e n e ss  m a n ife s te d  i t s e l f  b e fo re  th e  a r t i s t .  P o r t r a i t u r e  
f o r  Copley was a lw ays an  e x p e rim en t, an  a t te m p t to  p o r t r a y  a f a c e  and 
an  e x is te n c e  a s  seen  by th e  a r t i s t .  O liv e r  L a r k in 's  s e u in a l  work,
A rt and L i f e  in  A m erica, su g g e s ts  t h a t  th e  d i f f e r e n c e  betw een C o p le y 's  
work and t h a t  o f  o th e r  C o lo n ia l p a i n t e r s  was C o p le y 's  p e rc e p tio n :
Copley had p roven  th a t  he owned th e  s h a rp e s t  p a i r  o f eyes in  
c o lo n ia l  A m erica, a  b ru sh  th a t  cou ld  s e a rc h  o u t th e  p a r ­
t i c u l a r ,  and a v i s u a l  e x c i t a b i l i t y  w hich would n ev er 
w ho lly  d e s e r t  h im .12
L a rk in s  and o th e r  w r i t e r s  have ta k e n  t h i s  s u b je c t  l i t t l e  f u r th e r  
by p o in t in g  o u t  t h a t  C opley was a  u n iq u e  and advanced a r t i s t .  How and
12 O liv e r  W. L a rk in , A rt and L i f e  in  Am erica (New York: H o lt,
R in e h a r t  and W inston , 1960), p . 60.
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w ith  what had Copley "p ro v en . . . he owned th e  s h a r p e s t  p a i r  o f  ey es"
13c a p tu r in g  " th e  p a r t i c u l a r "  v i s - a - v i s  "a  v i s u a l  e x c i t a b i l i t y ? "
C o p le y 's  p o r t r a i t u r e  conveys th e  a r t i s t ' s  s e a rc h  f o r  e d u c a tio n  w hich 
makes se n se  o u t o f  an  o th e rw is e  am biguous p e rso n a g e . He so u g h t to  
r i s e  above p o r t r a i t u r e  by e x c e l l in g  a t  i t  and b ro ad en in g  i t  beyond 
f a c i a l  r e p ro d u c t io n s .  To do t h i s ,  Copley wrenched from  h i s  s u b je c t s  
a  k ind  o f  g ra n d e u r w hich was, he b e l ie v e d ,  th e  s ig n i f i c a n c e  o f  h i s  
c r a f t .  T h is  s e a r c h  by th e  a r t i s t  tra n s fo rm e d  h i s  p ic tu r e s  a s  i t  
shaped h i s  l i f e .  Copley b e l ie v e d  th a t  e d u c a tio n  would l i b e r a t e  him 
from  a  p r o v in c ia l  e x i s te n c e  a s  a m ere p o r t r a y e r  o f  f a c e s .
L a rk in s  and con tem porary  h i s t o r i a n s  have been e x t r a o r d in a r i l y  
p e r c e p t iv e  when c r i t i q u e i n g  C o p le y 's  Am erican p i c tu r e s .  N o n e th e le s s , 
a r t  h i s t o r i a n s  seldom  a s s e s s  how h i s  l i f e  and s o c ia l  background i n f l u ­
enced h i s  a r t i s t i c  ach ievem en t d u r in g  t h i s  p e r io d .
In  L loyd G o o d r ic h 's  The A r t i s t  in  A m erica, G oodrich  s ta t e d  th a t
14d ra f tsm a n sh ip  d is t in g u is h e d  C o p le y 's  s t y l e .  S im i la r ly  in  R ichard  
M cL anathan 's  A rt in  A m erica; A B r ie f  H is to r y , th e  a u th o r  p r a i s e s  C o p le y 's  
u se  o f  c o lo r ,  t e c h n ic a l  a b i l i t i e s ,  and a r t i s t i c  p o w e r ..^  Both a u th o rs  
ap p ea r s a t i s f i e d  m e n tio n in g  b u t an  elem ent o f  C o p le y 's  a r t  w h ile  abandon­
ing  any e f f o r t  o f  s y n th e s i s .  U ndoubtedly , G oodrich  and M cLanathan a r e  p ro ­
h ib i te d  from  a d e e p e r a n a ly s i s  by th e  f a c t  t h a t  th e y  a r e  w r i t in g  a  su rvey
13L a rk in , p . 60.
14 Lloyd G oodrich , e d . ,  The A r t i s t  in  A merica (New York: W. W.
N orton , 19 6 7 ), pp . 8 -9 .
'^ R ic h a rd  M cLanathan, A rt in  A m erica: A B r ie f  H is to ry  (New York: 
H a rc o u rt, B race Jo v a n o v itc h , 19 7 3 ), p . 70.
o f  t h e i r  w orks. And y e t  th e  s o c ia l  and i n t e l l e c t u a l  h i s t o r i a n  m ust 
be d is a p p o in te d  w ith  such  l im i te d  s c h o la r ly  en d ea v o rs . C o p le y 's  l i f e  
a s  w e ll a s  h i s  p i c t u r e s  r e q u i r e s  a more p ro b in g  e x p o s i t io n .
S im ila r  l i m i t a t i o n s  a r e  e v id e n t in  th e  a n a ly s i s  o f  t h r e e  o th e r  
a r t  h i s t o r i a n s  who have c r i t i q u e d  C o p le y 's  a r t .  G eorge M. Cohen 
su g g e s ts  t h a t  C o p le y 's  p i c tu r e s  p o s se s s  a  d e c id e d ly .C o lo n ia l p re se n c e  
o r  d i s t i n c t i v e n e s s .  John McCoubrey n o te s  a  s im i la r  C o lo n ia l am bience 
to  C o p le y 's  work. Not e s p e c ia l ly  concerned  w ith  who Copley p a in te d ,
Cohen and McCoubrey e x p lo re d  C o p le y 's  te c h n iq u e . Cohen and 
McCoubrey n e v e r  s a t i s f a c t o r i l y  e x p la in  th e  u n iq u e n e ss  o f  C o p le y 's  
p o r t r a i t s  o r  add to  ou r u n d e rs ta n d in g  o f  h i s  C o lo n ia l l i f e . " ^
E q u a lly  u n s a t i s f a c to r y  in  a p p r e c ia t in g  C o p le y 's  a r t  and l i f e  in  
th e  c o n te x t o f  C o lo n ia l A merica i s  K enneth S ilv e rm a n 's  A C u ltu r a l  
H is to ry  o f  th e  A m erican R e v o lu tio n . S ilve rm an  rem a in s  c o n te n t  
r e h a sh in g  f a m i l i a r  and f r e q u e n t ly  im p re c is e  n o t io n s  re g a rd in g  C o p le y 's  
s t y l e  and a r t i s t i c  p u rp o se . ^  A gain , no o v e ra rc h in g  s y n th e s is  has 
been o f fe re d  so a s  to  b e t t e r  u n d e rs ta n d  C o p le y 's  p i c tu r e s  and h i s  
A m erican y e a r s .  T h is  rem ain s  th e  c e n t r a l  f la w  o f  con tem porary  s c h o la r ­
s h ip  c o n ce rn in g  C o p le y 's  C o lo n ia l c a r e e r .
W hile modern s c h o la r s  have tra n sc e n d e d  a  co n ce rn  f o r  a t t r i b u t i o n ,  
C o p le y 's  A m erican y e a r s  have been h a p h a z a rd ly  exam ined. James Thomas 
F le x n e r 's  f u l l  le n g th  b io g rap h y , John S in g le to n  Copley (1 9 4 8 ), developed  
from  th e  a u t h o r 's  e a r l i e r  works on Am erican p a in t in g .  A com plete  s e c t io n
16George M. Cohen, A H is to ry  o f  Am erican A rt (New York: D e ll
P u b lis h in g  Company, 1981 ), pp . 21-23 ; and John McCoubrey, A m erican 
T ra d i t io n  in  P a in t in g  (New York: G eorge B r a z i l l e r ,  I n c . ,  19 6 3 ), p . 19.
^ K e n n e th  S ilv e rm an , A C u ltu ra l  H is to ry  o f  th e  American R e v o lu tio n  
(New York: T. Y. C ro w ell, 1976 ), p . 90.
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on Copley was p a r t  o f  h i s  A m erica’ s Old M a s te rs  (New Y ork, 1 9 3 9 ).
In  1947, F le x n e r  p u b lish e d  th e  f i r s t  o f  a  s e r i e s  o f  w orks re c o rd in g  
th e  h i s to r y  o f  A m erican a r t ,  b eg in n in g  w ith  A m erican P a in t in g ;  F i r s t  
F low ers o f  Our W ild e rn e s s . The l a s t  two c h a p te r s  d is c u s s e d  C opley’ s 
American c a r e e r .  A number o f q u a l i t i e s  o f  h i s  s c h o la r s h ip  on Copley 
h e lp  e x p la in  F le x n e r 's  s i g n i f i c a n t  c o n t r ib u t io n s  to  th e  h i s to r y  o f  
A m erican p a in t in g .  F i r s t ,  F le x n e r made e x te n s iv e  u s e  o f  m a n u sc r ip t 
m a te r ia l  in c lu d in g  The L e t t e r s  and P a p e rs  o f  John S in g le to n  Copley and 
Henry Pelham , 1739-1776 (B oston : M a ssa c h u se tts  H i s t o r i c a l  S o c ie ty ,  1904);
C o p le y 's  l e t t e r s  w hich w ere in c lu d e d  and e d i te d  in  M artha Babcock A m ory's 
The D om estic and A r t i s t i c  L i f e  o f  John S in g le to n  C opley , R.A. (B oston , 1882 ), 
and o th e r  Copley l e t t e r s  and r e f e r e n c e s  s c a t t e r e d  in  c o l l e c t i o n s  among 
th e  M a ssa c h u se tts  H i s to r i c a l  S o c ie ty ,  th e  L ib ra ry  o f  C ongress, The 
B oston P u b lic  L ib ra ry ,  The H i s to r i c a l  S o c ie ty  o f P e n n sy lv a n ia , and 
th e  New York P u b lic  L ib ra ry .  F le x n e r 's  u s e  o f p rim ary  m a te r ia l s  r a i s e d  
th e  s tu d y  o f  Copley to  one o f  h i s t o r i c a l  b io g ra p h y , r a t h e r  th a n  a s tu d y  
o f  a t t r i b u t i o n .  As a  r e s u l t ,  F le x n e r 's  b io g rap h y  was th e  f i r s t  s i g ­
n i f i c a n t  s tu d y  a t te m p tin g  a  broad m u l t i - f a c e te d  a n a ly s i s  o f C o p le y 's  
l i f e .  The u s e  o f  seco n d a ry  work h e lp ed  him e x p lo re  th e  a r e a s  w here 
h i s  q u e s t io n s  had le d  him. In  a d d i t io n ,  F le x n e r 's  v iv id  im a g in a tio n  
r e - c r e a te d  i n t e r e s t i n g  a s p e c ts  o f  C o lo n ia l l i f e  a s  w e ll .
For exam ple, F le x n e r  sough t to  u n d e rs ta n d  C o p le y 's  l i f e  on th e  
B oston w a te r f r o n t .  He sough t to  p robe  C o p le y 's  p e r s o n a l i ty  and l i f e  
on B o s to n 's  w harfs  f o r  th e  Copley fa m ily . T y p ic a l ly ,  F le x n e r exp lo red  
C o p le y 's  l i f e  and C o lo n ia l e x is te n c e  th ro u g h  im a g in a tiv e  d e s c r ip t io n .
F lan k in g  Mrs. C o p le y 's  shop on Long Wharf w ere g ro g -sh o p s  
w hich made th e  n ig h t  h id eo u s  w ith  th e  sound o f  d runken  s in g in g  
and drunken  f i g h t s .  We need n o t be s u rp r is e d  t h a t  Copley
14,
r e a c te d  v i o l e n t l y  a g a in s t  h i s  ch ild h o o d  env ironm ent.
Induced  by h i s  own c h i ld r e n  to  t a l k  o f  th o se  unhappy 
d a y s , he  to ld  them th a t  he had escaped  from  b r u ta l  
r e a l i t y  in to  th e  r e c e s s e s  o f  h i s  own m ind; he  heaame a 
q u ie t  and s tu d io u s  la d .  When th e  to u g h  w a te r f ro n t  
b oys, s e e in g  h i s  p a le  f a c e  a t  th e  window, d ared  him to  
come o u t and hoo ted  him a s  a  s i s s y ,  he  f le d  to  an  empty 
room, w here he co m fo rted  h im se lf  by draw ing  p ic tu r e s  on
th e  w a l l s .
F le x n e r  was m aking r e f e r e n c e  to  th e  work o f  M artha Babcock Amory 
in  s p e c u la t in g  on C opleys c h ild h o o d  d raw in g , y e t  b eca u se  th e  d o cu m en ta tio n  
o f  C o p le y 's  c h ild h o o d  rem a in s  s c a n ty ,  draw ing upon t h i s  r e c o l l e c t i o n  
by M rs. Amory i s  n e c e s s a ry .  However, i t  i s  th e  p lacem en t o r  c o n te x t  
o f  t h i s  in fo rm a tio n  w hich  i l l u s t r a t e s  F le x n e r 's  ap p ro ac h . F le x n e r 
c re a te d  an  a lm o s t bawdy and b r u t a l  B oston  env ironm ent w ith  w hich to  
c o n t r a s t  C o p le y 's  m ore a r t i s t i c  and s e n s i t i v e  d i s p o s i t i o n .  Going 
beyond i n s t i l l i n g  some lo c a l  c o lo r  in  th e  b io g rap h y , F le x n e r  re c o n ­
s t r u c te d  a  h o s t i l e  env ironm ent made up o f  young toughs w hich th re a te n e d  
and even mocked th e  young C opley . P u rp o se ly , F le x n e r* s  u s e  o f  h i s  
im a g in a tio n  was to  p ro v id e  a s c e n a r io  to  b e t t e r  a p p r e c ia te  th e  a r t i s t ,  
u s in g  a lm o s t s te re o ty p e d  s i t u a t i o n s  a s  h i s  g u id e . F lexner*  s u s e  o f 
im a g in a tio n  and h i s  g o a l  o f  hum anizing th e  e a r ly  l i f e  o f  C opley a r e  
e f f e c t i v e ,  b u t th e r e  i s  an  o b v io u s  h i s t o r i c a l  w eakness in  F le x n e r 's  
s c h o la r s h ip .
F le x n e r does n o t a s k  th e  p ro p e r  h i s t o r i c a l  q u e s tio n s  in  b e t t e r  
o rd e r  to  u n d e rs ta n d  C opleys c h ild h o o d . As i s  su g g es ted  in  c h a p te r  fo u r ,  
th e  s tu d y  o f C o p le y 's  f a m ily ,  e a r ly  e d u c a tio n , and home l i f e  t e l l  u s  ab o u t 
C o p le y 's  c h ild h o o d . C h a ra c te r iz in g  C o p le y 's  e a r ly  y e a rs  in  B oston  a s  
be ing  " b r u ta l "  and to rm en ted  when o th e r  c h i ld r e n  "d a red  him to  come 
o u t o f  h i s  house and hooted  him a s  a  s i s s y "  i s  more f a n c i f u l  th a n
18 James F le x n e r ,  John S in g le to n  C opley , p . 8.
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m e a n in g fu l. I f  F le x n e r  m eant to  p o r t r a y  th e  h o s t i l e  B oston  env ironm ent
to  Copley o r  to  h i s  a r t ,  h i s  ap p ro ac h  d o es  n o t su ccee d . However,
F le x n e r 's  g o a l was p ro b a b ly  m ore m odest. Adding c o lo r  to  C o p le y 's
e a r ly  l i f e  was th e  g r e a t e r  p a r t  o f  F le x n e r ’ s i n t e n t .
N o tw ith s ta n d in g , F le x n e r 's  work on Copley h as  much to  be s a id
f o r  i t .  F le x n e r  i s  a n  a r t f u l  w r i t e r .  In  co m b in a tio n  w ith  h i s  v iv id
im a g in a tio n , he p ro v id ed  b o th  a p o p u la r  book a s  w e ll  a s  a  p ro v o c a t iv e
ac c o u n t o f  th e  a r t i s t .
Had C opley, a s  he  p re p a re d  to  p r a c t i c e  h i s  c r a f t ,  been 
enab led  by some m agic to  re a d  what I  have j u s t  w r i t t e n ,  
he  would have been p u zz led  and q u i t e  p o s s ib ly  enranged  ^  
a t  th e  way I  have l in k e d  s o c ia l  to  e s t h e t i c  c o n s id e r a t io n s .
F le x n e r  b e l ie v e d  t h a t  C o p le y 's  A m erican p i c tu r e s  w ere th e  p ro d u c t o f
an  i n t e r n a l  s t r u g g le :  sh o u ld  th e y  be r e f l e c t i v e  o f t h e i r  s u b j e c t s ’
C o lo n ia l i d e n t i t i e s  o r  shou ld  th e y  "b e  made to  lo o k  l i k e  lo r d s  and
20l a d i e s "  from  th e  Old W orld? F le x n e r  so u g h t to  exam ine th e  id e a  o f  
what was d i f f e r e n t  a b o u t C o p le y 's  C o lo n ia l p o r t r a i t s .  Where d id  he 
l e a r n  h i s  a r t ?  From w hat e a r l i e r  C o lo n ia l a r t i s t s  d id  Copley r e c e iv e  
h i s  C o lo n ia l e d u c a tio n ?  These id e a s  a r e  w e ll w o rth  s tu d y in g . They 
n o t o n ly  h e lp  u s  u n d e rs ta n d  C opley , b u t l e t  u s  b e t t e r  e v a lu a te  th e  
h i s to r y  o f  p a in t in g  a s  i t  d ev eloped  in  th e  A m erican c o lo n ie s .
F le x n e r posed num erous h i s t o r i c a l  p rob lem s w hich d ese rv ed  g r e a t e r  
a t t e n t i o n  th a n  even he p ro v id e d . Y et he re c o g n iz e d  th e  c h a l le n g e s  in
19James F le x n e r ,  C op ley , p . 23.
20 I b id .  The im a g in a tio n  o f  F le x n e r  i s  q u i t e  a p p a re n t when 
in tro d u c in g  t h i s  i n t e r n a l  s t r u g g le :  "T h ere  in  h i s  B oston p a in t in g  room,
he w ent th ro u g h  a p e r s o n a l  te m p ta t io n  o f  S a in t  A nthony. H is g e n iu s ,  th e  
i n s t i n c t s  t h a t  had been  molded in  B oston , w ere good a n g e ls  u rg in g  him 
n o t to  r a i s e  h i s  eyes from  th e  book o f  r e a l i t y .  But around him , so 
s e d u c t iv e ,  so f u l l  o f  g l i t t e r  and charm , f lo a te d  th e  a r i s t o c r a t i c  v i s io n s  
o f  th e  Old W orld" (p . 3 1 ) .
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a Copley b io g rap h y  and f o r  A m erican a r t  h i s t o r y .  In  commenting
upon th e  C opley p a p e rs ,  F le x n e r  s t a t e d ,  "The p a p e rs  a r e  so i n t e r e s t i n g
and vo lum inous t h a t  i t  i s  hard  to  u n d e rs ta n d  why no modern w r i t e r
21has made u s e  o f  them in  a b io g rap h y  o f  th e  g r e a t  a r t i s t . "  In  a
s lim  114 p a g e s , F l e x n e r 's  b io g rap h y  was a m b itio u s  in  i t s  sco p e , and
th e  s o u rc e  o f  g r e a t  i n t e r e s t  in  C opley’ s  a r t  and e d u c a tio n . P erh ap s  
th e  m ost s e v e re  o b je c t io n  to  F le x n e r 's  work was th e  a b se n c e  o f  a 
s i g n i f i c a n t  them e in  e i t h e r  a s s e s s in g  C o p le y 's  l i f e  o r  h i s  a r t i s t i c  
a c h ie v e m e n ts . In  a d d i t io n ,  a g e n e ra l  a b se n c e  o f  s y n th e s is  r e s u l t e d  
in  a d i s jo i n te d  and fra g m e n ta ry  b io g ra p h y . A lthough  F le x n e r* s  work 
su g g es ted  a  g r e a t  d e a l  a b o u t C o lo n ia l a r t ,  C o p le y 's  l i f e ,  and 
f i n a l l y  C o p le y 's  c a r e e r ,  few  s a t i s f y i n g  answ ers emerged from  F le x n e r 's  
s c h o la r s h ip .
In  1966 J u le s  D avid Prown p u b lish e d  a  two volum e work, John
S in g le to n  C op ley , volum e one on  C o p le y 's  A m erican y e a r s  and volum e two
on Copley in  E ngland . Prown b e lie v e d  th a t  C opley s c h o la r s h ip  was
w eigh ted  too  h e a v i ly  on h i s  A m erican y e a r s .  " S in c e  C opley l iv e d
and p a in te d  f o r  f o r t y  y e a r s  in  E ngland , w hereas o n ly  tw en ty -o n e  o f
v h i s  t h i r t y - s i x  y e a rs  i n  th e  c o lo n ie s  w ere a r t i s t i c a l l y  p r o d u c t iv e ,"
22Prown n o te d , " t h i s  seems o u t o f  p r o p o r t io n ."  P ro w n 's  i n t e r e s t  in
23C o p le y 's  E n g lish  c a r e e r  a c t u a l l y  began h i s  work on th e  a r t i s t .
In d eed , Prown m a in ta in s  each  o f  h i s  volum es u s e s  d i f f e r e n t  s c h o la r ly  
te c h n iq u e s  a p p r o p r ia te  to  th e  s tu d y  o f  C opley . I n  th e  s tu d y  o f  C o p le y 's
21 James F le x n e r , C op ley , p . 118.
22J u le s  David Prown, John S in g le to n  C op ley , V o l. 1 , p . 2.
23 I b i d . ,  p. ix .
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E n g lis h  y e a r s ,  Prown draw s upon "a  w e a lth  o f  p rim ary  so u rc e  
24m a t e r i a l . "  P u b lic  docum ents, new spaper r e p o r t s ,  d i a r i e s ,  and th e
r e c o rd s  o f  th e  Royal Academy make up th e  b u lk  o f  th e s e  s o u rc e s .  B u t,
th e  s tu d y  o f  C o p le y 's  A m erican y e a r s ,  Prown b e l ie v e d ,  la c k e d  h i s t o r i c a l  
25in fo rm a tio n . As a  r e s u l t ,  Prown1s s tu d y  o f  C o p le y 's  A m erican y e a rs
r e s t s  in  g r e a t  p a r t  "on  v i s u a l  o r  s t y l i s t i c  a n a ly s i s  o f  o b je c t s
_ /the  s u rv iv in g  A m erican p o r t r a i t s / ,  w ith  p a r t i c u l a r  em phasis on c l a r i f y i n g
c h ro n o lo g ic a l  seq u en ce , inform ed by a  su p p lem en ta ry  a n a ly s i s  o f
2 6a v a i l a b l e  in fo rm a tio n  ab o u t th e  p a in t in g s  and th e  s i t t e r s . "  In
n in e ty -o n e  pages o f  t e x t ,  Prown d iv id e d  h i s  s tu d y  o f  C o p le y 's  A m erican
y e a rs  in to  n in e  c h a p te r s  w ith  a b r i e f  in t r o d u c t io n .  The a u th o r '
g o a l s ,  a s  m en tio n ed , a r e  c a r r i e d  o u t in  a  w e l l - w r i t t e n ,  f i n e l y  re s e a rc h e d
docum ent. In d eed , no more com prehensive work e x i s t s  in  a c c o u n tin g  f o r
C o p le y 's  Am erican p ic tu r e s .  P ro w n 's  work c a ta lo g u e s ,  d e s c r ib e s ,  and
a n a ly z e s  th e  "two hundred and f o r t y  in d iv id u a ls  whose p o r t r a i t s  w ere
27p a in te d  by C opley betw een 1753 and 1774. . . . "  I n  a d d i t io n ,  th e  
a u th o r  p ro v id e s  a p p e n d ic e s  in c lu d in g  s t a t i s t i c a l  d a ta  ab o u t C o p le y 's  sub ­
j e c t s ,  a  c h e c k l i s t  o f  h i s  A m erican p a in t in g s ,  and 334 i l l u s t r a t i o n s  o f  
th e  works o f  C opley, S m ib e rt, F eke, Greenwood, Pelham and o th e r  a r t i s t s  
b e a r in g  upon C o p le y 's  A m erican y e a r s .
24 I b i d . ,  p . 3 .
25 I b id .  " .  . . T here a r e  few  r e c o rd s  c a s t in g  l i g h t  on C o p le y 's  
a r t i s t i c  a c t i v i t i e s  in  B oston . T here w ere no p u b lic  e x h ib i t io n s  a t t r a c t i n g  
n to i c e  and re v ie w s , no a r t i s t i c  o r g a n iz a t io n s  to  le a v e  h i s t o r i c a l  f o o t ­
p r i n t s ,  and no townsman in t e r e s te d  enough in  a r t i s t i c  a c t i v i t i e s  to  
keep in fo rm a tiv e  j o u r n a l s .  The b a s ic  h i s t o r i c a l  f a c t s  a b o u t C o p le y 's  l i f e  
in  B oston  a r e  indeed  m eag er."
^ I b i d . ,  p. 4.
18.
W hile Prown*s work i s  broad in  scope , fo c u s in g  on C o p le y 's
American p i c t u r e s ,  i t  rem a ins  l i m i t e d  to  and by th e  t r a d i t i o n a l  so u rces  
28on C o p le y 's  l i f e .  As a  r e s u l t ,  Prown does  n o t  c r i t i c a l l y  e x p lo re  
Copley a s  a  c h i l d ,  o r  h i s  f a m i ly ,  o r  h i s  e a r l y  a r t i s t i c  e d u c a t io n .
The l i t e r a t u r e  on t h e s e  a r e a s  o f  C o lo n ia l  l i f e  i s  becoming more e x te n s iv e  
and le n d s  i t s e l f  to  h i s t o r i c a l  a n a l y s i s .  As an  a r t  h i s t o r i a n  P row n 's  
p r im ary  co n ce rn  was C o p le y 's  p i c t u r e s .  Yet f o r  th e  h i s t o r i a n ,  th e  
s o c i a l  c o n te x t  o f  C o p le y 's  l i f e  r e q u i r e s  a  more p ro b in g  e f f o r t .  In  
p a r t i c u l a r ,  t h e  h i s t o r i c a l  f a m i ly  a s  w e ll  a s  p u b l i c  and p r i v a t e  
e d u c a t io n  in  Boston shou ld  be used  to  uncover C o p le y 's  c o l o n i a l  
m i l i e u .
The ab se n c e  o f  t h e s e  c o n s id e r a t i o n s  i n  any k ind  o f  s y n th e s i s  
c h a r a c t e r i z e d  P row n 's  a c c o u n t .  O ther th a n  e x t r a o r d in a r y  s e n s i t i v i t y  
to  C o p le y 's  p i c t u r e s  and th e  ch rono logy  o f  h i s  American y e a r s ,  l i t t l e
28 I b i d . ,  pp. 7 -1 4 .  P row n 's  f i r s t  c h a p te r  on "F am ily ,  Childhood 
and E a r ly  A r t i s t i c  I n f lu e n c e "  i s  sk e tc h y ,  b r i e f ,  and e x p la in s  v e r y  
l i t t l e  o f  e i t h e r  t h e  a r t i s t ' s  f a m i ly  o r  c h i ld h o o d .  In  f a c t ,  b a r e l y  a 
p a ra g ra p h  i s  o f f e r e d  on  th o s e  s u b j e c t s .  Prown examines th e  a d m i t t e d ly  
l i m i t e d  so u rc e s  bu t d o e s  n o t  d e lv e  beyond a  r e p o r t i n g  o f  t h e s e  f a c t s .  
However, P row n 's  im a g in a t io n  becomes more a l i v e  when h y p o th e s iz in g  
ab o u t  C o p le y 's  a r t i s t i c  in f l u e n c e s .  C onsider  t h e  fo l lo w in g :  "As any
d i r e c t  i n f l u e n c e  from S m ib e r t ,  even C o p le y 's  e a r l i e s t  p o r t r a i t s  i n d i c a t e  
t h a t  he had a l r e a d y  l e f t  S m ib e r t 's  o ld - f a s h io n e d  s t y l e  bobbing in  h i s  
wake. With t h e  p a s s io n  o f  any yo u th  f o r  l e  d e r n i e r  c r i . he p icked  up 
th e  s t y l i s t i c  th re a d  w here a r t i s t s  younger th a n  S m ibe rt ,  s p e c i f i c a l l y  
Feke and Greenwood, l e f t  o f f .  Except f o r  a g e n e r a l  aw areness  o f  S ra ih e r t 's  
p re c e d e n t  i n  f u l l - l e n g t h  p o r t r a i t u r e  and in  t h e  c o n s e r v a t iv e  co n v e n t io n  
f o r  b u s t - l e n g t h  p o r t r a i t s  o f  m i n i s t e r s  in  p a in te d  o v a l  s p a n d r e l s ,  th e  
s t y l i s t i c  i n f lu e n c e  o f  th e  o ld e r  g e n e r a t io n  on Copley was m in im al.  S t i l l ,  
t h e  i l l u s t r i o u s  S m ibert  and h i s  c o l le a g u e ,  P e te r  Pelham, must have made 
a deep p e r s o n a l  im p re s s io n  on th e  boy, a s  th e  two o ld  f r i e n d s  to ld  
s t o r i e s  and re m in is c e d  abou t a r t  and a r t i s t s  d u r in g  th e  l a s t  few y e a r s  
o f  t h e i r  l i v e s "  (p. 1 1 ) .
19.
29s u b s t a n t i a l  o r  even c o n j e c t u r a l  m a t e r i a l  a p p e a r s .  As a
r e s u l t ,  C o p le y 's  p e r s o n a l i t y  b a r e ly  emerges. We s im ply  do n o t  know
30from P row n 's  a c c o u n t  what made Copley an a r t i s t ,  a man, a  husband.
Only a n  a t te m p t  a t  a  s y n t h e s i s  o f  h i s t o r i c a l  and c r i t i c a l  f a c t o r s  can
a l lo w  a  th o ro u g h  e x p l o r a t io n  o f  t h e s e  them es. C o p le y 's  e d u c a t io n
s t i l l  rem a in s  a s  a  c e n t r a l  p o in t  f o r  such  a n a l y s i s .
Yet i t  i s  i n  t h e  rea lm  o f  p e r s o n a l  r e l a t i o n s h i p s  t h a t  P row n 's
work i s  most w an ting .  During C o p le y 's  American y e a r s ,  t h e  a r t i s t ' s
r e l a t i o n s h i p  w i th  h i s  s t e p - b r o t h e r ,  Henry Pelham, and w i th  h i s  w ife
demand th e  h i s t o r i a n ' s  a t t e n t i o n .  Prown w r i t e s  t h a t  "The p o r t r a i t
o f  Henry Pelham i s  one o f  t h e  few p i c t u r e s  t h a t  Copley p a in te d  n o t
31on commission b u t  f o r  p r o f e s s i o n a l  r e a s o n s . "  I t  i s  i n f e r r e d  t h a t
" C o p le y 's  im pu lse  to  a c h ie v e  m a t e r i a l  s u c c e s s "  and r e c o n g i t i o n  would
32be r e a l i z e d  in  Europe. Toward t h i s  end, P e lh a m 's  p o r t r a i t  would 
s e rv e  a s  an  example o f  C o p le y 's  work and a r t i s t i c  p o t e n t i a l .  As Prown
29P row n 's  u t i l i z a t i o n  o f  th e  Copley-Pelham L e t t e r s  was e i t h e r  sub­
o r d i n a t e  to  o r  in  c o n ju n c t io n  w i th  th e  ch rono logy  o f  C o p le y 's  p i c t u r e s .  
L i t t l e  e f f o r t  was u n d e r ta k e n  to  e x p lo re  t h e s e  l e t t e r s  beyond t h i s  p u r ­
p ose ,  s u s t a in i n g  a l i m i t e d  i n t e r p r e t a t i o n  o f  Copley s tu d y .  F le x n e r  
observed  t h a t ,  "The Copley p a p e rs  a r e  so i n t e r e s t i n g  and so volum inous 
t h a t  i t  i s  hard  to  u n d e r s ta n d  why no modern w r i t e r  has  made u s e  o f  them 
in  a  b iog raphy  o f  th e  g r e a t  a r t i s t "  (John S in g le to n  C opley , p . 1 18 ) .  
P row n 's  work d id  n o t  a p p r e c ia b ly  a l t e r  t h e  v a l i d i t y  o f  t h i s  o b s e r v a t io n .
30 The h i s t o r y  o f  Copley s c h o la r s h ip  te n d s  to  em phasize C o p le y 's  t r i p  
to  t h e  c o n t in e n t  i n  te rm s  o f  C o p le y 's  need f o r  a r t i s t i c  g row th . I t  i s  
u nd o u b ted ly  a c c u r a t e  t h a t  Copley sough t a r t i s t i c  grow th from European 
exposu re ,  and t h i s  s u g g e s ts  h i s  a s p i r i n g  d i s p o s i t i o n .  The p o in t  i s ,  
however, t h a t  a  s tu d y  o f  C o p le y 's  American y e a r s  a r e  f i l l e d  w i th  
a d d i t i o n a l  s u g g e s t iv e  in fo rm a t io n  ab o u t  h i s  l i f e  and e d u c a t io n  which can 
a id  u s  in  a s s e s s i n g  t h e  man and th e  a r t i s t .
31 J u le s  David Prown, C opley, V ol. 1 ,  p. 45.
32I b i d . ,  p. 47.
20.
h y p o th e s iz e s ,  "C opley  d ec id e d  on an  ex p e r im en t .  He would p a i n t  a  
p o r t r a i t  and send i t  to  London f o r  e x h i b i t i o n  a t  t h e  S o c ie ty  o f  
A r t i s t s . " 33
How s i g n i f i c a n t  i s  t h i s  "ex p e r im e n t"  i n  u n d e r s ta n d in g  C op ley ’ s 
i n t e n t i o n s  a s  an  a r t i s t ?  Copley wished th e  p o r t r a i t  to  be measured 
a g a i n s t  European s t a n d a r d s .  Did he  c o n s id e r  th e  work h i s  b e s t  e f f o r t ?
Was t h e r e  a n o th e r  p a i n t i n g ,  p e rh a p s  even a  commissioned p a i n t i n g ,  
which was s u p e r io r  and whose owner m igh t c o n se n t  ( o r ,  in d e ed ,  be 
honored?) to  be p a r t  o f  a  B r i t i s h  e x h i b i t i o n ?  F i n a l l y ,  d id  Copley 
p la n  on p a i n t i n g  a p i c t u r e  f o r  t h e  S o c ie ty  o f  A r t i s t s ,  and , i f  
so ,  what made him s e l e c t  Pelham a s  h i s  s u b je c t ?  The p o in t  i s  t h a t  a 
more in - d e p th  a n a l y s i s  o f  C op ley’ s c h o ic e  o f  a  s u b j e c t  p r o v id e s  a b a s i s  
f o r  expanding our knowledge o f  C o p le y 's  f a m i ly ,  and th e  r e l a t i o n s h i p  
a s  a te a c h e r -m e n to r  to  Pelham.
P ro w n 's  h y p o th e s i s  a s  to  t h e  " ex p e r im en t"  o f  P e lh a m 's  p o r t r a i t  
i s  p ro b a b ly  c o r r e c t .  But i n  and o f  i t s e l f ,  t h i s  h y p o th e s i s  o f f e r s  
l i t t l e  which i s  new. In  l i g h t  o f  th e  i n t e n s i t y  o f  C o p le y 's  co n ce rn  f o r  
P e lh a m 's  u p b r in g in g ,  a r t  c a r e e r ,  and even p h y s ic a l  s a f e t y ,  t h e  
Copley-Pelham r e l a t i o n s h i p  r e q u i r e s  a  more i n t e n s e  h i s t o r i c a l  e v a l u a t i o n .  
The d e c i s i o n  to  p a i n t  P e lh a m 's  p o r t r a i t ,  th e n ,  was o f  h i s t o r i c a l  
s i g n i f i c a n c e ,  b u t  i r r e s p e c t i v e  o f  i t s  e f f e c t  on C o p le y 's  c a r e e r  i t  
was a d e c i s i o n  which emanated from a  d e e p ly  f e l t  p e r s o n a l  commitment.
Prown a p p e a rs  unconcerned  w i th  f o rm u la t in g  a h y p o th e s i s  ab o u t  C o p le y 's  
p e r s o n a l  l i f e ,  and e s p e c i a l l y  ab o u t  Copley and Pelham.
A nother elem ent m is s in g  in  such a h y p o th e s i s  i s  C o p le y 's  
m a r r ia g e  to  Susanna ("Sukey") C la rk e ,  viewed by Prown a s  a  " m i le s to n e
21.
in  C o p le y 's  p e r s o n a l  l i f e  a s  w e l l  a s  a  t u r n in g  p o in t  i n  h i s  a r t i s t i c  
34d ev e lo p m en t ."  Prown s t a t e s  t h a t  t h e  m a r r i a g e  advanced C o p le y 's
" s o c i a l  a s c e n t , "  a s  i t  accompanied o th e r  ch an g e s ,  e s p e c i a l l y  C o p le y 's
35ow nersh ip  o f  Mt. P l e a s a n t .  The q u e s t io n  a s  to  w hether  o r  n o t  
C o p le y 's  m a r r i a g e  a id e d  h i s  s o c i a l  s t a t u s  i s  an  im p o r ta n t  one . I t s  
answer cou ld  h e lp  e x p la in  a s p e c t s  o f  C o p le y 's  s o c i a l  v a l u e s  and p e r s o n a l  
a s p i r a t i o n s .  W hether h i s  m a r r ia g e  a id e d  h i s  c a r e e r  i s  y e t  a n o th e r  
m a t t e r .  U ndoubted ly , C o p le y 's  a b i l i t i e s  and n o t  h i s  m a r r i a g e  s u s t a in e d  
h i s  p r a c t i c e .
P row n 's  o b s e r v a t i o n s  ab o u t  C o p le y 's  m a r r ia g e  and th e  a r t i s t ' s  
s o c i a l  s t a t u s  a r e  n ev e r  e x p l i c i t l y  s t a t e d  i n  a  q u e s t io n  o r  a  h y p o th e s i s .  
As a  r e s u l t ,  am b ig u ity  c h a r a c t e r i z e s  C o p le y 's  "changed" s o c i a l  c o n d i t i o n .  
In  f a c t ,  a s  I  w i l l  s u g g e s t ,  l i t t l e  s o c i a l  change r e s u l t e d  beca u se  o f  
th e  m a r r ia g e .  C o p le y 's  t a l e n t  p ro v id ed  him s o c i a l  e n t r y  and s o c i a l  
a c c e p ta n c e .
34 J u l e s  David Prown, C opley , V ol. 1 ,  p . 61.
35 I b i d . ,  pp. 61-64 . Prown s u g g e s t s  t h a t  C o p le y 's  m a r r i a g e  in to  
th e  C la rk e  fa m i ly  " t r i g g e r e d "  a change  in  C o p le y 's  c a r e e r ,  namely a 
d i f f e r e n t  " l e v e l "  of p a t ro n a g e .  By t h i s ,  t h e  a u th o r  c o n te n d s ,  C o p le y 's  
s u b j e c t s  were l e s s  " s i t t e r s  o f  p r im ary  s o c i a l  prom inence and more s i t t e r s  
o f  p o l i t i c a l ,  p r o f e s s i o n a l ,  o r  f i s c a l  im portance"  (p . 61 ) .  Prown does  
n o t  e x p la in  th e  c a u s e  o r  r e a s o n s  behind  t h i s  change . He d o e s ,  however, 
r e f e r  to  t h e  prom inence o f  t h e  C la rk e s  a s  a  m erchan t fa m i ly  and th e  
f a m i l y ' s  l o y a l i s t  p o l i t i c s .  P ro w n 's  a n a l y s i s  o f  C o p le y 's  s u b j e c t s  r e ­
v e a l s  t h e  fo l lo w in g :  "During h i s  e a r l y  y e a r s ,  1753-61, Copley p a in te d
a d i s p r o p o r t i o n a t e l y  h ig h  p e rc e n ta g e  o f  T o r ie s  (72%), w h i le  Whigs were 
above th e  a v e ra g e  in  1762-64 and 17 68-70 (56%), t h e  l a t t e r  p e r io d  n o ta b ly  
h ig h  in  r a d i c a l  Whigs" (p .  131).  A p p a re n t ly ,  C o p le y 's  m a r r i a g e  in to  
a  c o n s e r v a t iv e  and u l t i m a t e l y  l o y a l i s t  f a m i ly  d id  n o t  h in d e r  t h e  a r t i s t  
among more r a d i c a l  s i t t e r s .  Prown does  no t  a t te m p t  to  i n t e r p r e t  t h i s  
c o n d i t i o n .  In  f a c t ,  t h e s e  s t a t i s t i c s  p ro b a b ly  s u g g e s t  changes  in  B o s to n 's  
p o l i t i c a l  e l i t e .  See C hapter 10, "The I n t e n s i f i c a t i o n  o f  P a c t io n a l  
P o l i t i c s , "  i n  Gary B. N a sh 's  The Urban C ru c ib le :  S o c ia l  Change, P o l i t i c a l
C o n sc io u sn ess ,  and t h e  O r ig in s  o f  t h e  American R e v o lu t io n  (Cambridge, Mass.
Harvard U n iv e r s i t y  P r e s s ,  197 9 ) ,  pp. 264-291.
Yet Prown o f f e r s  l i t t l e  ab o u t  C opley’ s m a r r ia g e ,  t h e i r
3 6p e r s o n a l  r e l a t i o n s h i p ,  o r  S u k ey 's  r e l a t i o n s h i p  w ith  C o p le y 's  f a m i ly .
The ev id e n c e  i s  n o t  abundan t on t h e s e  m a t t e r s  b u t  t h e r e  i s  some d a t a  
in c lu d in g  a f a m i ly  p o r t r a i t ,  l e t t e r s  between Copley and h i s  w i f e ,  and 
co r re sp o n d e n c e  between Siakey and Pelham. I n f e r e n c e s  ab o u t C op ley ’ s 
p e r s o n a l  and f a m i ly  l i f e  can  be made from th e s e  s o u rc e s ,  and len d  them­
s e lv e s  to  h i s t o r i c a l  a n a l y s i s .  P a r t i c u l a r l y  i n  t h e  c o n te x t  o f  h i s  
e d u c a t io n ,  C opley’ s m a r r i a g e  can  be seen  a s  a n o th e r  f a c t o r  encourag ing  
th e  a r t i s t ' s  deve lopm en t.
I n  e s se n c e ,  P ro w n 's  volume on C o p le y 's  American y e a r s  does  l i t t l e  
to  s a t i s f y  th e  h i s t o r i a n .  He makes b u t  a  token  e f f o r t  to  q u e s t io n ,  
s y n th e s i z e ,  o r  h y p o th e s iz e  on im p o r ta n t  id e a s  o f  Copley’ s f o rm a t iv e  
y e a r s .  However, P row n 's  r e s e a r c h  was f i r s t - r a t e  and e x h a u s t iv e .  I  
found h i s  A ppendices c o n s i s t i n g  o f  s t a t i s t i c a l  d a t a  o f  240 p o r t r a i t s  
f a s c i n a t i n g .
In  1970 T im e-L ife  Books p u b l i s h e d  The World o f  Copley, 1738-1815. 
I t  was w r i t t e n  by A lf r e d  F r a n k e n s te in  and th e  E d i to r s  o f  T im e-L ife  
Books. H. W. Janson  se rved  a s  th e  c o n s u l t i n g  e d i t o r  and P h i l i p  C.
Beam, Chairman o f  th e  Departm ent o f  A r t  and P r o f e s s o r  o f  A rcheology 
a t  Bowdoin C o l le g e ,  a l s o  was a  c o n s u l t a n t  on t h e  book. In  f a c t ,  th e  
book was more concerned  w i th  t h e  h i s t o r y  o f  American a r t  th a n  w i th  
C opley. C o p le y 's  l i f e  in  American and England was a b ly  r e c o u n te d ,  and 
h i s  p i c t u r e s  a r e  p r a i s e d ,  e s p e c i a l l y  " h i s  u n iq u e  g i f t  f o r  o b se rv in g
3 6J u l e s  David Prown, C opley . V ol. 1 , p. 61. Prown s t a t e s  th e  
fo l lo w in g  on th e  s u b j e c t :  " C o p le y 's  u n io n  w i th  th e  a t t r a c t i v e  Sukey
C la rk e  was a long  and happy one, and th e  t r a n q u i l l i t y  of h i s  dom est ic  
l i f e  l a t e r  p rov ided  a welcome s h e l t e r  from th e  u n p le a s a n t  b a t t l e s  and 
d is a p p o in tm e n ts  o f  h i s  f i n a l  y e a r s "  (p .  62). P row n 's  s ta te m e n t  does 
n o t  a d d re s s  any  s p e c i f i c  a s p e c t  o f  t h e  m a r r i a g e ,  a t  l e a s t  d u r in g  
C o p le y 's  American y e a r s .
37u n co n sc io u s  p e r s o n a l  m annerism s ."  Yet t h e  work i s  e x c e s s iv e ly
broad in  i t s  t r e a tm e n t  o f  American a r t ,  seek in g  to  in c lu d e  too  many
p a i n t e r s ,  too  many k in d s  o f  p a i n t i n g ,  and e x t ra n e o u s  d i s c u s s io n s  o f
38f u r n i t u r e  and a r c h i t e c t u r e  and w a l lp a p e r .  The r e s u l t  i s  t h a t  F rank­
e n s t e i n '  s  V forl^_of_Co£le^ makes no s c h o l a r l y  in ro a d s  in  Copley s tu d y .
I t  d o es ,  however, p o s s e s s  g r e a t  p o p u la r  a p p e a l  w i th  i t s  e x t e n s iv e  a r t  
r e p r o d u c t io n s ,  u s e  o f  c lo s e - u p  p ho tog raphy ,  and pho to g rap h s  o f  i n t e r e s t i n g  
m e m o r a b i l i a . ^  The books i s  m arred by a  s c a n ty  b ib l io g r a p h y  and a 
penchan t f o r  j o u r n a l i s t i c  w r i t i n g . ^
The h i s to r i o g r a p h y  on John S in g le to n  Copley h as  been c h a r a c t e r i z e d  
by a  s in g u la r  i n t e r e s t  i n  h i s  p a i n t i n g s  b u t  an  a b id in g  ig n o ra n c e  o f
t h e  a r t i s t .  Y e t,  s i n c e  P row n 's  b io g rap h y ,  Copley s tu d y  has  n e a r ly  
41been s i l e n t .  With t h e  e x c e p t io n  o f  James Thomas F le x n e r ,  Copley 
s c h o la r s h ip  h as  rem ained  in  t h e  rea lm  o f  a r t  h i s t o r y .  S in ce  C o p le y 's  
p a i n t i n g s  were a l l  t h a t  anyone c o n s id e re d  im p o r ta n t ,  t h i s  was ad e q u a te  
and s a t i s f a c t o r y .
37A lf re d  F r a n k e n s te in ,  The World o f  Copley, 1738-1815 (New 
York: T im e-L ife  books, 1976),  p . 43.
90
I b i d . ,  pp. 46 -58 .
39 I b i d . ,  p. 138. Among th e  more u n u su a l  p i c t u r e s  in  th e  t e x t  i s  
a copy o f  Brook W atso n 's  f a m i ly  c o a t  o f  arm s. F ra n k e n s te in  no ted  t h a t  
"Above th e  s h i e l d  he p la c e d  a c r e s t  showing Neptune ab o u t to  p lunge  h i s  
t r i d e n t  in to  a s h a rk  re se m b lin g  th e  one t h a t  Copley d e p ic te d  d e p r iv in g  
Watson o f  h i s  l e g .  I n  t h e  s h i e l d ' s  up p er  l e f t  c o rn e r  i s  t h e  severed  
lim b , superim posed o v e r  a  h e r a l d i c  b i r d . "
40 I b i d . ,  p. 7. A lthough  th e  a u th o r  d e r i d e s  mere jo u r n a l i s m ,  
F r a n k e n s t e i n ' s  o b s e r v a t i o n s  a r e  j u s t  t h a t .  For example, F ra n k e n s te in  
r e f e r s  to  th e  o ld  B oston  phone exchange, COpley 2, a s  a l i n k  between 
th e  a r t i s t  and h i s  n a t i v e  c i t y  (p .  7 ) .
24.
T h is  s tu d y  o f  C op ley ’ s  American y e a r s  expands ou r  u n d e r s ta n d in g
of  a c e n t r a l  theme in  C opley’ s l i f e :  h i s  a r t  e d u c a t io n .  To do t h i s ,
I  have made com parisons  and drawn in f e r e n c e s  from an in c r e a s in g  body
of  m a t e r i a l  co n ce rn in g  t h e  f a m i ly ,  c o l o n i a l  e d u c a t io n ,  and American
s o c i a l  h i s t o r y .  T h is  m easuring  o f  C o p le y 's  l i f e  based on h i s t o r i c a l
and a r t i s t i c  s o u rc e s  h as  p ro v id ed  a  new p e r s p e c t i v e  to  Copley s tu d y .
A work which a id e d  me in  expanding my a p p ro ac h  to  Copley was
R obert  C. A l b e r t s '  b io g rap h y  o f  Benjamin W est. A lthough A lb e r t s
o f f e r s  o n ly  t h e  u s u a l  in fo rm a t io n  on C o p le y 's  American y e a r s ,
b io g rap h y  i s  an  e x c e l l e n t  a n a l y s i s  o f  W e s t 's  a r t ,  c a r e e r ,  p e r s o n a l i t y ,
s i g n i f i c a n c e  in  American and B r i t i s h  p a i n t i n g .  I t  i s  im p o r ta n t  to
n o te  t h a t  A lb e r t s  s u g g e s t s  t h a t  t h e  d i s c o v e ry  o f  Jo sep h  F a r r i n g t o n 's
42d i a r y  r e q u i r e d  t h e  r e - e v a l u a t i o n  o f  West a s  an  a r t i s t  and p e rso n .
A ssessm ents  o f  C o p le y 's  l i f e  i n  America have been s p a r in g ly  o f f e r e d .
But a s  w i th  W est, when id e a s  ab o u t  C o p le y 's  l i f e ,  p e r s o n a l i t y ,  o r
p e r s o n a l  r e l a t i o n s h i p s  have been s u g g e s te d ,  th e y  have been grounded in
uninform ed and u n im a g in a t iv e  t h i n k in g .  F o r tu n a t e ly  f o r  th e  s tu d y  o f
West, th e  F a r r in g to n  d i a r y  exposed th e  f a c t s  and s e p a ra te d  them from
43t h e  f i c t i o n  su r ro u n d in g  W e s t 's  l i f e .  I n  my o p in io n ,  a h i s t o r i c a l  
a n a l y s i s  o f  C o p le y 's  American c a r e e r ,  a id e d  by an  ever expanding h i s t o r i o ­
g raphy ,  h e lp s  to  e x p la in  C o p le y 's  c h i ld h o o d ,  f a m i ly  r e l a t i o n s ,  and h i s
42R obert C. A l b e r t s ,  Benjamin West: A Biography (Boston:
Houghton M i f f l i n  Co., 1978), pp. 203-209. A1 h e r t s _ d e s c r ib e d  F a r r in g to n  
a s  a " s c io n  o f  an  o ld  L a n c a s h i r e  fa m i ly  o f  means /w h o /  in  1785 was 
e l e c te d  an  R.A. . . . / a l t h o u g h /  o n ly  a la n d sc a p e  p a i n t e r  — in d e ed ,  
what was even lower i n  th e  p r o f e s s i o n a l  s c a l e ,  a  ' t o p o g r a p h i c a l  d raugh tsm an ' 
. . . . "  (p . 203). A lb e r t s  n o te s :  " .  . . .  th e  e i g h t  volumes o f  th e  
F a r r in g to n  D ia ry  p u b l ish e d  in  th e  1 9 2 0 's and th e  com ple te  7 ,0 0 0 -p a g e  
t y p e s c r i p t  o f  th e  e n t i r e  d i a r y  made a v a i l a b l e  in  1951 r e v e a l  a Benjamin 
West who i s  a l t o g e t h e r  d i f f e r e n t  from th e  commonly acc e p te d  f i g u r e  — 
one f a r  more complex, much more human and humane" (p. 397).
43 I b i d . ,  "E p ilo g u e ,  th e  H is to r y  o f  a R e p u ta t io n ,"  pp. 393-402 .
a r t i s t i c  m o t iv a t io n .  Only in  t h e  c o n te x t  o f  h i s  e d u c a t io n a l  d e v e lo p ­
ment do C o p le y 's  American y e a r s  e x p la in  h i s  c a r e e r  and h i s  l i f e .
CHAPTER 2
EDUCATIONAL OPPORTUNITIES IN HIS EARLY YEARS:
COPLEY'S BOYHOOD
J u s t  a s  C o p le y 's  p a i n t i n g  s t y l e  came from h i s t o r i c a l l y  i d e n t i f i a b l e  
s o u rc e s  so d id  t h e  e lem en ts  o f  h i s  e a r l y  e d u c a t io n  d e r i v e  from s i m i l a r l y  
s p e c i f i c  o r i g i n s .  At l e a s t  t h r e e  s p e c i f i c  p h ases  o f  h i s  e a r l y  
e d u c a t io n  r e q u i r e  a n a l y s i s .  These in c lu d e  t h e  f a m i ly  and th e  house­
h o l d ' s  c o n t r i b u t i o n  to  h i s  e d u c a t io n ,  th e  p r o b a b i l i t y  o f  a t  l e a s t  some 
p u b l i c  sch o o l e d u c a t io n ,  and f i n a l l y  th e  t r a i n i n g  he r e c e iv e d  a s  an 
a p p r e n t i c e  to  h i s  s t e p f a t h e r ,  P e t e r  Pelham. Each p h ase  a p p e a r s  to  h e lp  
r e c o n s t r u c t  C o p le y 's  e d u c a t io n a l  developm ent,  w h i le  r e v e a l i n g  t h e  
e d u c a t io n a l  d i v e r s i t y  w i th in  C o lo n ia l  l i f e .  A lthough  a l l  C o lo n ia l  
c h i l d r e n  d id  n o t  a t t e n d  s c h o o l ,  u rb a n  C o lo n ia l  e d u c a t io n ,  a t  l e a s t  in  
B oston , in c lu d ed  p u b l i c  and p r i v a t e  i n s t r u c t i o n .  F i n a l l y ,  t h i s  e a r l y  
p e r io d  o f  C o p le y 's  e d u c a t io n  in t r o d u c e s  t h e  p eo p le  and id e a s  which 
shaped C o p le y 's  American y e a r s  a s  an  a r t i s t .
P hase  One: E a r ly  Fam ily  E d u ca tio n
C o p le y 's  f a m i ly  l i f e  h as  been t r e a t e d  by e a r l i e r  b io g ra p h e r s  in  
a p a ra d o x ic a l  f a s h io n .  H is boyhood y e a r s ,  u n t i l  ab o u t P e te r  P e lh a m 's  
d e a th  in  1751, have been b a r e ly  a l lu d e d  to  in  any s u b s t a n t i v e  way.^
I t  i s  a l l e g e d  t h a t  l i t t l e  m e an in g fu l  docum en ta t ion  e x i s t s  which
^James F l e x n e r ' s  1948 s tu d y  o f  Copley a t te m p ts  an  ex am in a t io n  o f  
C o p le y 's  environm ent a s  to  u n d e rs ta n d  h i s  e a r l y  y e a r s .  Y et, F lex n e r  
was more concerned w i th  a f lam boyan t d i s c u s s io n  ab o u t Long W h a r f 's  s a i l o r s  
and p r i v a t e e r s  and th e  p r i m i t i v e  c o a r s e n e s s  o f  Boston l i f e .  This
26.
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s p e c i f i c a l l y  a d d r e s s e s  C opley’ s c h i ld h o o d ,  f a m i ly  l i f e  o r  e d u c a t io n .
Such a n  a b sen ce  o f  d o cu m en ta t io n ,  a t  l e a s t  on a  p a r  w i th  th e  C opley-
Pelham l e t t e r s ,  has  l e f t  a  v o id  o v e r  C o p le y 's  American y e a r s .  What
makes t h i s  e s p e c i a l l y  t r o u b l i n g  i s  t h a t ,  n e a r l y  i n  t h e  same b r e a t h ,
C o p le y 's  b io g ra p h e r s  a l l u d e  to  t h e  meaning and im portance  o f  h i s  e d u c a t io n
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which o c c u r re d  d u r in g  t h e s e  i n f l u e n t i a l  y e a r s .  Why th e s e  y e a r s  
were p a r t i c u l a r l y  c o n d u c iv e  to  h i s  g row th  a s  a man and a r t i s t  i s  
u s u a l l y  a s s o c i a t e d  w i th  a g e n e r a l  r e c o g n i t i o n  o f  t h e  im p r e s s i o n a b i l i t y  
o f  c h i ld h o o d .  Most c o n c r e t e l y ,  P e t e r  P e lh a m 's  r e l a t i o n s h i p  to  h i s  
s te p s o n  i s  couched in  te rm s  o f  hav ing  i n s p i r e d  t h e  young l a d .  Even 
f u r t h e r ,  P e lh a m 's  s tu d io  c r e a t e d  t h e  p e r f e c t  a r t i s t i c  and e d u c a t io n a l  
env ironm ent.  Here Copley became a  m ost r e c e p t i v e  a r t  s tu d e n t .
W hile a g r e e in g  t h a t  C o p le y 's  e a r l y  y e a r s  b o re  s i g n i f i c a n t l y  upon 
h i s  e d u c a t io n a l  and a r t i s t i c  a s p i r a t i o n s ,  I  ho ld  t h a t  a s u b s t a n t i a l  
body o f  d a t a  e x i s t s  from w hich we may b e t t e r  u n d e r s ta n d  h i s  American
background se rv ed  a s  a  c o n v e n ie n t  f o i l  to  C o p le y 's  y o u th  " s e n s i t i v e "  
temperament (pp. 4 - 9 ) .  See a l s o  F l e x n e r ' s  e a r l i e r  w orks, F i r s t  
F low ers  o f  Our W ild e rn e ss  (B oston : Houghton M i f f l i n ,  1947) and
The L ig h t  o f  D i s t a n t  S k ie s  (New York: H a rc o u r t  B race ,  1954).
P row n 's  1966 b io g rap h y  s u g g e s t s  t h a t  Copley "must have had in n a t e  
a r t i s t i c  t a l e n t  and a  s t ro n g  n a t u r a l  i n c l i n a t i o n  to  e x p re s s  i t "
(p . 10 , Vol. 1 ) .  P ro b a b ly  "because o f  t h e  l a c k  o f  e x p l i c i t  docu­
m e n ta t io n  ab o u t C o p le y 's  e a r l y  y e a r s ,  Prown l e a v e s  th e  s u b je c t  
a t  t h a t .  In  1967, Prown p u b l ish e d  an  a r t i c l e  which was d e r iv e d  from 
h i s  1966 work. E n t i t l e d  "The A rt  H i s t o r i a n  and th e  Computer:
An A n a ly s is  o f  C opley 'j ;  P a tronage_1753-1774"  (The S m ithson ian  
J o u rn a l  o f  H is to r y  4 ^ W in te r  1 9 6 2 /:  1 7 -3 0 ) ,  Prown e x p la in e d  h i s  
s t a t i s t i c a l  c o m p i la t io n s  o f  C o p le y 's  American s u b j e c t s  to  b e t t e r  
u n d e r s ta n d  h i s  American y e a r s .  (See h i s  b io g rap h y ,  pp. 97-137, V ol. 1 . )  
C o p le y 's  c h i ld h o o d  and e d u c a t io n  r e c e iv e d  th e  u s u a l  fragm ented  t r e a tm e n t  
by A lf r e d  F r a n k e n s te in  and th e  E d i to r s  o f  T im e-L ife  Books in  The 
World o f  Copley, 1738-1815, pp. 37 -40 .
2James F le x n e r ,  C op ley , pp. 10, 15; J u l e s  David Prown, C opley ,
V ol. 1, p. 9; F r a n k e n s te in ,  World o f  C opley, p. 39 . Most d i s c u s s io n s  
o f  C o p le y 's  ch i ld h o o d  e d u c a t i o n b e g a n  w i th  Mary C o p le y 's  m a r r i a g e  to  
P e te r  Pelham in  1748.
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3y e a r s .  H is f a m i ly  l i f e  l e n d s  i t s e l f  to  ex am in a t io n .  In  p a r ­
t i c u l a r ,  r e c e n t  h i s t o r i o g r a p h i c a l  work co n ce rn in g  th e  e d u c a t io n a l
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r o l e  o f  th e  C o lo n ia l  f a m i ly  h e lp s  u s  e x p lo re  C o p le y 's  boyhood. 
A d d i t i o n a l l y ,  h i s  f a m i ly  l i f e  shou ld  be viewed w i th i n  t h e  c o n te x t  
o f  ongoing e d u c a t io n a l  developm ents  w i th i n  C o lo n ia l  B oston , in c lu d in g  
a p p r e n t i c e s h i p  and B o s to n 's  p r i v a t e  and p u b l i c  s c h o o ls .  By expanding 
ou r  v i s i o n  o f  C o p le y 's  e d u c a t io n ,  to  in c lu d e  such a r e a s  f o r  a n a l y s i s ,  
one may s e e  why h i s  e a r l y  y e a r s  were s i g n i f i c a n t  to  h i s  l i f e  and c a r e e r .
O lder b u t  i n t e r e s t i n g  works on th e  American f a m i ly  and e d u c a t io n  
a r e  A r th u r  W* Calhoun’ s ,  A S o c ia l  H is to r y  o f  t h e  American Fam ily  
from C o lo n ia l  Times to  th e  P r e s e n t  (3 v o l s . ;  C le v e lan d : The A r th u r
H. C la rk  C o .,  1917-1919); G. E. Howard, H is to r y  o f  M a tr im o n ia l  I n s t i ­
t u t i o n s ,  C h ie f ly  in  England and th e  U nited  S t a t e s  w i th  an I n t r o d u c t o r y  
A n a ly s is  o f  t h e  L i t e r a t u r e  and t h e  T h e o r ie s  o f  P r i m i t i v e  M arr iag e  
and th e  F am ily , V ol. 2, Chicago: 1904; W i l l y s t i n e  G o o d se l l ,  H is to r y
o f  th e  Fam ily  a s  a  S o c ia l  and E d u c a t io n a l  I n s t i t u t i o n , New York: 1915;
A l ic e  Morse E a r l e ,  C h ild  L i f e  in  C o lo n ia l  Days (New York: The MacMillan
Company, 1898).
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One o f  t h e  more im p o r ta n t  s t u d i e s  o f  American e d u c a t io n  and th e  
f a m i ly  rem a ins  B ernard  B a i l y n ' s  E d u ca t io n  in  th e  Forming o f  American 
S o c ie ty  (Chapel H i l l :  U n iv e r s i t y  o f  N orth  C a ro l in a  P r e s s ,  1960).
B a i ly n  b e l ie v e d  t h a t  e d u c a t io n  m ust b.e-viewed w i th i n  t h e  c o n te x t  o f  
American c i v i l i z a t i o n .  He d e f in e d  e d u c a t io n  "n o t  o n ly  a s  fo rm a l  peda­
gogy b u t  a s  t h e  e n t i r e  p ro c e s s  by which a  c u l t u r e  t r a n s m i t s  i t s e l f .  . . "  
(p. 1 4 ) .  As w e l l  a s  t h e  ch u rc h  and th e  community, t h e  f a m i ly  was 
c e n t r a l  to  t h i s  p r o c e s s .  E q u a l ly  s i g n i f i c a n t  i s  t h e  work o f  Lawrence 
A. Cremin, p a r t i c u l a r l y  h i s  American E d u ca t io n :  The C o lo n ia l  E x p e r ie n c e ,
1607-1783 (New York: H arper & Row, 1970).  Cremin a l s o  b e l i e v e s  t h e
C o lo n ia l  f a m i ly  " c a r r i e d  by f a r  t h e  g r e a t e s t  burden  o f  e d u c a t io n a l  
o b l i g a t i o n "  ( T r a d i t i o n s  o f  American E d u c a t io n , New York: B asic  Books,
1977, p. 1 2 ) .  G e n e ra l ly ,  Cremin s u g g e s ts  a more d e l i b e r a t i v e  and 
i n t e n t i o n a l  d e f i n i t i o n  o f  e d u c a t io n  th a n  does  B a i ly n .  Edmund S. M organ 's  
The P u r i t a n  Fam ily : R e l ig io n  and Domestic R e l a t i o n s  i n  S e v e n te e n th
C entury  New England (New York: H arper & Row, 1966: ed. 1944) e x p lo re s
e d u c a t io n  and a p p r e n t i c e s h i p .  A most no tew orthy  work i s  t h a t  o f  
P h i l i p p e  A r ie s ,  C e n tu r ie s  o f  Childhood: A S o c ia l  H is to r y  o f  Fam ily  L i f e ,
t r a n s l a t e d  by R obert  B a ld ic k  (New York: A lf re d  A. Knopf, 1962).  A r ie s
d e s c r i b e s  th e  h i s t o r y  o f  c h i ld h o o d ,  th e  f a m i ly ,  s c h o o ls ,  and c u r r i c u l a  
in  Europe. Also i n t e r e s t i n g  i s  David R othm an 's  a r t i c l e ,  "A Note on th e  
S tudy o f  t h e  C o lo n ia l  F am ily ,"  The W illiam  and Mary Q u a r te r ly ,  S e r .  3 ,
23 (1966),  pp. 627-634.
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B ernard  B a i ly n  has  w r i t t e n  t h a t  "The h i s t o r y  o f  th e  f a m i ly  i s
one o f  t h e  m ost im p o r ta n t  th r e a d s  i n  t h e  whole f a b r i c  o f  c u l t u r a l
h i s t o r y ;  th e  h i s t o r i c a l  r o l e  o f  e d u c a t io n  i s  i n e x p l i c a b l e  w i th o u t
r e f e r e n c e  to  i t . " '*  S i m i l a r l y ,  C o p le y 's  c a r e e r  a s  an  a r t i s t  l a c k s
c o n t i n u i t y  and c o h e s iv e n e s s  w ith o u t  an  e f f o r t  to  e x p la in  t h e  k ind  o f
c h i ld h o o d  e d u c a t io n  he  r e c e iv e d .  C le a r ly ,  a more d e te rm in ed  a t te m p t
a t  r e v e a l in g  h i s  C o lo n ia l  e d u c a t io n  r e q u i r e s  t h a t  h i s  f a m i ly  l i f e  be
more f u l l y  ex p lo re d .
R ichard  and Mary C opley’ s e m ig ra t io n  to  t h e  C o lo n ie s  was a s s o c i a t e d
w i th  t h a t  s e a r c h  f o r  o p p o r tu n i ty  w hich d i s t i n g u i s h e d  th e  h i s t o r y  o f
im m ig ra tio n .  O ther th a n  t h e i r  hopes and t h e i r  l a b o r s ,  th e y  d id  n o t
ap p e a r  to  p o s s e s s  e x t r a o r d in a r y  s k i l l s  o r  a m b i t io n .^
I n  a l l  p r o b a b i l i t y ,  b o th  R ichard  and Mary Copley o p e ra te d  t h e i r
sm all  tobacco  shop a t  Long Wharf on t h e  B oston  p o r t .  Even a f t e r
R ic h a r d 's  d e a t h ,  Mary co n t in u e d  a s  shopkeeper .  On J u ly  11, 1748,
th e  fo l lo w in g  a d v e r t i s e m e n t  appea red  t e s t i f y i n g  to  h e r  m a r r i a g e  to
P e te r  Pelham and h e r  c o n t in u e d  shopkeeping  a c t i v i t i e s . ^
Mrs. Mary Pelham ( fo rm e r ly  t h e  widow Copley, on th e  
Long W harf, T o b a c c o n is t)  i s  removed from L i n d e l ' s  Row, 
a g a i n s t  th e  Q u a k e r 's  M eeting House, n e a r  t h e  u p p e r  end
^B ailyn ,  E d u ca tio n  in  th e  Forming o f  American S o c ie ty , pp. 75-76 .
^Perhaps an  ad v en tu ro u s  elem ent was i n  th e  blood o f  R ichard  
Copley. No r e c o r d s  o f  h i s  d e a th  have been lo c a t e d .  A ccording to  
fa m i ly  t r a d i t i o n ,  Copley s a i l e d  to  th e  West I n d ie s  a f t e r  h i s  s o n 's  
b i r t h  and d ie d  t h e r e .  See M artha Babcock Araory, The Domestic and A r t i s t i c  
L i f e  o f  John S in g le to n  Copley, R.A. (B oston , 1882),  p . 2. The r e c o r d s  
in  B o s to n 's  S u f fo lk  County C ourthouse  r e v e a l  t h a t  R ichard  Copley, i d e n t i ­
f i e d  a s  a t o b a c c o n i s t ,  f i l e d  s u i t  f o r  200 pounds a g a i n s t  a m a r in e r ,  James 
H am ilton . Copley had loaned  H am ilton 180 pounds. On June 15, 1741, th e  
c o u r t  is su e d  a summons to  t h i s  e f f e c t .  E a r ly  Court R ecords , S u f fo lk  
County C ourthouse , S u p e r io r  C ourt o f  J u d i c a t u r e ,  Boston, f i l e  no.
53765, v o l .  345, f o l .  133, J u ly  1841, Copley v .  H am ilton .
^Boston N e w s-L e t te r , J u ly  11, 1748.
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o f  Kind S t r e e t ,  B oston , w here she  c o n t in u e s  to  s e l l  
t h e  b e s t  V i r g in i a  Tobacco, Cut, P i g t a i l  and spun, o f  a l l  
S o r t s ,  by W ho lesa le ,  o r  R e t a i l ,  a t  t h e  C heapest R a te s .
Whether i t  was becau se  o f  a  m a r i t a l  s e p a r a t io n  o r  R ichard
Q
C o p le y 's  d e a th ,  C o p le y 's  f a m i ly  was u n u s u a l ly  sm a l l .  B es ides  no 
b r o th e r s  o r  s i s t e r s ,  no r e c o r d s  t e s t i f y  to  o th e r  o r  extended  members 
o f  t h e  f a m i ly  l i v i n g  i n  th e  C o lo n ie s .  What can we deduce ab o u t  C o p le y 's
f a m i l y ' s  s i z e  and s t r u c t u r e ?  Can we g a in  a  g lim p se  o f  h i s  e a r l y  e d u c a t io n  
em anating from t h i s  f a m i ly  s t r u c t u r e ?
g
The s i z e  o f  s e v e n te e n th  and e ig h te e n t h  c e n tu ry  f a m i l i e s  has  been 
a p a r t  o f  t h e  dem ographic c o n c e rn s  o f  American h i s t o r i a n s .  I t  i s  g e n e r a l l y  
ag ree d  t h a t  C o lo n ia l  f a m i ly  s i z e  was l a r g e .  I n  t h e  s tu d y ,  "Fam ily  
S t r u c t u r e  in  S e v e n te e n th -C e n tu ry  Andover, M a s s a c h u s e t t s , "  P h i l i p  J .
Greven, J r .  s t a t e s  a f a m i ly  w i th i n  h i s  sample averaged  7 .2  c h i l d r e n  
growing to  m a t u r i t y  (The W illiam  and Mary Q u a r te r ly ,  S er .  3 ,  23 (1966): 
pp. 237-238 and p . 2 3 8 n ) . John Demos r e v e a l s  t h a t  seven to  e i g h t  c h i l ­
d re n  p e r  f a m i ly  "who a c t u a l l y  grew to  manhood" in  "N otes  on L i f e  in  
Plymouth Colony" (The W illiam  and Mary Q u a r t e r l y , S e r .  3 , 22 (1965): 
p . 270).  Kenneth A. L o c k r id g e 's  s tu d y ,  which ex tended  w e ll  in to  th e  
e i g h te e n t h  c e n tu r y ,  n o te s  "4 .6 4  b i r t h s  re c o rd e d  f o r  each m a r r ia g e  in  
t h i s  hundred and one y e a r s "  ("The P o p u la t io n  o f  Dedham, M a s s a c h u s e t ts ,  
1636-1736 ,"  The Economic H is to ry  Review, 2nd s e r .  19 (19.66).:pp. 3 3 0 -3 3 2 ) .  
G re v e n 's  d e c r e a s in g  f i g u r e s  f o r  e i g h te e n t h  c e n tu ry  f a m i ly  s i z e  a r e  
s i m i l a r  to  L o c k r i d g e 's .  See, Four G e n e ra t io n s :  P o p u la t io n ,  Land and
Fam ily  in  C o lo n ia l  Andover, M a s sa c h u s e t ts  ( I t h a c a :  C o rn e l l  U n iv e r s i t y
P r e s s ,  1970),  pp. 200-212.
9
M artha Babcock Amory, The Domestic and A r t i s t i c  L i f e  o f  John 
S in g le to n  C opley , R .A . , pp. 2 -10 .  P h i l i p p e  A r ie s ,  C e n tu r ie s  o f  
C hildhood, ch . 5, "From Immodesty to  Innocence"  and "C onc lus ion :
The Two Concepts o f  C h ild h o o d ."  E ig h te e n th  c e n tu r y  F rance  and England 
w itn e s se d  c h i l d r e n  assum ing a  c e n t r a l  p la c e  i n  t h e  fa m i ly .  "Not 
o n ly  th e  c h i l d ' s  f u t u r e  bu t  h i s  p re s e n c e  and h i s  v e ry  e x i s t e n c e  a r e  o f  
c o n c e rn ."  (p . 133).  Lawrence Cremin echoes t h i s  id e a  in  e i g h te e n th  
c e n tu ry  America: " .  . . th e  p la c e  o f  t h e  c h i ld  in  th e  household  b.eaame
more s e c u re  and hence more s i g n i f i c a n t "  (pp. 48 2 -4 8 3 ) .  A r ie s '  documenta­
t i o n  r e s t s  upon h i s  a n a l y s i s  o f  c h i l d r e n ' s  d r e s s ,  games and c h i l d r e n ' s  
d e p i c t i o n s  in  p a i n t in g .  C rem in 's  c o n c lu s io n s  a r e  based upon a c o r r e l a ­
t i o n  o f  in c re a s e d  m a r r ia g e  ag es  and d e c re a s in g  d e a th  r a t e s .  See John 
Demos, A L i t t l e  Commonwealth, pp. 151, 192, 193; Greven, Four G e n e r a t io n s : 
P o p u la t io n ,  Land, and Family in  C o lo n ia l  Andover, M a ssa c h u se t ts  (New 
York: Oxford U n iv e r s i t y  P r e s s ,  1970),  pp. 31 -37 , 103, 143, 200, 203;
a l s o ,  James H. H e n r e t t a ,  "The Morphology o f  New England S o c ie ty  in  th e  
C o lo n ia l  P e r io d , "  in  The Fam ily in  H is to ry :  I n t e r d i s c i p l i n a r y  E s s a y s ,
ed. by Theodore K. Rabb and Robert j .  Roberg (New York: H arper &
Row, 1971), pp. 191-210.
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We must assume t h a t  young Copley was f r e q u e n t l y  a t  h i s  
m o th e r’ s  s id e :  i n  t h e i r  shop d u r in g  th e  day ,  p e rh ap s  amusing h im se lf
by p la y in g  in  a n o t  too  busy room; when t h e i r  work day  was done th e y  
ex p e r ien ced  e v e ry th in g  from everyday  food p r e p a r a t i o n  th ro u g h  moments 
o f  r e l a x a t i o n .  At t h e  l e a s t ,  t h e  Copley household  was in w a rd ly  fo c u s e d .  
Mother and s o n 's  s e n s e  o f  s u r v i v a l ,  com panionship  and i d e n t i t i e s  were 
in e x o ra b ly  co n n ec ted .
These a ssu m p tio n s  ab o u t Copley’ s fa m i ly  and c h i ld h o o d  r e q u i r e  a 
c o n t in u e d  e x p la n a t io n .  For example, R ichard  C o p le y 's  f i n a l !  w i l l  
rem a ins  our o n ly  s u r v iv in g  document which d a t e s  d u r in g  C o p le y 's  c h i l d ­
h o o d . ^  I  b e l i e v e  t h a t  th e  document le n d s  i t s e l f  to  s p e c i f i c  h y p o th e ses  
abou t h i s  e a r l y  e d u c a t io n .  Books and p i c t u r e s  w ere p a r t  o f  t h e  f a m i l y ' s  
env ironm ent; th e y  m ust have been u sed  to  e n t e r t a i n  and i n s t r u c t  t h e  
c h i l d .  P a r t i c u l a r l y  w i th  an  o n ly  c h i l d ,  t h e  o p p o r tu n i ty  f o r  sh a red  
moments o f  q u i e t  r e a d in g  must have e x i s t e d .  Fam ily  t r a d i t i o n  s u g g e s t s  
a  s i m i l a r  i n t e r p r e t a t i o n .  I t  was b e l ie v e d  t h a t  Copley began draw ing 
w h ile  i n  th e  n u r s e r y .  L a te r  i n  ch i ld h o o d  he even sk e tch ed  in  h i s
■ ^ S u ffo lk  County C ourthouse , Boston , P ro b a te  C o u r t ,  P ro b a te  
No. 8979. R ichard  C o p le y 's  e s t a t e  c o n s i s t e d  o f  t h e  fo l lo w in g  i te m s :
In  th e  Yellow  Chamber
One F e a th e r  Bed, B o u ls te r  C u r ta in s  and 
two b la n k e t s  
One o ld  Desk 
One Looking G lass  
Six  P r i n t s  and P i c t u r e s  
Twelve Bound Books 
Three Tab le  C lo th s ,  Two Towels 
Six  Old C h a irs  
In  th e  Green Chamber
One S u i t  o f  Green C u r ta in s  
Two C hests  
One Q u i l t  
In  th e  K itchen
Six D ish es ,  Seven P l a t e s  Pewter 
One S p i t
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sch o o l b o o k s . I t  was b e l ie v e d  he was q u i e t ,  i n t r o s p e c t i v e  and
12" lo v e d  to  r e t i r e ,  unheeded ,  to  muse o v e r  h i s  own f a n c i e s . "
No doub t Copley p o s se s s e d  a d i s p o s i t i o n  to  a r t  a t  an  e a r l y  ag e .
The f a c t  t h a t  th e  househo ld  env ironm ent in c lu d e d  p i c t u r e s  and books, 
to o ,  adds  some c o n c r e te n e s s  to  f a m i ly  f o l k l o r e  ab o u t h i s  e a r l y  i n t e l ­
l e c t u a l  h a b i t s .
L e t u s  a g a in  c o n s id e r  th e  f a m i ly  q u a r t e r s  c o n s i s t i n g  o f  t h e  
" y e l lo w  chamber, t h e  g re e n  chamber, and th e  k i t c h e n . "  These rooms 
were s u f f i c i e n t  to  c a r r y  on th e  f a m i ly  l i f e  and p ro b a b ly  were q u i t e  
am enable to  s tu d y .  T here  was a l s o  room f o r  Copley to  r e a d  o r  draw 
in  th e  company o f  h i s  p a r e n t s  o r  a lo n e .  T h is  was an  a d v an tag eo u s  home 
s i t u a t i o n ,  e s p e c i a l l y  i n  te rm s o f  s e l f - s t u d y  and r e f l e c t i o n .
For young Copley, h i s  m o th e r ’ s m a r r i a g e  to  Pelham was i n c r e d i b l e  
good lu c k .  Pelham was an  i n d u s t r i o u s  example o f  an  a r t i s t ;  u n d o u b te d ly ,  
he p ro v id ed  d i r e c t i o n  and fo c u s  f o r  a  p re c o c io u s  t a l e n t .  But t h e  
m a r r i a g e  a l s o  s u g g e s ts  t h a t  Mary Copley found Pelham a g r e e a b le ,  
vjjresuma b ly  in  h i s  d i s p o s i t i o n ,  p r o f e s s i o n ,  and w i l l i n g n e s s  to  s h a r e  
he r  and h e r  s o n 's  l i v e s .  Was she  more lu c k y  th a n  h e r  son? I t  seems to
One B e l l  M e t t l e  S k i l l e t  
One B ra s s  Sauspan 
Two B ra s s  C a n d le s t ic k s  
Two I r o n  D° Old 
Two F l a t  I r o n s  
One B rass  Skimmer
■^Amory, The Domestic and A r t i s t i c  L i f e  o f  John S in g le to n  C opley , 
R .A . , pp. 5-10.
12 I b i d . ,  p. 10. Amory, C o p le y 's  g ra n d d a u g h te r ,  s t a t e d  t h a t  
from e a r l i e s t  c h i ld h o o d  t h a t  Copley ex ecu ted  " c o a r s e  d ra w in g s ."
She a l s o  added t h a t  Copley and Henry Pelham "had a s t ro n g  n a t u r a l  
d i s p o s i t i o n  f o r  a r t .  . . and t h i s  d i s p o s i t i o n  u n d o u b te d ly  had i t s  
in f lu e n c e  on t h e  home l i f e  o f  ou r a r t i s t "  (p .  5 ) .
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me t h a t  more th a n  l u c k  promoted t h i s  r e l a t i o n s h i p .  I  t h i n k  i t  
was q u i t e  c o n c e iv a b le  t h a t  Mary Copley and Pelham sough t com panionship  
w i th in  a  s t a b l e  househo ld .  And sh e  must have f e l t  a s s u re d  t h a t  he, 
Pelham, would s e rv e  q u i t e  w e l l  a s  a  husband and s t e p f a t h e r .  Pelham, 
to o ,  must have f e l t  a s s u re d  t h a t  a  p r o b le m a t i c a l  c a r e e r  a s  a  m ezzo- 
t i n t i s t  and p a i n t e r  d id  n o t  f r i g h t e n  Mary o f f .  The c o n s i s t e n c y  o f  
C opley’ s e a r l y  e d u c a t io n  was n o t  e x c l u s i v e ly  ro o te d  in  h i s  s t e p ­
f a t h e r ' s  s tu d io ,  b u t  r a t h e r  in  Mary C o p le y 's  p r e s e r v a t i o n  o f  t h e i r  
househ o ld .  The e d u c a t io n  o f f e r e d  in  t h e  Copley household  was n o t  
d im in ish ed  by M a ry 's  t o b a c c o n i s t  a c t i v i t i e s  o r  even by th e  a b sen ce
o f  a  husband. B ecause sh e  sough t to  e d u c a te  and " i n v e s t "  i n  h e r  son,
13John S in g le to n  Copley en joyed  a  h o s p i t a b l e  e d u c a t io n a l  env ironm en t.
H is  fa m i ly  l i f e  was t h e  fo u n d a t io n  o f  h i s  a r t  and C o lo n ia l  e d u c a t io n .  
P hase  Two: Copley and B o s to n 's  P u b l ic  Schools
In  C o lo n ia l  B oston , p u b l i c  s c h o o ls  se rv ed  t h e  e d u c a t io n a l  needs  
o f  f a m i l i e s  seek in g  fo rm a l  e d u c a t io n  f o r  t h e i r  c h i l d r e n .  By th e  
m id - e ig h te e n th  c e n tu r y ,  B o s to n 's  p u b l i c  s c h o o ls  w ere a  c e n t r a l  p a r t
13David Rothman, "A Note on th e  Study o f  th e  C o lo n ia l  F a m ily ,"
The W illiam  and Mary Q u a r t e r l y , S e r .  3 ,  123 (19 6 6 ) ,  p .  633. Rothman 
s u g g e s ts  t h a t  s i z e  o f  t h e  C o lo n ia l  f a m i ly  was p ro b a b ly  s m a l le r  th a n  
i t  has  g e n e r a l l y  been  b e l ie v e d  to  have been . He p o i n t s  to  r e c e n t  
s t u d i e s  in  1 7 th  c e n tu r y  England by Lawrence S tone and P e t e r  L a s l e t  
w hich s u g g e s t  t h a t  t h i s  was th e  c a s e .  My co n ce rn  r e g a r d in g  C o p le y 's  
f a m i ly  in  t h e  e ig h te e n t h  c e n tu ry  was n o t  so much i t s  s i z e  a s  i t s  
s t r e n g t h  o f  p u rp o se ,  e s p e c i a l l y  c o n ce rn in g  e d u c a t io n .  Mary C o p le y 's  
r o l e  in  t h i s  r e g a rd  was in v a lu a b le .  I n  a  s i m i l a r  s e n s e ,  Rothman makes 
th e  fo l lo w in g  o b s e r v a t i o n  p r e d ic a te d  on r e c e n t  E n g l is h  and F rench  
s c h o la r s h ip :  "The s i z e  o f  a h o u seh o ld .  . . i s  n o t  r e l a t e d  to  th e  
s t r e n g t h  o f  t h e  f a m i ly .  The e m an c ip a tio n  o f  women and c h i l d r e n  i s  n o t  
i d e n t i c a l  w ith  th e  d i s i n t e g r a t i o n  o f  th e  f a m i ly .  The s t r e n g t h  o r  s o l i ­
d a r i t y  o f  th e  fa m i ly  i s  n o t  a f u n c t i o n  o f  t h e  a u t h o r i t y  o f  th e  f a t h e r  
o r  h usband ."  (Rothman n o te s ,  on p. 633n, th e  work o f  A ndre-M ichel,
"La Femme dans  l a  F a m i l le  F r a n c a i s e , " C ah ie rs  I n t e r n a t i o n a u x ,
X II (M ar.-A pr. 1960),  pp. 6 1 -7 4 .)
34,
o f  t h e  to w n 's  e d u c a t io n .  They supplem ented e d u c a t io n  o r i g i n a t i n g
14from th e  f a m i ly  a s  w e l l  a s  p r i v a t e  sch o o l e d u c a t io n .  As I  s h a l l  
e x p l a in ,  B o s to n 's  s c h o o ls  p ro v id ed  b a s ic  i n s t r u c t i o n  i n  a d d i t i o n  to  
p r e p a r a t o r y  e d u c a t io n  f o r  u n i v e r s i t y  bound s tu d e n t s .  The r a n g e  of 
e d u c a t io n a l  o p p o r tu n i ty  co rresp o n d ed  w i th  t h e  d i v e r s e  economic back­
ground o f  B o s to n 's  p o p u la t io n .  As a r e s u l t ,  t h e  c h i l d r e n  o f  C o lo n ia l  
c ra f t s m e n ,  f o r  example, a v a i l e d  th e m se lv es  o f  t h e s e  i n s t i t u t i o n s ,  a s  
d id  t h e  c h i l d r e n  from even m ore humble backgrounds . The p u b l i c  s ch o o l in g  
o f  P au l  R evere  and Benjamin F r a n k l i n  h e lp  r e v e a l  th e  k ind  o f  s c h o o lin g  
w hich John S in g le to n  Copley p ro b a b ly  r e c e iv e d .
For example, Benjamin F r a n k l i n  d e s c r ib e d  h i s  e a r l y  e d u c a t io n  in  
t h e  p u b l i c  s c h o o ls :
B ernard  B a i ly n ,  E d u ca tio n  in  t h e  Forming o f  American S o c ie ty , 
pp. 26-27 . B a i ly n  con tended  t h a t  th e  r i s e  o f  t h e  p u b l ic  s c h o o ls  
p a r a l l e l e d  a  d e c l i n e  in  im p o r tan ce  o f  t h e  P u r i t a n  f a m i ly  i n  th e  
s e v e n te e n th  c e n tu r y .  He s u g g e s t s  th e  fo l lo w in g :  "The P u r i t a n s
q u i t e  d e l i b e r a t e l y  t r a n s f e r e d  th e  maimed f u n c t i o n s  o f  t h e  f a m i ly  
to  fo rm a l  i n s t r u c t i o n a l  i n s t i t u t i o n s ,  and in  so do ing  n o t  o n ly  
endowed sc h o o ls  w i th  a  new im p o r tan ce  b u t  expanded t h e i r  p u rpose  
beyond p rag m a tic  v o c a t io n a l i s m  tow ard v ag u e r  bu t  more b a s ic  c u l t u r a l  
g o a l s "  (p . 27 ) .  Edmund M organ 's  P u r i t a n  Fam ily  i n t e r p r e t s  th e  r i s e  
o f  t h e  sch o o l a s  r e l a t e d  to  t h e  system  o f  a p p r e n t i c e s h i p ,  a s  th e  
more a p p r o p r i a t e  v e h i c l e  f o r  e d u c a t io n .  For Morgan, t h e  hom e's  impor­
ta n c e  f o r  e d u c a t io n  becomes l e s s  c e n t r a l  by th e  l a t e  s e v e n te e n th  c e n tu r y .  
James A x te l l  in  The School Upon a  H i l l :  E d u ca tio n  and S o c ie ty  in
C o lo n ia l  New England (New Haven: Y ale U n iv e r s i t y  P r e s s ,  1974) b e l i e v e s
an o r d e r l y  t r a n s f e r  o f  e d u c a t io n  o c c u r re d  from th e  f a m i ly  to  t h e  s c h o o ls  
in  t h e  e a r l y  e i g h te e n t h  c e n tu r y .  A x te l l  co n ten d s  t h i s  to o k  p la c e  
when " t h e  f i e l d  f o r  in d i v id u a l  economic o p p o r tu n i ty  (began) to  
e n l a r g e 1.' (p . 286).  R obert  M id d le k a u f f ' s  A n c ie n ts  and Axioms:
Secondary E duca tion  i n  E ig h te e n th  C entury  New England (New Haven:
Y ale  U n iv e r s i t y  P r e s s ,  1963) a l l u d e s  to  a  s i m i l a r  r e l i g i o u s  to  
s e c u l a r  t r a n s f o r m a t io n  which in c lu d e s  th e  p u b l ic  s c h o o ls  o f  Boston .
35.
I  was p u t  to  th e  grammar sch o o l a t  e i g h t  y e a r s  o f  ag e ,  
my f a t h e r  in t e n d in g  to  d e v o te  me, a s  th e  t i t h e  o f  h i s  so n s ,  
to  t h e  s e r v i c e  o f  th e  Church. My e a r l y  r e a d i n e s s  in  l e a r n in g  
to  re a d  (which m ust have been v e ry  e a r l y ,  a s  I  do n o t  remember 
when I  c o u ld  n o t  r e a d ) ,  and th e  o p in io n  o f  a l l  h i s  f r i e n d s  
t h a t  I  should  c e r t a i n l y  make a good s c h o la r ,  encouraged him 
in  t h i s  p u rp o se .  My u n c l e  Benjamin, to o ,  approved o f  i t ,  
and proposed  to  g iv e  me a l l  h i s  sh o r th an d  volum es o f  
sermons, I  suppose a s  a  s to c k  to  s e t  up w ith ,  i f  I  would l e a r n  
h i s  c h a r a c t e r .  I  c o n t in u e d ,  however, a t  t h e  grammar sch o o l no t  
q u i t e  one y e a r ,  though  in  t h a t  t im e  I  had r i s e n  g r a d u a l ly  
from th e  m id d le  o f  t h e  c l a s s  o f  t h a t  y e a r  to  t h e  head o f  i t ,  in  
o rd e r  to  go w i th  t h a t  in to  th e  t h i r d  a t  t h e  end o f  t h a t  y e a r .
But my f a t h e r ,  i n  th e  meantime, from a  v iew  o f  th e  expense 
o f  a c o l l e g e  e d u c a t io n ,  w hich, having  so l a r g e  a f a m i ly ,  he 
cou ld  n o t  w e l l  a f f o r d ,  and th e  mean, l i v i n g  many so ed uca ted  
w ere a f t e r w a r d s  a b l e  to  o b t a i n  — re a s o n s  t h a t  he gave 
to  h i s  f r i e n d s  i n  my h e a r in g  — a l t e r e d  h i s  f i r s t  i n t e n t i o n ,  
to o k  me from t h e  grammar s c h o o l ,  and s e n t  me to  a  schoo l 
f o r  w r i t i n g  and a r i t h m e t i c  k e p t  by a  th e n  famous man,
Mr. George B ro w n e l l .15
Even t h i s  e d u c a t io n  l a s t e d  o n ly  u n t i l  F r a n k l in  was t e n  y e a r s  o ld .
Then he began h i s  f i r s t  j o b  a s  an  a s s i s t a n t  in  h i s  f a t h e r ' s  t a l l o w
t r a d e .  I t  was on th e  jo b  t r a i n i n g  w hich was th e  u l t i m a t e  sc h o o lin g
16f o r  a  tradesm an , w i th  F r a n k l i n ' s  f a t h e r  s e rv in g  a s  h i s  f e a t h e r .
S in ce  F r a n k l in  d e s p is e d  t h e  t r a d e  o f  a t a l l o w  m aker, h i s  f a t h e r  
a t te m p te d  to  a c q u a in t  him w ith  a v a r i e t y  o f  t r a d e s  more s u i t a b l e  
to  h i s  l i k i n g .  I t  i s  u n l i k e l y  t h i s  e lem ent o f  c h o ic e  e x i s t e d  i n  too  
many in s t a n c e s .
A nother t r a d e s m a n 's  e d u c a t io n ,  Pau l R e v e r e 's ,  appea red  f i r m ly
ta r g e t e d  to: a s i l v e r s m i t h ' s  c r a f t .  " I t  i s  n o t  l i k e l y  t h a t  Mr. R evere
had any o th e r  a m b i t io n  f o r  h i s  son th a n  to  make a  good s i l v e r s m i t h  
17o f  h im ."  R e v e re 's  e d u c a t io n  was somewhat t y p i c a l .  He a t te n d e d
15F r a n k l in ,  A u to b io g rap h y , pp. 232-33, 
16I b i d .
F o rb es ,  P au l R evere  and th e  World He Lived I n , p. 27. R e s id e n ts  
were encouraged to  make a  f i n a n c i a l  c o n t r i b u t i o n  to  th e  s c h o o ls ,  t h e i r  
f i n a n c i a l  c o n d i t i o n  p e r m i t t i n g .  See Boston Selectm en M inu te s ,  May 9,
■J u
t h e  N orth  W rit in g  S choo l,  l o c a te d  in  a tw o - s to r y ,  wooden b u i ld in g
on Love Lane in  t h e  N orth  End o f  B oston . R evere  was i n s t r u c t e d
in  r e a d in g  and w r i t i n g  by th e  s c h o o lm a s te r ,  Z a c h a r ia h  H icks  and John
18P r o c to r ,  s e rv in g  a s  u s h e r .  The o n ly  expense  t h a t  t h i s  e d u c a t io n  
p re s e n te d  to  t h e  R evere  fa m i ly  was in  s h a r in g  th e  c o s t  o f  h e a t in g  t h e  
sch o o lh o u se .  ^
What may we i n f e r  ab o u t C o p le y 's  p u b l i c  sch o o l e d u c a t io n  in  th e
l i g h t  o f  F r a n k l i n ' s  and R ev e re ’ s e d u c a t io n ?  The y e a r s  most l i k e l y  f o r
Copley to  have a t te n d e d  p u b l ic  sch o o l were between 1745, when he reac h ed
h i s  s e v e n th  b i r t h d a y ,  up u n t i l  1751, th e  t im e  o f  P e lh a m 's  d e a th .  In
t h i s  p e r io d ,  th e  p u b l i c  sch o o l system  o f  Boston c o n s i s t e d  of th e
fo l lo w in g  i n s t i t u t i o n s :  The South  Grammar School lo c a te d  on School
S t r e e t ;  th e  N orth  Grammar Schoo l,  on B en n e t t  S t r e e t ;  t h e  W rit in g
School on Queen S t r e e t ;  t h e  N orth  W rit in g  School on Love Lane; and
20t h e  South  W rit in g  School on Common S t r e e t .  These f i v e  sc h o o ls  were
1749. A lso , Samuel S e w a l l 's  l e d g e r  n o te s  an  e n t r a n c e  f e e  c h a rg e  
f o r  S e w a l l 's  nephew w ish ing  to  a t t e n d  th e  Boston W ri t in g  School in  
Queen S t r e e t  a s  w e l l  a s  " ,  . . f i v e  s h i l l i n g s  'To Mr. Sheaf f o r  
F u e l , ' "  September 29, 1725. M a n u sc r ip t ,  New England H i s t o r i c a l  
Gen. Soc. f o l .  178 i n  R obert  F r a n c i s  S e y b o l t ,  The P u b l ic  S chools  o f  
C o lo n ia l  Boston 1635-1775 (Cambridge, M ass . :  Harvard U n iv e r s i t y  P r e s s ,
1935),  p. 41.
1 8 I b i d . ,  p. 28.
1 L . ,I b id .
20Boston S electm en  M inutes  p ro v id e  volum inous m a t e r i a l  on th e  
p u b l i c  s c h o o ls .  Y e a r ly  v i s i t a t i o n s  o f  t h e  s c h o o ls  were s c h ed u le d .  A 
s e l e c t  com m ittee a p p o in te d  by th e  se le c tm e n  ob se rv ed  th e  s c h o o ls '  
o p e r a t io n ,  to o k  a  co u n t o f  t h e  number o f  s t u d e n t s ,  and r e p o r te d  on th e  
o v e r a l l  c o n d i t io n .  See R obert  M id d le k a u f f ' s b r i e f  d i s c u s s io n  of 
th e  Boston sch o o l i n s p e c t io n  com m ittees  in  h i s  A n c ien ts  and Axioms: 
Secondary E duca tion  in  E ig h te e n th  C entury  New England (New Haven:
Y ale  U n iv e r s i t y  P r e s s ,  1963), pp. 54-57.
21in  c o n t in u a l  o p e r a t i o n  from 1720 to  1789.
C o n s id e r in g  t h a t  Mary Copley d id  n o t  m arry  Pelham u n t i l  May 22,
221748, i t  i s  c o n c e iv a b le  t h a t  Copley, between th e  ag e s  o f  seven  and
te n  y e a r s ,  was s e n t  to  p u b l i c  s c h o o l .  For example, d u r in g  th e s e  y e a r s
Copley l i v e d  on Long Wharf. A f te r  he r  m a r r i a g e  to  Pelham, Mary Copley
and t e n  y e a r  o ld  John  r e s id e d  a t  Pelham’ s house on " L in d e l ’ s Row,
a g a i n s t  t h e  Quaker M eeting-H ouse, n e a r  th e  Upper End o f  King S t r e e t .
23. . . "  _ Long Wharf would p ro b a b ly  i n d i c a t e  t h a t  Copley a t te n d e d
th e  Queen S t r e e t  W r i t in g  School, be ing  c l o s e  to  h i s  r e s id e n c e  and
24a p p r o p r i a t e  f o r  a  y o u th  o f  humble o r i g i n .
Do e x i s t i n g  r e c o r d s  h e lp  u s  more t a n g ib ly  p la c e  Copley in  
B os to n ’ s p u b l i c  s c h o o ls?  Examining Boston R ecords i s  la d e n  w i th  
p i t f a l l s .  S p e c i f i c a l l y ,  t h e  1745 S e lec tm en ’ s  M inu tes  r e v e a l  t h a t  
an  in s p e c t io n  o f  t h e  p u b l i c  s c h o o ls  was v o te d  in  March o f  t h a t  y e a r  
to  be c a r r i e d  o u t  on June  25. A d e l e g a t i o n  o f  c l e r g y  and r e s p e c t e d  
c i t i z e n s  was d e s ig n a t e d  a s  p a r t  o f  t h e  v i s i t a t i o n  a ssem b lag e .  Y et,
21 S e y b o l t ,  The P u b l ic  Schools  o f  C o lo n ia l  B os to n , p . 10.
22Copley-Pelham L e t t e r s , p. 16 n . Also see  Prown, C opley ,
Vol. 1 , p. 8 .
23Boston News L e t t e r , J u ly  11, 1748. A d d i t io n a l  a d v e r t i s e m e n ts  
d a t in g  from September 13, 1742 u n t i l  A p r i l  10, 1749 r e f e r  to  Pelham ’ s 
King S t r e e t  a d d r e s s .  C a p ta in  John Bonner ex ecu ted  a  s e r i e s  o f  maps of 
B o s to n 's  s t r e e t s  and b u i l d i n g s .  See The Bonner Maps o f  1722 and 1769 
f o r  t h e  l o c a t i o n  o f  t h e  Boston S chools  in  W alte r  M uit W h i t e h i l l ' s  
B oston: A T o p o g rap h ica l  H is to ry  (Cambridge, M a s s . : Harvard U n iv e r s i t y
P r e s s ,  1968),  p. 23 and p. 45.
24 For example, N orth  W rit in g  School was b e l ie v e d  to  be P au l Revere 
schoo l by E s th e r  F o rb e s .  "Boys in ten d ed  f o r  H arvard  and th e  le a rn e d  
p r o f e s s io n s  were s e n t  to  th e  L a t in  o r  grammar s c h o o ls  bu t  most o f  th o s e  
who ( l i k e  P au l R evere) were to  b.e a r t i s a n s ,  went to  t h e  w r i t i n g  sch o o ls  
E s th e r  F o rb e s ,  P au l R evere  and th e  World He Lived I n , p. 27.
38.
no f u r t h e r  acc o u n t  o f  t h e  v i s i t  was re c o rd e d  and no s tu d e n t
25a t te n d a n c e  s t a t i s t i c s  were p ro v id e d .  The 1746 S e le c tm e n 's  M inu tes
r e v e a l  t h a t  an  in s p e c t io n  o f  t h e  f i v e  p u b l i c  s c h o o ls  o c c u r re d  on
June 25, and t h e  fo l lo w in g  a t t e n d a n c e  f i g u r e s  w ere s u b m it te d :
And found th e  S ou th  Grammar School w here in  w ere One 
Hundred and Nine S c h o la r s  i n  v e r y  good O rder,  t h e  South  
W rit in g  School i n  t h e  Common c o n s i s t i n g  o f  Two Hundred and 
F o r ty  S c h o la rs  i n  l i k e  good O rder,  t h e  W r i t in g  School in  
Queen S t r e e t  o f  S ix ty  One S c h o la r s ,  i n  good O rder ,  t h e  
N orth  Grammar School o f  T h i r ty - F iv e  S c h o la r s  i n  Good O rder,  
and t h e  N orth  W ri t in g  S c h o o ^ g e te  F iv e  Hundred and F i f t y  
S c h o la r s  i n  v e r y  good o r d e r .
27T h is  l a s t  s t a t i s t i c  i s  o b v io u s ly  a  c l e r i c a l  e r r o r .  N orth
W rit in g  School s t a t i s t i c s  f o r  1747 w ere "Two Hundred and s e v e n ty -
28one S c h o la rs  in  v e r y  good o rd e r "  and in  1748 "The N orth  W rit in g
29School w here in  were Two Hundred and Seven ty  S c h o la r s  i n  good O rd e r ."
R e g a rd le s s  o f  m is s in g  o r  n o n - e x i s t e n t  r e c o r d s ,  a s  w e l l  a s  c l e r i c a l
e r r o r s  i n  e x i s t i n g  o n e s ,  an  a v e ra g e  o f  766 s tu d e n t s  a t t e n d e d  t h e  p u b l i c
30sc h o o ls  between 1746 and 1748.
31B o s to n 's  o v e r a l l  p o p u la t io n  was o v e r  15 ,000  a t  t h i s  t im e .
25Boston R ecords , S e le c tm e n 's  M in u te s ,  June  19 , 1745.
26B oston R ecords , S e le c tm e n 's  M in u te s ,  June 25, 1746.
27 S e y b o l t ,  P u b l ic  S c h o o ls , Appendix D.
28Boston R ecords , S e le c tm e n 's  M in u te s ,  June  19, 1747.
29Boston R ecords , S e le c tm e n 's  M in u te s ,  June  29, 1748.
30Boston R ecords , S e le c tm e n 's  M in u te s ,  c o r r e c t i n g  th e  1746 e n r o l l ­
ment o f  th e  N orth  W r i t in g  School from 550 to  250, o v e r a l l  p u b l i c  schoo l 
e n ro l lm e n t  was 7 95 s tu d e n t s .  For 1747, e n ro l lm e n t  was 748 s tu d e n ts*  and 
in  1748 e n ro l lm e n t  t a l l i e d  755 s tu d e n t s .
George J .  L ankev ich , B oston: A C h ro n o lo g ic a l  and Documentary
H is to r y ,  1600-1970 (Dobbs F e r ry ,  New York: Oceana, 1974), pp. 18 -19 .
Eyen c o n s id e r in g  p r i v a t e  sch o o l e n ro l lm e n t  i n  t h e  town, fo rm a l
s c h o o l in g  was n o t  u n i v e r s a l .
In  a d d i t i o n ,  t h e  p h i lo so p h y  o f  th e  p u b l i c  s c h o o ls  was i n v i t i n g
and com prehensive , b e ly in g  t h e  sm all  e n ro l lm e n t  s t a t i s t i c s .  R e s id e n ts
32o f  B oston p a id  no m anda to ry  f e e s  f o r  t h e i r  c h i l d r e n ' s  s c h o o l in g .
C e r t a i n l y ,  C o p le y 's  widowed m other would n o t  be ex pec ted  to  pay
any f e e  f o r  p u b l i c  s c h o o l in g .  (When an  i s o l a t e d  problem  over
payment d id  o c c u r ,  i n  1741, t h e  B oston  Selectm en  o rd e re d  John P r o c to r ,
M aster  o f  t h e  N orth  W ri t in g  Schoo l,  to  ap p ea r  b e f o r e  them:
. . . upon th e  Com plaint o f  h i s  r e f u s i n g  to  t a k e  C h i ld re n  
o f  some f a m i l i e s  o f  low C ircum stances  in  t h e  World, and 
i n s i s t i n g  on l a r g e  Demands f o r  F i r i n g  and E n try  Money —
to  which th e  Inform ed t h a t  a s  to  F i r i n g ,  he had n o t  more th a n
F iv e  S h i l l i n g s  a  p ie c e ,  one w i th  a n o th e r  (some Paying  and 
some n o t  Pay ing) and a s  o f  E n t ry  Money, he h as  n o t  Demanded 
any o f  t h e  Town I n h a b i t a n t s .  . . .33 )
C le a r ly ,  th e  p h i lo so p h y  o f  t h e  Boston p u b l i c  s c h o o ls  was to  p ro v id e
32 S e y b o l t ,  The P u b l ic  S c h o o ls , p . 41. "A sm all  f e e  f o r  
f i r e -w o o d ,  c a l l e d  ' f i r i n g '  o r  ' f i r e - m o n e y '  was ex pec ted  o f  r e s i d e n t s  
whose 'c i r c u m s ta n c e s '  p e r m i t t e d . "  I t  was n o t  demanded by town r e g u l a ­
t i o n s ,  however.
33 Boston R ecords , S e le c tm e n 's  M in u te s ,  A p r i l  15, 1741. D ebate  
o ver  how Boston sh o u ld  meet i t s  schoo l expenses  c o n t in u e d .  The 
Selectm en a p p o in ted  a  com m ittee  to  i n v e s t i g a t e  th e  s c h o o l ' s  budge t and 
o th e r  c i t y  e x p e n d i tu r e s  on March 12, 1750. T h is  r e p o r t  was is s u e d  
a t  t h e  Town M eeting o f  May 14, 1751. Among th e  c o m m it te e 's  recommenda- 
t io n w  a s  th e  fo l lo w in g  p e r t a i n i n g  to  t h e  p u b l i c  s c h o o ls :  "T h a t  th e
Charge o f  s u p p o r t in g  t h e  s e v e r a l  P u b l ic k  Schools  amounted th e  l a s t  Year 
to  more th a n  1 /3  p a r t  o f  t h e  whole Sum drawn from th e  S e lec tm en . . . . 
t h e  Committee can n o t be o f  O pin ion  t h a t  any Saving can  be made to  
A dvantage. . . ex cep t  t h e  Town should  t h i n k  i t  e x p e d ie n t  to  come in to  
Methods to  o b l i g e  such  o f  t h e  I n h a b i t a n t s  who send t h e i r  C h i ld re n  to  
th e  P u b l ic k  Schools  and a r e  a b l e  to  Pay f o r  t h e i r  E d u ca tio n .  . . 
t h e  Town ( a s s e s s )  some r e a s o n a b le  Sum upon them f o r  t h a t  p u rp o s e ."
The c o m m it te e 's  recommendation was d e f e a te d  by th e  Selectm en . Boston 
R ecords ,  S e le c tm e n 's  M inu te s ,  May 14, 1751. On th e  o th e r  hand, th e  
a b sen ce  o f  p u b l i c  su p p o r t  c h a r a c t e r i z e d  th e  e d u c a t io n  o f  e i g h te e n th  
c e n tu ry  New York; a c c o rd in g  to  C ar l  K a e s t l e ,  in fo rm a l  and u n r e g u la te d  
s ch o o l in g  met New Y o rk 's  n eed s .  See h i s  The E v o lu t io n  o f  an  Urban School 
System: New York C i ty ,  1750-1850 (Cambridge, M ass.:  H arvard  U n iv e r s i t y
P r e s s ,  1973, Ch. 1 ) .
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a c c e s s i b i l i t y  to  r i c h  and poor c h i l d r e n  o f  th e  town. C o p le y 's  p o t e n t i a l  
f o r  p u b l i c  s c h o o l  e d u c a t io n  was n o t  l i m i t e d  by h i s  f a m i l y ' s  f i n a n c i a l  
c i rcum stances ; in d e e d ,  th e  p u b l i c  s c h o o ls  encouraged  t h e  e d u c a t io n  of 
such  i n d i v i d u a l s .
The p h i lo so p h y  o f  t h e  sch o o l  was c l e a r
. . .The M aste rs  o f  t h e  P u b l ic k  Grammar Schools  and W rit in g  
Schools  in  t h e  Town be d i r e c t e d  n o t  to  r e f u s e  ta k in g  in t o  
t h e i r  r e s p e c t i v e  S c h o o ls ,  any C h ild  o r  C h ild re n  t h a t  may be 
b rough t to  'em f o r  E d u c a t io n ,  in  c a s e  E n tran ce  money (so  c a l l e d )  
i s  n o t  p a id  s a i d  M a s te rs ,  and a l s o  t h a t  th e y  s h a l l  n o t  demand 
any Pay o r  A llowance f o r  I n s t r u c t i n g  such C h i ld re n .  . . .
As w i th  Pau l R e v e re 's  e d u c a t io n ,  " t h e  Expense f o r  F i r i n g , "  m igh t be
35r e c e iv e d  o f  th o s e  s tu d e n t s  who cou ld  a f f o r d  th e  c o n t r i b u t i o n .
The town re c o rd s  do n o t  in c lu d e  names of s tu d e n t s  a t t e n d in g  th e
p u b l i c  s c h o o ls .  I  b e l i e v e ,  how ever, t h a t  s u f f i c i e n t  in fo rm a t io n
e x i s t s  f o r  us to  h y p o th e s iz e  t h a t  Copley was a  s tu d e n t  between 1745
and 1748. The p u rp o se  o f  t h e  p u b l i c  s c h o ls  was t a i l o r e d  f o r  j u s t  such
an i n d i v i d u a l ,
Our f r e e  s c h o o ls  seem to  have been i n t e r e s t e d  f o r  th e  
B e n e f i t  o f  th e  Poor and th e  R ich ; t h a t  th e  C h i ld re n  of 
a l l ,  p a r t a k in g  o f  equa] A dvantages and b e in g  p la c e d  upon an 
Equal F o o t in g ,  no d i s t i n c t i o n  might be made among them in  
t h e  S chools  on acc o u n t  o f  th e  d i f f e r e n t  C ircum stances  o f  
t h e i r  P a r e n t s ,  b u t  t h a t  th e  C ap ac i ty  and n a t u r a l  Genius 
o f  each might be c u l t i v a t e d  & improved f o r  th e  f u t u r e  b e n e f i t  
o f  th e  whole Community.36
Boston R eco rds ,  S e le c tm e n 's  M inu te s ,  May 14, 1751
35 I b i d .  U l t im a te ly ,  t h i s  p o t e n t i a l  ch a rg e  was no t a l lo w ed .
See Boston R ecords , S e le c tm e n 's  M inu tes ,  A p r i l  5 , 1784: "Voted
t h a t  th e  p r a c t i c e  o f  S ch o o lm as te rs  in  r e c e iv in g E n t r a n c e  & F i r e  
Money (so  c a l l e d )  be  a b o l i s h e d  a s  i n c o n s i s t e n t  w i th  t h a t  Freedom of  
E duca tion  which was o r i g i n a l l y  in te n d e d  in  th e  I n s t i t u t i o n  o f  th e  
P u b l ic k  S c h o o ls ."  Such a l i b e r a l  p o l i c y  was p ro b ab ly  th e  e x c e p t io n ,  
e s p e c i a l l y  in  r u r a l  New England s c h o o ls .  See James A x t e l l ,  The School 
Upon a H i l l :  E d u ca tio n  and S o c ie ty  in  C o lo n ia l  New England (New
Haven: Yale U n iv e r s i t y  P r e s s ,  1974, pp. 171-173).
36B oston R eco rds ,  S e le c tm e n 's  M inu tes ,  A p r i l  5 , 1784.
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C o p le y 's  e d u c a t io n a l  o p p o r t u n i t i e s  were n o t  o v e r ly  s u b t l e  o r
e x t ra n e o u s ,  b e ing  th e  son o f  a t o b a c c o n i s t  o r  a s  t h e  adop ted  son of
a m e z z o t i n t i s t . H is  p u b l i c  s c h o o l in g  s e rv ed  a s  a fo u n d a t io n  f o r  th e
s p e c i a l i z e d  c ra f t sm a n  t r a i n i n g  Pelham p ro v id e d .  In  r e c o n s t r u c t i n g
C o p le y 's  boyhood e d u c a t io n ,  we must u n d e rs ta n d  th e  u rban  s c h o o l  and
th e  C o lo n ia l  c ra f t s m a n .  By doing  so we can a p p r e c i a t e  t h e  t h e  b ro a d e r
r e l a t i o n s h i p  o f  American e d u c a t io n  to  C o lo n ia l  l i f e .
C o p le y 's  e d u c a t io n a l  program ought n o t  to  be p e rc e iv e d  as  one
which o f f e r e d  e x t r a o r d in a r y  o r  unheard  o f  o p p o r t u n i t i e s .  The w r i t i n g
s c h o o l  c u r r ic u lu m  was b a s i c :  r e a d in g ,  w r i t i n g ,  and a r i t h m e t i c .
In d eed ,  th e  a b i l i t y  t o  re a d  was c o n s id e re d  a fa m i ly  r e s p o n s i b i l i t y  as
37w e l l  as  a p r e r e q u i s i t e  f o r  sch o o l ad m iss io n .  In  a d d i t i o n ,  th e
Selectm en i n s t r u c t e d  th e  m a s te r s  "That th e  S c h o la rs  be C a tech ized
38every  S a tu rd ay  a f t e r  t h e  form o f  t h e  Assemblyes C a tech ism ."
The p u b l i c  grammar s c h o o ls  ed u ca ted  boys in te n d e d  f o r  t h e  u n iv e r ­
s i t y  and a p r o f e s s i o n a l  c a r e e r ,  and beyond C o p le y 's  e x p e c t a t i o n s .  The
c u r r ic u lu m  was, a c c o rd in g  to  Samuel E l i o t  M orison, " a  p r e t t y  s t i f f
39and tho rough  c l a s s i c a l  c o u r s e . "  In  th e  f i r s t  t h r e e  y e a r s ,
s tu d e n t s  le a rn e d  an "A ccidence"  o r  b eg in n in g  L a t in ,  in  a d d i t i o n  to  th e
"N om encla to r ,"  a L a t in - E n g l i s h  ph rasebook  as  w e l l  a s  v o c a b u la ry  in
40S e n te n ia e  P u e r i l e s . M orison d e t a i l e d  th e  c u r r ic u lu m  f o r  t h e  Boston 
L a t in  sch o o l  a s  o f  1712: "For c o n s t r u in g  and p a r s in g ,  th e  D i s t i e l i a
37Boston R eco rds ,  S e le c tm e n 's  M inu tes ,  A p r i l  15, 1741. "Mr.
John P r o c to r .  . . r e f u s ' d  none o f  th e  I n h a b i t a n t s  C h i ld re n ,  b u t  such 
as  cou ld  n o t  Read in  th e  P s a l t e r . "
38Boston R eco rds ,  S e le c tm e n 's  M inu tes,  May 25, 1719.
39 Samuel E l i o t  M orison, The I n t e l l e c t u a l  L i f e  o f  C o lo n ia l  New 
England (New York: New York U n iv e r s i t y  P r e s s ,  1956),  p. 106.
40I b i d . ,  p . 105. Town r e c o rd s  f o r  1710 and 1711 su g g e s t  t h a t
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a t t r i b u t e d  t o  D io n y s iu s -C a to , a  c o l l e c t i o n  o f  maxims p o p u la r  s in c e
th e  e a r l y  C h r i s t i a n  e r a ,  was u sed .  C o rd e r iu s '  C o l lo q u ie s  and A e so p 's
F a b le s  were a l s o  u s e d ,  in  L a t in .  F o u r th  y e a r  began Erasm us' C o l l o q u ie s ,
c o n t in u e d  Aesop, s t u d i e d  L a t in  grammar, and read  Ovid de T r i s t i b u s .
F i f t h  y e a r  c o n t in u e d  Erasmus and Ovid, in c lu d e d  t h e  Metamorphoses and
b egan C ic e r o 's  E p i s t o l a e ,  L a t in  p ro so d y ,  and L a t in  co m p o s i t io n  w ith
G a r r e t s o n 's  E n g l is h  E x e r c i s e s  f o r  School Boys to  T r a n s l a t e . S ix th - y e a r
s c h o la r s  began C ice ro  de O f f i c i i s ,  L uc ius  F lo r u s ,  V i r g i n ' s  A ene id , and
Thomas Godwyn's e x c e l l e n t  E n g l is h  t r e a t i s e  on Roman h i s t o r y  and
a n t i q u i t i e s  w hich had been used  a t  t h e  U n iv e r s i t y  o f  Cambridge in
John H a rv a rd 's  day; th e y  c o n t in u e d  th e  M etamorphoses, made L a t in  v e r s e ,
d ia lo g u e ,  and l e t t e r s ,  and began Greek and R h e to r ic .
During t h e  s e v e n th  and l a s t  y e a r ,  t h e  b o y s ,  now f o u r t e e n  to
s ix t e e n  y e a r s  o l d ,  began C i c e r o ' s  O r a t io n s ,  J u s t i n ,  V i r g i l ,  H orace ,
J u v e n a l ,  and P e r s i u s ,  made L a t in  d i a lo g u e s ,  and tu rn e d  ' a  Psalm o r
som eth ing  D iv in e '  i n t o  L a t in  v e r s e ,  w i th  a L a t in  theme ev e ry  f o r t n i g h t .
41For Greek, th e y  read  Homer, I s o c r a t e s ,  H es iod ,  and th e  New T e s ta m e n t ."
The g o a l  o f  th e  grammar sch o o l c u r r ic u lu m  was t o  a c q u a in t  th e  
s tu d e n t  w i th  c l a s s i c a l  l i t e r a t u r e  and a u t h o r s ,  a s  w e l l  a s  to  promote 
t h e  m a s te ry  o f  L a t in  and Greek. R e l ig io n  p lay ed  a r a t h e r  s u b o r d in a t e  
r o l e  in  th e  c u r r ic u lu m .  As a  r e s u l t  o f  such  a program o f  s tu d y ,  th e  
s tu d e n t  would b e  p re p a re d  f o r  "a  f u r t h e r  Degree o f  E d u c a t io n ;  whereby
c e r t a i n  S electm en  o b je c te d  to  th e  method o f  i n s t r u c t i n g  L a t in  in  th e  
grammar sc h o o l .  See B oston  R ecords ,  S e le c tm e n 's  M in u te s ,  March 13, 1710-11
S.E . M orison, The I n t e l l e c t u a l  L i f e  o f  C o lo n ia l  New E n g lan d , 
pp. 105-106. See R obert F r a n c is  S e y b o l t ,  The P u b l ic  S chools  o f  C o lo n ia l  
B o s to n , 1635-1775, f o r  a  d i s c u s s io n  o f  grammar sch o o l c u r r ic u lu m ,  pp. 65-76
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42th e y  may be re n d e re d  more em in en tly  u s e f u l  to  t h e  Community. . . . "
U ndoubtedly , Copley d id  n o t  r e c e iv e  a  grammar s c h o o l  e d u c a t io n .
C l a s s i c a l  l i t e r a t u r e  and lan g u ag es  were q u i t e  removed from th e  employment
e x p e c ta t io n s  of t h e  to b acco  shop and P e t e r  P e lh a m 's  s t u d i o .  For th e
most p a r t ,  a r t i s a n s  co n ce iv ed  o f  e d u c a t io n  as  a  p r a c t i c a l  t o o l ,  s p e c i -
43f i c a l l y  in  te rm s of p e r f e c t i n g  t h e i r  s k i l l s .  And y e t ,  C o p le y 's
f a s c i n a t i o n  f o r  t r a v e l ,  and h i s  i n t e r e s t  in  m ythology, h i s t o r y ,  and
p h ilo so p h y  i n d i c a t e  an a p p r e c i a t i o n  f o r  t h e  w orld  o f  i d e a s .  W hile he
d id  n o t  a t t e n d  th e  grammar s c h o o l ,  he  was s t i l l  a  p ro d u c t  of t h e  to w n 's
44committment to  t h e  e d u c a t io n a l  o p p o r tu n i ty .  Seen a s  an ongoing  p r o c e s s ,  
C o p le y 's  e d u c a t io n a l  e x p e c t a t i o n s  d id  n o t  p re c lu d e  th e  k in d  o f  e d u c a t io n
42 Robert S e y b o l t ,  The P u b l i c  S c h o o ls , p . 76, q u o t in g  an A p r i l  5, 
1784 Boston town r e p o r t .  M orison makes a  s i m i l a r  i n f e r e n c e  a s  r e g a rd s  
th e  p u rpose  f o r  e s t a b l i s h i n g  H arvard : " . . .  t h e  advancement and p e r ­
p e t u a t io n  of l e a r n i n g  w ere th e  b road  and u l t i m a t e  o b j e c t s  o f  t h e  founda­
t i o n ;  th e  e d u c a t io n  of m i n i s t e r s  was t h e  im m ediate p u rp o se ,  t h e  f e a r  o f  
an i l l i t e r a t e  c l e r g y  was th e  dynamic m o t iv e ."  Samuel E l i o t  M orison,
The Founding of H arvard  C o llege  (Cambridge, M a ss . : H arvard  U n iv e r s i t y
P r e s s ,  1935),  p . 247. A lso ,  s ee  C l i f f o r d  K. S h i p t o n 's  "Secondary  
E duca tion  in  th e  P u r i t a n  C o lo n ie s ,"  New England Q u a r t e r l y , V I I I  (Decem­
b e r ,  1934),  pp. 655-658. S h ip to n  m a in ta in s  t h a t  an in c r e a s e d  s e c u la r i s m  
d im in ish ed  th e  c l e r g y ' s  impact on th e  c u r r ic u lu m .
43 See Benjamin F r a n k l i n ,  " Id e a  o f  th e  E n g l is h  School S k e tc h 'd  
Out f o r  t h e  C o n s id e ra t io n  o f  th e  P h i l a d e l p h i a  Academy," P h i l a d e l p h i a ,
1751 in  W ilson S m ith 's  T h eo r ie s  o f  E duca tion  in  E a r ly  A m erica, 1655-1819 
(New York: The B o b b s -M e r r i l l  Company, 1973),  pp. 177-183.
44 C l i f f o r d  K. S h ip to n ,  "Secondary  E d u ca tio n  in  th e  P u r i t a n  
C o lo n ie s ,"  p . 665. S h ip to n  s u g g e s ts  a p e r v a s iv e  i n f lu e n c e  e x i s t e d  
r e g a r d in g  c l a s s i c a l  e d u c a t io n  among " th e  g r e a t  m a jo r i t y  o f  c h i ld r e n  in  
th e  P u r i t a n  c o lo n ie s "  due to  th e  " s te a d y  improvement in  t h e  p u b l i c  s c h o o l  
s y s te m ."  See Louis  B. W righ t ,  The C u l t u r a l  L i f e  o f  th e  American 
C o lo n ie s ,  1607-1763, (New York: H arper and B r o t h e r s , 1957),  p . 101.
44.
45w hich th e  grammar s c h o o l  o f f e r e d .  Not i n  a  c la ss ro o m  b u t  th ro u g h  
s e l f - e d u c a t i o n ,  t r a v e l ,  and in  a f i r s t  hand s tu d y  o f  W estern  a r t  would 
he  one day e x p e r ie n c e  th e  grammar s c h o o l  c u r r ic u lu m .
In  summary, t h e  c e r t a i n t y  t h a t  Copley a t t e n d e d  th e  p u b l i c  
s c h o o ls  o f  Boston can n o t be d ec id ed  by e x i s t i n g  p u b l i c  r e c o r d s  o r  C o p le y 's  
w r i t i n g s .  Yet th e  h y p o th e s i s  o f  h i s  a t te n d a n c e  becomes b e l i e v a b l e  as  
w e  b e t t e r  u n d e r s ta n d  C o p le y 's  home l i f e  and h i s  f a m i l y ' s  e d u c a t io n a l  g o a ls  
f o r  him. A d d i t i o n a l l y ,  h i s  p u b l i c  s c h o o l in g  i s  p r e d i c a t e d  on th e  educa­
t i o n a l  environm ent o f  C o lo n ia l  B oston  and th e  s h a red  e x p e r ie n c e s  o f  t h e  
to w n 's  sch o o l age c h i l d r e n .  Copley f i t  t h e  p a t t e r n  o f  a  s c h o o l  age 
c h i l d  who was r e c e p t i v e  to  such  an e d u c a t io n a l  e x p e r ie n c e .
Phase T h ree :  Copley and Boston,'.s P r i v a t e  Schools
There n e v e r  was a doubt t h a t  John S in g le to n  Copley would con­
t i n u e  t h e  c r a f t  o f  h i s  s t e p f a t h e r .  Family t r a d i t i o n  had i t  t h a t  Copley
p o sse s se d  a r t i s t i c  t a l e n t  and i n c l i n a t i o n s  even b e f o r e  P e t e r  Pelham 
46ap p e a re d .  At Pelham ’ s d e a th ,  i n  1751, Copley was abou t tw e lv e  y e a r s
o ld .  S in ce  1748, Copley s tu d ie d  what would be t h e  m e z z o t in t  and a r t i s t ' s  
47c r a f t .  Copley w h o le h e a r te d ly  embraced h i s  a r t  c a r e e r ;  he a c c e p te d  th e
45 I b id .  Also s e e  R obert  M id d le k a u f f ,  A n c ien ts  and Axioms: 
Secondary E d u ca tio n  in  E ig h te e n th  Century  New E ng land , pp. 52 -62 .
4 6M artha Babcock Amory, The Domestic and A r t i s t i c  L i f e  o f  John 
S in g le to n  Copley, R .A . , p . 5.
47 C h i ld re n  o f  c ra f t sm e n  began t h e i r  l e a r n in g  o f  a c r a f t  o f t e n  a t  
ages  s ix  o r  seven .  See Demos, A L i t t l e  Commonwealth, p . 147, and see  
R obert Bremner, John B a rn a rd ,  Tamara K. H areven , R obert M. Mennel, 
C h ild re n  and Youth in  A m erica, A Documentary H i s t o r y , Vol. 1: 1600-1865
(Cam bridge, M ass.:  H arvard  U n iv e r s i t y  P r e s s ,  1970),  p. 103. A lso see
E d i th  A b b o tt ,  "A Study o f  th e  E a r ly  H is to ry  of C hild  Labor i n  A m erica ,"  
The American J o u r n a l  o f  S o c io lo g y , XIV ( J u ly ,  1908),  pp. 16-19 .
o c c u p a t io n  o f  h i s  s t e p f a t h e r  b e ca u se  few, i f  any ,  a l t e r n a t i v e  c a r e e r s
48p r e s e n te d  th e m se lv e s .  Most s i g n i f i c a n t l y ,  C o p le y 's  a r t  c a r e e r  grew
49i n s t i n c t i v e l y  and , u n d o u b te d ly ,  w as 'e n co u rag ed  th ro u g h  P e lh am 's  example.
The c e n t r a l  e d u c a t io n a l  r e s p o n s i b i l i t y  o f  t h e  C o lo n ia l  fam ily  
was to  t r a n s m i t  t h e  "A rt and M is te ry "  o f  th e  c r a f t  from f a t h e r  
to  son . C a r l  B ridenbaugh  n o te d ,  i n  a  s tu d y  of a w ide v a r i e t y  o f  c o l o n i a l  
c r a f t s m e n , t h a t  s p e c i a l i z a t i o n  w i th i n  a  c r a f t  c h a r a c t e r i z e d  th e  approach  
o f  th e  C o lo n ia l  u rb an  f a m i ly .  Rapid p o p u la t io n  i n c r e a s e s  in  u rban  a r e a s  
m u l t i p l i e d  t h e  d o m e st ic  home m a rk e t .  As a  r e s u l t ,  th e  f i n a n c i a l  
" p r o s p e c ts  f o r  u rb an  a r t i s a n s  looked  more p rom is ing  each d e c a d e ."  Addi­
t i o n a l l y ,  s i n c e  t h e  economic sy s tem , a s  a w hole, was c h a r a c t e r i z e d  by 
a  d i v i s i o n  o f  l a b o r ,  t h e  u rban  c ra f t sm a n  was i n  i n c r e a s in g  demand.
Through th e  f a m i ly ,  t h e  "A rt and M is te ry "  o f  a  c r a f t  c o u ld  be le a r n e d
51a n d  a s s u re d  o f  b e in g  c o n t in u e d .  C o n t in u i ty  o f  th e  c r a f t  d id  n o t  p r e c lu d e
48 In  h i s  s tu d y  o f  s e v e n te e n th  c e n tu ry  Plym outh, Demos concluded  
t h a t  a l i m i t e d  o c c u p a t io n a l  ran g e  in f lu e n c e d  th e  son o f  an a r t i s a n  to  
adopt h i s  f a t h e r ' s  c r a f t .  He n o te d  t h a t  " . . .  th e  a r t i s a n  c l a s s  (was) 
r e l a t i v e l y  s m a l l ,  and t h e  v a s t  m a jo r i t y  of t h e  p o p u la ce  was engaged in  
s im p le  fa rm ing .  In  t h e  t y p i c a l  c a s e ,  t h e r e f o r e ,  t h e  c h o ic e  o f  a  c a l l i n g  
was s c a r c e l y  a  c h o ic e  a t  a l l ;  i n s t e a d ,  i t  was som eth ing  assumed, some­
t h i n g  everyw here  i m p l i c i t  in  t h e  c h i l d ' s  s u r ro u n d in g s  and in  th e  whole 
p r o c e s s  o f  g ro w th ."  (Demos, A L i t t l e  Commonwealth, p . 147) T h is  a n a l y s i s  
echoes  what was C o p le y 's  e x p e r i e n c e .
49 I b i d . ,  p . 150. C opley’ s a r t  c a r e e r  was a l s o  c h a r a c t e r i z e d  by an 
a b s e n c e -o f  an "awkward a g e . "  The concep t o f  r e b e l l i o n  a g a i n s t  h i s  m other 
o r  s t e p f a t h e r  would have been a l i e n  t o  him. See Jo sep h  F. K e t t ,  R i t e s  o f  
P a s sa g e s :  A do lescence  in  A m erica, 1790 to  th e  P re s e n t  (New York: B as ic
Books, 1977) C hap ter  One. F i n a l l y ,  I  b e l i e v e  th e  c o h e s iv e n e s s  o f  th e  
Copley househo ld  p re c lu d e d  a sen d in g  away o f  t h e  c h i ld r e n  to  l e a r n  a 
c r a f t ,  as  Edmund Morgan h y p o th e s iz e s .  (See h i s  The P u r i ta n ,F a m i ly  
R e l ig io n  and Domestic R e la t i o n s  i n  S e v e n te e n th  Century  New England (New 
York: H arper and Row, 1966),  pp. 71-80.
"*^Carl B ridenbaugh , The C o lo n ia l  C raftsm an (New York: New York
U n iv e r s i t y  P r e s s ,  1950),  pp. 66, 98-102.
" ^ Ib id . , p. 66.
a son from le a v in g  th e  town of h i s  f a t h e r .  As O scar H and lin  o b se rv e d ,
52an e a r l y  assum ption  of o n e ’ s c r a f t  " f o r c e d  a  c h i l d  t o  be a  man."
C opley’ s y e a r s  w i th  P e t e r  Pelham, y e a r s  which p o sse s se d  many of
t h e  e d u c a t io n a l  a s p e c t s  o f  an a p p r e n t i c e s h i p ,  com prised  th e  t h i r d  phase
o f  h i s  e a r l y  e d u c a t io n .  I t  i s  c l e a r  t h a t  Pelham had much to  t e a c h  about
h i s  m e z z o t in t  and p a i n t i n g  c r a f t .  How in s p i r e d  young Copley must have
been ,  e s p e c i a l l y  by t h e  f l u r r y  o f  com missions Pelham r e c e iv e d  in  
531750 and 1751! H is  work in c lu d e d  f i v e  p o r t r a i t s  and seven  m e z z o t in t  
54e n g ra v in g s .
However, Copley p ro b a b ly  le a r n e d  even more th a n  p a i n t i n g  and
m e z z o t in t  from Pelham. Pelham conduc ted  c l a s s e s  a s  p a r t  o f  h i s  p r i v a t e
s c h o o l  a c t i v i t i e s .  On December 28 , 1737, th e  Boston S e le c tm e n 's  M inutes
r e v e a l  t h e  fo l lo w in g :
Mr. P e t e r  Pelham p re s e n te d  a  P e t i t i o n ,  P ra y in g  f o r  
L ib e r ty  to  Open a School i n  t h i s  Town f o r  th e  E duca tion  
o f  C h ild re n  in  R ead ing , W r i t in g .  N eedlework, Dancing and 
th e  A rt o f  P a in t in g  Upon G la s s . ^
Thus Pelham o f f e r e d  h i s  s te p s o n  e x p e r t i s e  i n  a c r a f t  a s  w e l l  a s  in
52Oscar H an d lin ,  Facing  L i f e :  Youth and Family i n  American H is to r y
(B oston : L i t t l e ,  Brown and C o .,  1971 ) ,  p .  19.
53Anne A l l i s o n ,  " P e t e r  Pelham, E ngraver in  M e z z o t in to ,"  A n t iq u e s ,
52 (December, 1947),  pp . 441-443.
54 I b id .  See C hap ter  Three in  t h i s  work e n t i t l e d  "A Legacy o f  
L i m i t a t i o n s .  S o c ia l  S t a t u s  and A r t i s t i c  Growth.'.1 A lso ,  O scar H and lin ,  
Facing  L i f e , pp. 33-35.
55Boston R ecords , S e le c tm e n 's  M inu te s ,  December 28, 1737. P e lh a m 's  
c u r r ic u lu m  was d i v e r s i f i e d .  O ther s c h o o l s ,  e s p e i a l l y  in  r e l a t i o n  to  th e  
a r t s ,  p o sse sse d  a s h a rp e r  fo c u s .  For exam ple, on O ctober 5 ,  1754, 
th e  Selectm en g ra n te d  "James Duke w ith  h i s  Wife from Barbadoes be a d m it ted  
I n h a b i t a n t s  o f  t h i s  Town and t h a t  h e  have L ib e r ty  t o  Open a School in  
t h i s  Town f o r  t e a c h in g  C h ild re n  to  Dance and f o r  h i s  Wife te a c h in g  n e e d le  
Work to  C h i ld r e n ."
47.
more g e n e r a l  e d u c a t io n .
P r i v a t e  s c h o o ls  were numerous i n  B os ton ,  th e y  supplem ented
a to w n 's  p u b l i c  f a c i l i t i e s ,  u s u a l l y  a c c e p t in g  pay ing  s tu d e n t s  o f  any 
57age .  The p a r t i c u l a r  e x p e r t i s e  of th e  p r i v a t e  s c h o o l  t e a c h e r  was
e v id e n t  i n  t h e  t e a c h e r ' s  new spaper a d v e r t i s e m e n ts .
T h is  i s  to  N o t i f y  any young Gentlemen who a r e  d e s i r o u s  
to  l e a r n  th e  F rench  Tongue. . . .  I f  any young L ad ies  
a r e  c u r io u s  o f  L ea rn in g  t h a t  Language, th e y  w i l l  f in d  
iiiij ready  to  w a i t  on Them s a i d  House, a t  what Hour th e y  p l e a s e  
jxic-ise. . . . 58
I n s t r u c t i o n  i n  la n g u a g e s ,  v o ic e ,  advanced m a th em a tic s ,  and
c o u n t l e s s  o th e r  s u b j e c t s  were o f f e r e d  a t  a l l  h o u rs  o f  th e  day .
Few te a c h e r s  t r i e d  h a r d e r  to  a t t r a c t  a s tu d e n t  p o p u la t io n  th a n  P e t e r  
59Pelham. By 1742, Pelham hoped to. in c re a s e d  h i s  p r i v a t e  s ch o o l b u s in e s s .
Two o f  P e lh a m 's  c h i ld r e n  from a  p re v io u s  m a rr ia g e  a l s o  s e rv ed  
a s  p r i v a t e  t e a c h e r s .  In  1743, P e t e r  Pelham, J r .  a d v e r t i s e d  i n  th e  
Boston Examining P o s t  a s  a  " T u to r .  . . on th e  H a rp s ic o rd  o r  S p in n e t .  . . 
(and) to  Teach The Rudiments o f  Psalmody, Hymns, Anthems." In  1754,
C h a r le s  Pelham n o t i f i e d  th e  p u b l i c  he  had opened a danc ing  s c h o o l .  See 
Robert F. S e y b o l t ,  The P r i v a t e  S chools  o f  C o lo n ia l  Boston (Cambridge, M a s s . : 
H arvard  U n iv e r s i t y  P r e s s ,  1935),  p .  31 and p . 39.
57Bremner, C h i ld re n  and Y ou th , V ol. I ,  p .  82. Also R obert  F r a n c is  
S e y b o l t ,  The P r i v a t e  S chools  o f  C o lo n ia l .B o s to n , pp. 3 -10 .  S ey b o lt  
n o te d  t h a t  g i r l s  and boys of any age were welcome in  th e  p r i v a t e  s c h o o l s .
In  g e n e r a l ,  p r i v a t e  s c h o o l  e d u c a t io n  f r e a u e n t l y  was o c c u p a t io n a l ly  o r i e n t e d ,  
t e c h n i c a l l y  o r i e n t e d ,  o r  m ee ting  o t h e r  e d u c a t io n a l  needs  th e  p u b l i c  s c h o o ls  
d id  n o t  a d d r e s s .  See C l i f f o r d  K. S h ip to n ,  "The Secondary  E d u c a t io n  i n  t h e  
P u r i t a n  C o lo n ie s ."  New England Q u a r te r ly  7 (December, 1934),  p . 658.
58 S e y b o l t ,  The P r i v a t e  S chools  o f  C o lo n ia l  B o s to n , p . 23.
59B oston G a z e t te ,  J a n .  30 -  Feb. 6, 1737/38 . Boston Weekly News- 
L e t t e r ,  Nov. 9 -16 , 1732; A p r i l  5 -11 ,  11-18 , 18-25 , 1735. Boston G a z e t te ,  
Feb. 26 -  Mar. 4 ,  1727-28; Boston G a z e t te  and Weekly J o u r n a l ,  Aug. 4 ,
1747; Boston Evening P o s t ,  S ep t .  24, O ct. 1 , 1750. See S e y b o l t ,  The 
P r i v a t e  S c h o o ls , p. 26.
T his  i s  to  in fo rm  th o s e  t h a t  a r e  em ploy 'd  in  A f f a i r s  and 
B u s in e s s  in  t h e  Day Time, t h a t  th e y  may be ta u g h t  R ead ing ,
W ri t in g  and A r i th m e t ic k ,  in  t h e  Evening by Mr. P e t e r  
Pelham, a t  h i s  School n e a r  K in g - S t r e e t  i n  B os ton .  A tten d  w i l l  
be g iven  from C a n d l e - l ig h t  t i l l  N ine , f o r  th e  S ix  en u s in g  
M onths.60
No m ention  o f  i n s t r u c t i o n  f o r  d an c in g  o r  a r t  a p p e a rs  i n  P e lh a m 's  even ing
sch o o l  a d v e r t i s e m e n t s .  The c l i e n t e l e  f o r  even ing  i n s t r u c t i o n  was
p ro b a b ly  more p r a c t i c a l  m inded, b e in g  i n t e r e s t e d  i n  supp lem en ting  o r
enhanc ing  b a s i c  s k i l l s . ^
Because of P e t e r  Pelham, Copley r e c e iv e d  b o th  a  g e n e r a l  e d u c a t io n
a s  w e l l  as  an a p p r e n t i c e s h i p  in  th e  a r t s .  The a d v an tag es  o f  such  c l o s e
i n s t r u c t i o n  were v e ry  much f o r  a  p u rp o se :  s p e c i f i c a l l y  to  t e a c h  Copley
enough about P e lh a m 's  m e z z o t in t  and p a i n t i n g  s k i l l s  so t h a t  young Copley
cou ld  make a l i v i n g  f o r  h im s e l f .  Had Copley n o t  s u f f i c i e n t l y  m a s te red
62h i s  a r t  he p o s s ib ly  would have  become a  l i f e l o n g  t e a c h e r .
^ S e y b o l t ,  The P r i v a t e  S c h o o ls , p .  29.
61Evening School e d u c a t io n  was p r i m a r i l y  d i r e c t e d  a t  c ra f t sm e n  
and a p p r e n t i c e s  a t  work d u r in g  th e  day . C o lo n ia l  c ra f t sm e n  hoped to  
b e t t e r  equ ip  th e m se lv es  in  w r i t i n g  and r e a d in g  so a s  to  s e l f - e d u c a t e  
th e m se lv e s .  See C ar l  B ridenbaugh , The C o lo n ia l  C ra f tsm an , pp. 168-169.
A d i s t i n g u i s h i n g  c h a r a c t e r i s t i c  o f  C o lo n ia l  a p p r e n t i c e s h i p  e d u c a t io n  was 
i t s  concern  f o r  g e n e r a l  e d u c a t io n ,  and th e  r e s p o n s i b i l i t y  o f  m a s te r s  to  
t e a c h  t h e i r  a p p r e n t i c e s  r e a d in g ,  w r i t i n g  and b a s ic  a r i t h m e t i c .  L e g i s l a ­
t i o n  in  M a s s a c h u s e t ts ,  C o n n e c t ic u t ,  and New York sought to  g u a ra n te e  
t h a t  an a p p r e n t i c e  would r e c e iv e  a  g e n e r a l  e d u c a t io n ,  in  a d d i t i o n  to  
t h e i r  s p e c i a l i z e d  c r a f t .  See Bremner, C h ild re n  and Y outh , Vol. 1 , p. 
105. See R icha rd  B. M o r r is ,  Government and Labor in  E a r ly  America (New 
York: Columbia U n iv e r s i t y  P r e s s ,  1946),  pp. 380-382, f o r  a d i s c u s s io n
of even inc  s ch o o l  e d u c a t io n  f o r  m a s te r s  and a p p r e n t i c e s .  0 .  J o c e ly n  
Dunlap and R ichard  Denman c o n t r a s t  th e  E n g l is h  a p p r e n t i c e  s y s te m 's  l a c k  
o f  concern  f o r  g e n e r a l  e d u c a t io n  i n  t h e .e ig h t e e n t h  c e n tu r y .  See t h e i r  
E n g l is h  A p p re n t ic e s h ip  and C hild  L abor: A H is to r y  (New York: McMillan
Company, 1912),  p . 181.
62P e lh a m 's  d e a th  l e f t  h i s  son in  need of a v e r s a t i l e  a r t  i n s t r u c ­
t o r .  Boston Selectm en M inutes from 1736 to  P e lham 's  d e a th  in  1751 
i s s u e d  no a p p ro v a l  of p e t i t i o n s  f o r  a r t  i n s t r u c t i o n .  U su a l ly ,  p a i n t i n g  
i n s t r u c t i o n  was combined w ith  q u i l l - w o r k  o r  e m b ro id e r in g .  See Boston 
S e le c tm e n 's  M inu te s ,  O c t.  5, 1743. A new spaper a d v e r t is e m e n t  announced
P e t e r  P e lh am 's  c a r e e r  a s  a  p r i v a t e  s c h o o lm a s te r  supplem ented
h i s  income a s  a  m e z z o t i n t i s t  and p a i n t e r ,  a s  i t  a l s o  added to  Mary
C o p le y 's  to b a c c o n i s t  income. No d o cum en ta t ion  e x i s t s  r e v e a l in g  who
P e lh a m 's  s tu d e n t s  w ere o r  what i n s t r u c t i o n  th e y  a c t u a l l y  r e c e iv e d .
Pelham and t h e  v a s t  m a jo r i t y  o f  p r i v a t e  s c h o o lm a s te r s  perform ed
63t h e i r  jo b s  to  s a t i s f a c t i o n  and a h ig h  d e g re e  o f  p r o f e s s io n a l i s m .  Cer­
t a i n l y ,  P e lh a m 's  t r a i n i n g ,  e x p e r ie n c e ,  and perfo rm ance  a s  a  p r a c t i c i n g
64a r t i s t  a t t e s t  t o  a  h ig h  d e g re e  o f  com petence.
C o p le y 's  c a r e e r  d em o n s tra ted  a  number o f  e d u c a t io n a l  h a b i t s  and 
a t t i t u d e s  w hich , I  b e l i e v e ,  emanate from P e lh a m 's  l e g a c y .  Most c r u c i a l l y ,  
C o p le y 's  l i t e r a c y  was o f  t h e  h ig h e s t  c a l i b r e .  As I  e x p la in e d ,  Copley 
poured  o v e r  h i s  s t e p f a t h e r ' s  volumes on h i s t o r y ,  a r t ,  and p h i l -
t h a t  "Mrs. H i l l e r  d e s ig n s  to  open a b o a rd in g  sch o o l  . . . ( t e a c h in g )  
Max-Work, T ra n s p a re n t  and F i l l i g r e e ,  P a in t i n g  upon G la s s ,  J a p a n n in g ,  
Q u ill-W ork , F e a th e r  Work, and E m bro idering  w i th  Gold and S i l v e r .  . . . "  
Boston Evening P o s t ,  Feb. 1 , 8 , 15, 1747-48 . A lso Boston Evening P o s t ,  
A p r i l  9, 16, 1753; The Boston G a z e t te  o r  Weekly J o u r n a l ,  May 31 , 1756 
in  S e y b o l t ,  The P r i v a t e  S c h o o ls , pp. 32 -33 . J u l e s  Prown d a t e s  th e  s t a r t  
o f  C o p le y 's  c a r e e r  in  1753 ( John S in g le to n  Copley, Vol. 1 , p. 15) th u s  
g iv in g  Copley th e  o p p o r tu n i ty  t o  p ro v id e  a r t  i n s t r u c t i o n  had he so d e s i r e d .  
The r e c o r d s  o f  th e  B oston  Selectm en  r e v e a l  t h a t  n o t  a l l  p a i n t e r s  were 
welcome. W ill iam  P e l s n e ,  " a  P a i n t e r  from Salem i s  come in t o  t h i s  Town 
from th e n c e  b e ing  a P e rso n  o f  Bad C h a ra c te r .  O rdered t h a t  Mr. S a v e l i  
Warn Him o u t  o f  Town." B oston S e le c tm e n 's  M in u te s ,  O ct. 6, O ct. 25,
Nov. 3 ,  1742.
63See Robert F r a n c i s  S e y b o l t ,  "The P r i v a t e  S choo lm as te r  in  
C o lo n ia l  A m erica ,"  i n  h i s  Source S tu d ie s  i n  American C o lo n ia l  E duca tion  
(U rbana, 1 1 1 . :  U n iv e r s i t y  o f  I l l i n o i s ,  1926),  pp . 83-92 .
64There  was an o c c a s i o n a l  c a s e  o f  a  p u b l i c  s c h o o l  s tu d e n t  p r o t e s t i n g  
to  th e  B oston S e lec tm en . At a m ee ting  o f  t h e  S e lec tm en , September 29,
1770, "Mr. Thomas P a rk e r  e n te r e d  a Complaint a g a i n s t  Mr. Samuel H olbrook, 
m a s te r  o f  th e  South W ri t in g  S ch o o l,  f o r  g iv in g  h i s  Son a s  he say s  an 
u n re a s o n a b le  C o r r e c t io n . "  B oston  R ecords , S e le c tm e n 's  M inu te s ,  S ep t .
29 , 1770. A check  of t h e  S e le c tm e n 's  M inutes from 1732 to  1776 re c o rd  
t h i s  s i n g l e  c a se  in  t h e  p u b l i c  s c h o o ls  w ithno  s i m i l a r  c a s e s  in v o lv in g  
p r i v a t e  t e a c h e r s .
50.
65osophy. He was ta u g h t  t h e  a b i l i t y  to  t e a c h  h im s e l f .  S e l f - e d u c a t i o n  
was a c e n t r a l  theme in  h i s  American l i f e  and a  s o u rc e  o f  h i s  m o t iv a t io n  
f o r  what he sough t to  acc o m p lish  as  an a r t i s t .  Pelham must be seen  
as  t h e  embodiment o f  p r i v a t e  C o lo n ia l  e d u c a t io n  and a s  a  c e n t r a l  f i g u r e  
i n  C o p le y 's  s e l f - e d u c a t i o n .
In  a d d i t i o n ,  Copley was a b i t  o f  a  pedagogue h im s e l f .  I n c e s s a n t l y ,  
he i n s t r u c t e d  Henry Pelham on p a i n t i n g  and th e  b u s in e s s  o f  an  a r t  c a r e e r .  
P e t e r  P e lh a m 's  i n s t r u c t i o n s  to  Copley p ro b a b ly  r e - a p p e a r  in  Henry P e l ­
ham 's  a r t  e d u c a t io n .  C o p le y 's  r e l a t i o n s h i p  w i th  h i s  s t e p b r o t h e r  was 
b ro a d ly  based .  They s h a re d  a  lo v e  o f  a r t  w i th  Copley a c t i n g  a s  t e a c h e r ,  
and m a s te r  o f  t h e  c r a f t .  The e d u c a t io n  which Copley and Henry Pelham 
r e c e iv e d  emanated from th e  same C o lo n ia l  le g a c y :  t h e  home, th e  u rban  
p u b l i c  s c h o o l ,  and th e  p r i v a t e  s c h o o lm a s te r .
What do t h e s e  h y p o th e se s  r e g a r d in g  C o p le y 's  ch i ld h o o d  and e a r l y  
e d u c a t io n  t e l l  us?  By r e c o n s t r u c t i n g  h i s . e a r l y  e d u c a t io n ,  how a r e  we 
b e t t e r  a b l e  to  u n d e rs ta n d  him a s  a man and an a r t i s t ?  Why i s  th e  theme 
o f  e d u c a t io n  so im portan t ,  in  u n d e r s ta n d in g  C o p le y 's  American y e a r s ?
I  b e l i e v e  t h a t  C o p le y 's  e a r l y  e d u c a t io n  r e v e a l s  some fundam enta l 
i n s i g h t s  about th e  a r t i s t .  In d e e d ,  h i s  e a r l y  e d u c a t io n  im pressed  him 
w i th  th e  f a c t  t h a t  th e  s tu d y  o f  a r t  was a  l i f e l o n g  p r o c e s s .  As an 
a r t i s t  in  th e  C o lo n ie s ,  s e l f - s t u d y  was a s  i n d i s p e n s a b le  as  i t  was 
hum bling.
S e l f - s tu d y  was c r u c i a l ,  e s p e c i a l l y  s in c e  Copley was n o t  a c h i ld  
p ro d ig y .  On th e  c o n t r a r y ,  he needed a l l  th e  e d u c a t io n a l  o p p o r t u n i t i e s  
w hich, f o r t u n a t e l y  f o r  him, e x i s t e d .  G ranted  t h a t  he  p o s se s s e d  a
^"*See C hap ter  S ix  in  t h i s  work e n t i t l e d ,  "S eek ing  a  L a rg e r  S tag e :  
Copley and H is to ry  P a i n t i n g . "
p r o p e n s i ty  tow ard d raw ing . P e lh a m 's  e n t r y  i n t o  h i s  l i f e  was p i v o t a l  
and s e r e n d i p i t o u s .  But by th e m se lv e s ,  t h e s e  e lem en ts  o f  chance 
would n o t  have p roduced  A m eric a 's  g r e a t e s t  C o lo n ia l  p o r t r a i t  p a i n t e r .
Copley was n u r tu r e d  in  a  home which p r i z e d  l e a r n i n g ,  and t h e r e  
h i s  a b i l i t i e s  in  r e a d in g  and w r i t i n g  d ev e lo p ed .  C o p le y 's  q u e s t  f o r  
knowledge, e s p e c i a l l y  in  h i s  e a r l y  y e a r s ,  c u lm in a ted  i n  P e lh a m 's  s t u d io .  
C o p le y 's  i n t e l l e c t u a l  c u r i o u s i t y  was w e l l  e s t a b l i s h e d  lo n g  b e f o r e  h i s  
m other m a rr ie d  Pelham. The p o in t  i s  t h a t  C o p le y 's  e a r l y  e d u c a t io n  had 
i t s  s o u rc e  i n  t h e  C o lo n ia l  f a m i ly  as  w e l l  a s  in  C o lo n ia l  B oston . As 
a  young boy, he needed each  o f  h i s  e d u c a t io n a l  e x p e r i e n c e s .  What i s  
c r u c i a l  i n  u n d e r s ta n d in g  C o p le y 's  e n t i r e  c a r e e r  i s  t h a t  he p o s se s s e d  
an u n su sp e c te d  e d u c a t io n a l  background .
U n like  t h e  C o lo n ia l  ch i ld h o o d  o f  Benjamin W est, Copley was n o t  
66a p ro d ig y .  Copley le a r n e d  t h a t  s e l f - e d u c a t i o n  would d i s t i n g u i s h  w hat-
66Benjamin W e s t 's  f i r s t  b io g ra p h e r  was John G a l t .  G a l t ' s  two 
volume The L i f e ,  S tu d ie s  and Works o f  Benjamin W est, E s q . ,  P r e s id e n t  
o f  th e  Royal Academy o f  London. Composed from M a te r i a l s  f u r n i s h e d  by 
H im self  c o n ta in s  s t o r i e s  which r e v e a l  West as  a c h i l d  p ro d ig y .  A lthough 
th e  v a l i d i t y  o f  such  s t o r i e s  can n o t be  v a l i d a t e d ,  W e s t 's  most r e c e n t  
b io g ra p h e r ,  R obert C. A lb e r t s ,  s u g g e s ts  t h a t  G a l t ' s s t o r i e s  w ere c r e d i b l e  
i f  sometimes e x a g g e ra te d .  (R obert  C. A l b e r t s ,  Ben jam in  W est: A B io-
graphy V Boston: Houghton M i f f l i n  Company, 1 9 7 8 /,  pp. 10, 11, 4 0 9 -412 ) .
How r e g r e t t a b l e  t h a t  Copley d id  n o t  have a  John G alt  to  r e c o rd  th e  s im ple  
bu t  r e v e a l in g  s t o r i e s  o f  c h i ld h o o d .  The fo l lo w in g  i s  a b r i e f  example of 
such  a s t o r y  as  t o l d  by G a l t :
H is  draw ings a t  l e n g th  a t t r a c t e d . t h e  a t t e n t i o n  o f  n e ig h b o u rs ;  
and some of them happening  to  r e g r e t  t h a t  th e  a r t i s t  had 
no p e n c i l s  ( p a i n t b r u s h ) , he e n q u i re d  what k ind  o f  t h in g s  
th e s e  w ere ,  and th e y  were d e s c r ib e d  to  him a s  sm all  b ru sh es  
made of cam els '  h a i r  f a s t e n e d  in  a q u i l l .  As t h e r e  w ere , 
however, no cam els in  America, he cou ld  n o t  t h i n k  o f  any 
s u b s t i t u t e ,  t i l l  he happened t o  c a s t  h i s  eyes  on a b la c k  
c a t ,  th e  f a v o r i t e  o f  h i s  f a t h e r ;  when, in  th e  t a p e r in g  f u r  
o f  h e r  t a i l ,  he d is c o v e re d  th e  means o f  su p p ly in g  what he 
w anted. He im m edia te ly  armed h im s e l f  w i th  h i s  m o th e r 's  
s c i s s o r s ,  and la y in g  ho ld  o f  G rim alk in  w ith  a l l  due c a u t io n ,  
and a p ro p e r  a t t e n t i o n  to  h e r  f e e l i n g s ,  c u t  o f f  th e  f u r
ev e r  t a l e n t s  he p o s se s s e d .  A c e n t r a l  theme o f C o p le y 's  American 
y e a r s  was h i s  b e l i e f  t h a t  h i s  l e v e l  o r  d e g re e  o f  e d u c a t io n  would d e t e r ­
mine h i s  European a c c la im . He le a r n e d  to  be a p a i n t e r ;  o n ly  w i th  
g r e a t e r  l e a r n i n g ,  he th o u g h t ,  co u ld  he  be  c n s id e re d  among E u ro p e 's  most 
accom plished  a r t i s t s .
S econd ly , Copley viewed h i s  e d u c a t io n  a s  ongoing . He was con­
s c io u s  o f  h i s  p a r e n t s '  e d u c a t io n a l  e f f o r t s  in  h i s  b e h a l f .  In d e e d ,  he 
p reac h ed  th e  n e c e s s i t y  o f  c o n t i n u a l  e d u c a t io n  when he t u t o r e d  Henry 
Pelham . ^  In  a  s e n s e ,  Copley expanded h i s  a r t  knowledge by te a c h in g  
Pelham; v e ry  c o n s c io u s ly ,  he s tu d ie d  h i s t o r y ,  a r t ,  and p h i lo so p h y  so 
as  to  a c c e l e r a t e  and e n r i c h  t h i s  e d u c a t io n .
What d i s tu r b e d  Copley abou t h i s  c o l o n i a l  l i f e  and C o lo n ia l  a r t  
was th e  f e a r  t h a t  h i s  l e a r n i n g  would s to p .  He r e c o g n iz e d  t h a t  s e l f -  
e d u c a t io n  might g iv e  way t o  com placency. He f e a r e d  t h a t  C o lo n ia l  t a s t e s  
s o l e l y  f o r  p o r t r a i t u r e  would l i m i t  h i s  a r t ,  a s  i t  m ight h i s  a m b i t io n s .  
Such a th o u g h t was t h r e a t e n i n g .  I n t e r n a l l y ,  Copley s t r u g g le d  t o  con­
t i n u e  h i s  e d u c a t io n a l  a s p i r a t i o n s .  He was c o n s c io u s  o f  t h e  advances  he 
had made and p e rh ap s  he was concerned  about h i s  power to  p e r s e v e r e .
a t  t h e  end o f  h e r  t a i l ,  and w i th  t h i s  made h i s  f i r s t  
p e n c i l .  But t h e  t a i l  on ly  f u r n i s h e d  him w i th  one, which 
d id  n o t  l a s t  lo n g ,  and he  soon s to o d  in  need of a f u r t h e r  
su p p ly .  He th e n  had r e c o u r s e  to  th e  a n i m a l 's  back , h i s  
d e p re d a t io n s  upon which were so f r e q u e n t ly  r e p e a te d ,  t h a t  
h i s  f a t h e r  observed  th e  a l t e r e d  ap pea rance  o f  h i s  f a v o u r i t e ,  
and lam ented  i t  a s  th e  e f f e c t  o f  d i s e a s e .  The a r t i s t ,  w i th  
s u i t a b l e  marks o f  c o n t r i t i o n ,  inform ed him o f  th e  t r u e  
cau se ;  and th e  o ld  gentlem an was so much amused w ith  h i s  
in g e n u i ty ,  t h a t  i f  he rebuked him, i t  was c e r t a i n l y  n o t  in  
a n g e r .
67 Copley se rv ed  Henry Pelham as  a t u t o r ,  a d v i s o r ,  and t r u s t e d  
c o n f id a n t .  See th e  c h a p t e r ,  Boy w ith  S q u i r r e l :  A Clue in  th e  Copley-
Palham R e la t i o n s h ip .
The most s a l i e n t  o b s e r v a t io n  abou t C o p le y 's  boyhood e d u c a t io n
i s  t h a t  he was encouraged  to  pu rsu e  an a r t i s t ' s  c a r e e r .  As a  r e s u l t ,
he  was e x t r a o r d i n a r i l y  c o n f id e n t  t h a t  h e c o y ld  m a s te r  h i s  c r a f t .  H is
d e c i s i o n  to  subm it Henry P e lh a m 's  p o r t r a i t  t o  th e  Royal Academy r e f l e c t e d
h i s  c o n f id e n c e .  C le a r ly ,  Copley was d e te rm in e d .
Where d id  he g a in  such c o n f id e n c e  b u t  in  h i s  home, in  h i s  e a r l y
e d u c a t io n ,  i n  h i s  a p p r e n t i c e s h i p  under  Pelham, and u l t i m a t e l y  in  h i s
own c o m p o s i t io n s .  Only h i s  c o n v ic t io n s  abou t h i s  a b i l i t i e s  cou ld  have
68s u s t a i n e d  t h i s  s t e a d f a s t n e s s  o f  p u rp o se .  H is t h r e e  hundred  and f i f t y
p o r t r a i t s  a t t e s t  to  an a b i l i t y  o f  p o r t r a y i n g  i n d i v i d u a l i t y  and u n iq u e n e ss
of p e rs o n .  S u re ly ,  t h i s  was th e  work o f  a s e l f - a s s u r e d  p r o f e s s i o n a l .
C o p le y 's  ch i ld h o o d  e n th u s ia sm  f o r  l e a r n in g  was s i m i l a r  to  t h a t
o f  Benjamin West. West spoke of a " f i r e  i n  my b r e a s t  which has  n e v e r
69been e x t in g u i s h e d . "  E q u a l ly  committed t o  a r t  was Copley, a s  h i s  American 
c a r e e r  i l l u s t r a t e s .  H is  e a r l y  e d u c a t io n  advanced h i s  a r t  i n t e r e s t s  and 
rem ains  a key elem ent in  u n d e r s ta n d in g  h i s  l a t e r  a r t i s t i c  i n f lu e n c e s  
and t r iu m p h s .
68E a r ly  P o r t r a i t s  in  Rhode I s l a n d , Rhode I s l a n d  School o f  D esign , 
P ro v id e n c e ,  R . I . ,  1967. In  t h e  i n t r o d u c t i o n ,  W illiam  B. S te k e n s ,  J r .  
made th e  fo l lo w in g  o b s e r v a t io n  which echos C o p le y 's  s i t u a t i o n :  " P o r t r a i t s
o f  t h e  s u c c e s s f u l  c o l o n i s t s  show a d e te rm in ed  and i n h e r e n t l y  s t r o n g  p eo p le  
whose em otions ra n  c l o s e  t o  th e  s u r f a c e .  The d e p i c t i o n s  were t h e  work of 
a r t i s t s  e q u a l ly  d i r e c t  i n  c h a r a c t e r  and m ethod ."
69A lb e r t s ,  Benjamin W est, p . 16.
CHAPTER 3
A LEGACY OF LIMITATIONS:
SOCIAL STATUS AND ARTISTIC GROWTH
Copley and h i s  C o lo n ia l  p r e d e c e s s o r s  p a in te d  in  an  ag e  o f  l i m i t e d
a r t i s t i c  i n s t i t u t i o n s  i n  England a s  w e l l  a s  i n  t h e  American C o lo n ie s .
The f i r s t  B r i t i s h  Academy o f  t h e  A r ts  was founded in  1711 by G odfrey
K n e l l e r .  W hile t h e  Academy p ro v id ed  a  m ee tin g  p la c e  f o r  an exchange o f
id e a s  and te c h n iq u e s ,  t h e  s o c i a l  s t a t u s  o f  t h e  a r t i s t  rem ained  low,
and p a i n t i n g  a s  a l i v e l i h o o d  was frowned upon. In  1768, t h e  Royal
Academy was c h a r t e r e d ,  th a n k s  to  th e  e f f o r t s  o f  t h e  American a r t i s t ,
Benjamin West.'*' S t i l l ,  what c h a r a c t e r i z e d  e i g h te e n t h  c e n tu ry  a r t i s t i c
2i n s t i t u t i o n s  was t h e i r  i n s t a b i l i t y  and t h e i r  p rom otion  o f  c o n fo rm i ty .
N o n e th e le s s ,  West s p e c i f i c a l l y  r e f e r r e d  to  London a s  t h e  a r t
c e n t e r  o f  Europe.
The a r t s  C on tinue  to  r e c e i g e  g r e a t  i n  Corragem ent.
To London a t  p r e a s s e n t  seems to  be t h e  o n e ly  p l a c e  in  
Europe where a man I s  rew arded  f o r  h i s  p ro d u c t io n s  in  
th e  A rt o f  p a i n t i n g . 3
A c tu a l ly ,  B r i t i s h  a r t i s t i c  t r a d i t i o n s  were s t i l l  i n  a fo rm a t iv e  s t a g e
by th e  l a t e  e ig h te e n t h  c e n tu r y .  A side  from H ogarth  and D utch la n d sc a p e
p a i n t i n g ,  B r i t i s h  a r t  r e c e iv e d  l i t t l e  p o p u la r  a t t e n t i o n .  In d eed ,  i t
"^Robert C. A l b e r t s ,  Benjamin West: A B iography (B oston :
Houghton M i f f l i n ,  1978 ) ,  pp. 90-98.
2James C l i f f o r d ,  Man Versus S o c ie ty  in  1 8 th  C entury  England 
(New York: Cambridge U n iv e r s i t y  P r e s s ,  1968 ) ,  pp. 71 -81 .
3
Copley-Pelham L e t t e r s , Benjamin West to  Copley, London, June 16, 
1771, p.  116.
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was n o t  u n t i l  t h e  1790s t h a t  a r t  rev ie w s  r e g u l a r l y  ap p ea red  in  th e  
4
B r i t i s h  p r e s s .
The o c c u p a t io n a l  s t a t u s  o f  th e  C o lo n ia l  American p o r t r a i t  p a i n t e r  
in  t h e  e ig h te e n t h  c e n tu ry  was t h a t  o f  a  c ra f t sm a n  r a t h e r  th a n  an a r t i s t .  
E a r ly  a r t i s t s  s u rv iv e d  by p o r t r a i t  p a i n t i n g  a s  w e l l  a s  house  p a i n t i n g ,  
s ig n  p a i n t i n g ,  coach p a i n t i n g ,  and any o th e r  work th e  b ru sh  and man 
c o u ld  m a s te r .  A p a i n t e r  cou ld  r e a l i z e  h i s  f i n a n c i a l  needs  by com­
p l e t e l y  s e r v in g  t h e  d e c o r a t i v e  d u t i e s  o f  C o lo n ia l  l i f e ,  and s u r v i v a l  
o f t e n  d i c t a t e d  t h a t  n o t  o n ly  a r t i s t i c  s k i l l s  be deve loped  b u t  e n t r e ­
p r e n e u r i a l  s k i l l s ,  too.~*
Y e t ,  what was s i g n i f i c a n t  abou t th e  s o c i a l  s t a t u s  o f  C o lo n ia l  
a r t i s t s  such  a s  P e t e r  Pelham, S m ib e r t ,  Feke and Copley was t h e i r  a c c e s s  
to  u p p e r - c l a s s  gen tlem en  and f a m i l i e s .  For exam ple, P e t e r  Pelham was 
th e  son o f  a  Gentleman " a c c o rd in g  to  th e  r e c o r d s  o f  t h e  church  o f  S t .
G i le s  in  th e  F i e l d , "  London, p ro b a b ly  an in d i v id u a l  o f  good manners and 
company.
In  1727 o r  1728, he engraved  a  m e z z o t in t  o f  C otton  M ather from
a p o r t r a i t  t h a t  he  a l s o  p a i n t e d .  P e lh a m 's  s o c i a l  s t a t u s  e x h i b i t e d  a
f l u i d i t y  t h a t  m ight be c h a r a c t e r i z e d  a s  s o c i e t a l  " a c c e p ta n c e ."  H is
0
e x ta n t  w orks, a t  l e a s t ,  imply such a p o s s i b i l i t y .
4
A.S. T u r b e r v i l l e ,  J o h n s o n 's  E ngland; An Account o f  th e  L i f e  and 
Manners o f  H is Age (London: O xford , 1933 ) ,  Vol. 2 ,  p .  49.
‘W i l  H a r r i s ,  The A r t i s t  i n  American S o c ie ty :  The F orm ative  Y e a r s ,
1790-1860 (New York: George B r a z i l l e r ,  1966),  Ch. 3, "The Burden o f
P o r t r a i t u r e . "
^Anne A l l i s o n ,  " P e t e r  Pelham, E ngraver in  M e z z o t in to ,"  A n t iq u e s ,
52 (December, 1947 ) ,  pp. 441-443.
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Date Subj e c t From P o r t r a i t
1728 Rev. C o tton  M ather P e t e r  Pelham
n .d .
c .  1732 Rev. Mather B yles P e t e r  Pelham
n .d .
c .  1733 Rev. Jo seph  Sew all John Sm ibert
1735 Rev. Benjamin Colman John Sm ibert
1743 Rev. W ill iam  Cooper John Sm ibert
1747 Rev. W il l iam  P e p p e r e l l John Sm ibert
1747 Rev. W ill iam  S h i r l e y John Sm ibert
1750 Rev. C h a r le s  B rockw ell P e t e r  Pelham
1750 Rev. Henry Caver P e t e r  Pelham
1750 Rev. Timothy C u t l e r P e t e r  Pelham
1750 Rev. W ill iam  Hooper P e t e r  Pelham
1751 Rev. Thomas P r in c e John Greenwood
1751 Rev. John Moorehead P e t e r  Pelham
1751 Thomas H o l l i s ,  Merchant John Highmore
M ezzo t in ts  o f  th e  c l e r g y  accoun ted  f o r  much of h i s  b u s in e s s ,  p ro b ab ly  
beca u se  o f  t h e  demand such  p r i n t s  cou ld  engender among th e  l o c a l  co n g re ­
g a t io n .
Yet P e lh a m 's  p r e c a r i o u s  f in a n c e s  in  th e  C o lon ies  t y p i f i e d  th e  
d i f f i c u l t i e s  o f  an  a r t i s t ' s  dependence s o l e l y  upon h i s  a r t .  Thus, he 
a d v e r t i s e d  h i s  s e r v i c e s  a s  an i n s t r u c t o r  i n  " ,  . . Reading, W r i t in g ,  
N eedlework, Dancing and th e  A rt o f  P a in t in g  upon G l a s s . I n d e e d ,  
B o s to n 's  fo rem o s t  p o r t r a i t  p a i n t e r ,  th e  Scotsman John S m ib e r t ,  who had
^Prown, C opley , Vol. 1, pp. 10-11 .
r e s id e d  in  Boston s in c e  1729, p a in te d  p o r t r a i t s  i n  h i s  shop lo c a te d
g
i n  "what became S c o l l a y  S q u a re ."  In  a d d i t i o n ,  he sponsored  e x h i b i t s ,
d i s p la y e d  p r i n t s  and p l a s t e r  c a s t s  o f  a n c i e n t  s c u l p t u r e s ,  and s o ld  a r t  
9
s u p p l i e s .  S m ib e r t ' s  and P e lh a m 's  c a r e e r s  t e s t i f i e d  to  t h e  f a c t  t h a t  
s o c i a l  a c c e s s  a lo n e  c o u ld  n o t  p u t  b read  upon t h e i r  f a m i l i e s '  t a b l e s .
The s o c i a l  s t a t u s  o f  R obert Feke i l l u s t r a t e d  a more p e rp le x in g  
r e l a t i o n s h i p  between s u b j e c t s  and a r t i s t .  One o f  F e k e 's  e a r l i e s t  
c h r o n i c l e r s ,  W. Casey P o lan d ,  s u g g e s te d  t h a t  Feke was a w andering s a i l o r  
and a r t i s t .  Sea v o y ag es ,  Poland  w ro te ,  made up a  p a r t  o f  F e k e 's  l i f e  
t h a t  e s p e c i a l l y  l e d  him to  t r a v e l ,  s tu d y  p a i n t i n g  s t y l e s ,  and dab b le  
i n  p o r t r a i t  w ork ."^  W hile such  a  h y p o th e s i s  m ight accoun t f o r  h i s  s o ­
p h i s t i c a t e d .  a r t i s t i c t a l e n t s  as  w e l l  as  h i s  u rb an e  s u b j e c t s ,  th e  th e o ry  
i s  u n a c c e p ta b le .  A lthough th e  Po land  t h e s i s  s u g g e s ts  a European 
s o u rc e  f o r  F e k e 's  a r t  t r a i n i n g  and c o n v e n ie n t ly  p ro v id e s  Feke w i th  an 
o c c u p a t io n  t h a t  m ight a l lo w  f o r  g e o g ra p h ic a l  m o b i l i t y ,  a  s tu d y  o f  
F e k e 's  works s u g g e s ts  an a l t e r n a t e ,  l e s s  rom an tic  sequence o f  e v e n t s .
F e k e 's  a p p a re n t  fo n d n ess  f o r  t r a v e l  im p l ie s  t h a t  e i t h e r  th ro u g h  h i s  o r  
h i s  w ife  E l e a n o r ' s  f a m i ly ,  t h e  Cozzens o f  Newport, Feke p a r t i c i p a t e d  
in  a t  l e a s t  t h e  c o a s t a l  t r a d e  o f  t h e  C o lo n ia l  p o r t  town. The e x t a n t  
p a i n t i n g s  a t t r i b u t e d  t o  him t e s t i f y  to  t h i s  a c t i v i t y .  The c a p a c i ty  i n  
which he p a r t i c i p a t e d  i n  t h i s  t r a d e  i s  a l s o  su g g es ted  by h i s  p a i n t i n g s .
By n o te  o f  h i s  e a r l i e s t  p a i n t i n g s  and th e  obvious p ro g re s s io n  o f  h i s  work
^ Ib id .
^ Ib id .
■^W illiam Casey P o lan d ,  R obert Feke: The E a r ly  Newport P o r t r a i t  P a i n t e r
and th e  B eginn ings  o f  C o lo n ia l  P a in t in g  (P ro v id e n c e :  Rhode I s l a n d  H i s t o r i ­
c a l  S o c ie ty ,  1904).
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d e p i c t i n g  th e  w e a l th y ,  e s t a b l i s h e d  c i t i z e n r y ,  Feke was p ro b ab ly  a 
m erchant — a t  l e a s t  i n  t h e  e a r l i e s t  p h ases  o f  h i s  a r t i s t i c  l i f e .  Being 
a m e rc h an t,  he was aw are o f  and p o s s i b ly  was re c o g n iz e d  on h i s  own as 
an a c c e p ta b l e  p e rso n a g e .  As a m erchant o f  even minor economic impor­
t a n c e ,  he was a c c e p te d  i n t o  t h e  more s e l e c t  g roups o f  s o c i e t y .
The s o c i a l  s t a t u s  o f  John S in g le to n  Copley was n e v e r  in  d o u b t.
He p o s s e s s e d  e n t r y  and a c c e p ta n c e  among B o s to n 's  e l i t e .  The c o r n e r s to n e  
o f  h i s  s o c i a l  p o s i t i o n  was h i s  u n q u e s t io n e d  g e n iu s ;  i t  was re c o g n iz e d  and 
f r e q u e n t ly  u t i l i z e d .
The f i r s t  f i f t e e n  y e a r s  o f  h i s  c a r e e r ,  from 1753 to  1769, b rough t
s u b s t a n t i a l  f i n a n c i a l  g a in ,  esteem  to  h i s  p r o f e s s i o n ,  and e n t r a n c e  to
th e  h ig h e s t  c i r c l e s  i n  B oston . In  p a r t ,  C o lo n ia l  economic p r o s p e r i t y
can accoun t f o r  th e  number o f  C o p le y 's  s u b j e t s .  T h is  p r o s p e r i t y ,  as
A r th u r  S c h le s in g e r ,  S r . ,  s u g g e s te d ,  d e fu se d  e x i s t i n g  p o l i t i c a l  and
economic d i s c o n t e n t . ^  Copley was s e n s i t i v e  and a l e r t  t o  th e  p o l i t i c a l
p o l a r i z a t i o n  among h i s  s u b j e c t s  r e g a r d in g  m a t te r s  o f  government and
t r a d e .  As de te rm in ed  by a p re v io u s  s tu d y ,  C o p le y 's  s u b j e c t s  were a lm ost
12even d iv id e d  between Tory and R e v o lu t io n a ry .
A rth u r  S c h le s in g e r ,  S r . , C o lo n ia l  M erchants and th e  American 
R e v o lu t io n ,  1763-1776 (1918; Rpt. by F r e d e r ic k  Unger P u b l i s h in g  Co.,
1957) , Ch. 6. B ernard  K no llenberg  a n a ly z e s  s o u rc e s  of d i s c o n t e n t  in  th e  
C o lo n ies  in  h i s  O r ig in s  o f  th e  American R e v o lu t io n , 1749-1766 (New York: 
MacMillan P r e s s ,  1965).  S u s ta in in g  th e  i n t e r p r e t a t i o n  o f  a r o b u s t  economic 
o u t lo o k  f o r  th e  p e r io d  1753 to  1769, s ee  0. M. D ick erso n ,  The N av ig a t io n  
A cts  and th e  American R ev o lu tio n  ( P h i l a d e lp h i a :  U n iv e r s i ty  of P en n sy lv a n ia
P r e s s ,  1951). A f i n e  d i s c u s s io n  o f  th e  h i s t o r i c a l  l i t e r a t u r e  on th e  
e f f e c t s  o f  B r i t i s h - C o l o n i a l  t r a d e  p o l i c y  a p p e a rs  in  C ar l  Ubbelohde,
The American C o lon ies  and t h e  B r i t i s h  Empire, 1607-1763 (N orthb rook , 1 1 1 . : 
AHM P u b l i s h in g  C o rp . ,  1975),  C hap ter  2.
12 J u l e s  Prown, C op ley , Vol. 1 , pp. 97-137.
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A l e t t e r  to  Copley from John Greenwood, th e  a r t i s t  tu rn e d  a r t
d e a l e r ,  o f f e r e d  a c e r t a i n  i n s i g h t  i n t o  C opley’ s s o c i a l  s t a t u s .
. . . S ince  I  l e f t  t h e  West I n d i e s  I ' v e  been v i s i t i n g  
most o f  th e  C ourts  o f  Europe, and ad m ir in g  th e  Thousand 
f i n e  p a i n t i n g s  t h a t  one f i n d s  d i s t r i b u t e d  among them, 
t h o '  a t  p r e s e n t  England b id s  f a i r  to  become th e  s e a t  o f  
th e  A r ts  and A r t i s t s .  Almost ev e ry  th in g  t h a t  i s  n o t  
immoveable i s  b r o t  h e r e ,  from every  c o u n t ry ,  a s  none 
pay so g e n e ro u s ly  f o r  r e a l  good p i c t u r e s  a s  t h e  E n g l is h  — 
th o '  I  must c o n f e s s ,  I  t h i n k  i t  b e g in s  somewhat t o  f a l l  o f f .
Y o u ' l l  be s u r p r i z e d  when I  t e l l  you t h a t  I  have b r o t  i n t o  
London above 1500 p i c t u r e s ,  and have had t h e  p l e a s u r e  o f  
ado rn in g  some of th e  f i r s t  C a b in e ts  in  England , so t h a t  
I  have had bu t  l i t t l e  t im e  to  e x e r c i s e  my p e n c i l .  . . .13
The p u rpose  o f  Greenwood's l e t t e r  was to  r e q u e s t  t h a t  Copley p a i n t
14a p o r t r a i t  o f  h i s  m o the r ,  Mary Charnock Greenwood o f  M arblehead.
Greenwood was a n a t i v e  o f  B oston , born  in  1727, and a  p a i n t e r  o f  some 
r e p u te .  In  1760 he p a i n t e d  a p o r t r a i t  o f  Jo n a th a n  E d w a r d s . T e n  
y e a r s  l a t e r ,  he abandoned t h e  l i f e  o f  a  p o r t r a i t  p a i n t e r  and t r a v e l l e d  
e x t e n s i v e ly ,  a s  h i s  Sea C ap ta in s  C arousing  in  Surinam , 1747-48, r e v e a le d .  
A p p a re n t ly ,  Greenwood so u g h t a n o th e r  c a r e e r .
Copley d id  n o t .  Nor d id  he w ish  to  p a r l a y  h i s  a r t  f o r  an a s s o c i a t e d  
c a r e e r  o f  a r t  c o l l e c t o r ,  a r t  t e a c h e r ,  o r  — as  w ith  Sm ibert — a r t  
im p re s a r io .  Copley m a in ta in e d  p o r t r a i t  p a i n t i n g  a s  t h e  c e n t r a l  focus  
of h i s  l i f e ,  r e g a r d l e s s  o f  h i s  change o f  a d d re s s  o r  in c re a s e d  incom e."^
13 Copley Pelham L e t t e r s , John Greenwood to  Copley, March 23, 1770, p .  82.
14 , . ,I b id .
McLanathan, A rt in  A m erica, p . 64.
16 Copley su b m it te d  an a r c h i t e c t u r a l  p la n  f o r  B r a t t l e  Square Church 
in  1772. A lthough th e  p la n  was "adm ired  f o r  i t s  e le g a n c e  and g r a n d e u r ,"  
th e  d e s ig n  o f  Thomas Dawes was adop ted .  See F r e d e r ic  C. D e tw i l l e r ,  
"Thomas Dawes's Church in  B r a t t l e  S q u a re ,"  Old Time New England: The
60,
E a r ly  in  h i s  c a r e e r ,  Copley s t a t e d ,
. . . t h e  d e s ig n  I  have always had in  vew, (was) im proveing  in  
t h a t  charm ing A rt  w hich i s  my d e l i g h t ,  and g a in in g  a  r e p u t a t i o n  
r a t h e r  th a n  a f o r t u n e .  . .17
While Copley f i n a n c i a l l y  p ro sp e re d  and g a in e d  s o c i a l  a c c e p ta n c e  in
18th e  C o lo n ie s ,  he n e v e r  r e c e iv e d  th e  p r a i s e  bestow ed upon West.
Greenwood's l e t t e r  r e l a t e d  in fo rm a t io n  o f  t h e  London a r t  w orld  and p a r ­
t i c u l a r l y  abou t th e  a c c la im  heaped upon Benjamin W est.
West goes on p a i n t i n g  l i k e  a  Raphael and r e a l y  o u t  does 
eve ry  th in g  one c o u ld  have e x p e c te d .  H is Com positions 
a r e  N oble , h i s  d e s ig n  c o r r e c t ,  and h i s  C o lou ring  
harmonious and p l e a s i n g ,  and a  c e r t a i n  Sw eetness in  
h i s  C h a ra c te r s ,  th a n  must p l e a s e  everyone  t h a t  b eh o ld s  
th em .19
Greenwood's a n a l y s i s  o f  W e s t 's  accom plishm en ts ,  however, im pressed  
Copley w ith  t h e  c ru x  o f  a  dilemma: t h e  h ig h e s t  C o lo n ia l  su c c e s s  in
money and s o c i a l  s t a t u s  would n o t  ea rn  him a com parison  to  "a  R a p h a e l ."  
Copley le a rn e d  a l l  he cou ld  from h i s  C o lo n ia l  p r e d e c e s s o r s ,  and becau se  
■helearned w e l l ,  he p r o s p e re d .  Yet he r e c o g n iz e d  t h e  f i n a n c i a l  l i m i t a t i o n s  
o f  th e  C o lon ies  and th e  a r t i s t i c  l i m i t a t i o n s  o f  p o r t r a i t u r e .  His 
C o lo n ia l  s u c c e s s  p a le d  in  com parison w i th  t h e  r e c o g n i t i o n  ach ie v e d  by 
th e  European m a s te r s .  F u r th e r ,  he was cau g h t  between h i s  t a l e n t s  and
B u l l e t i n  of t h e  Soc-i-ety f o r  t h e  P r e s e r v a t i o n  o f  New England A n t i q u i t i e s ,
69 (1979)': 1-11.
^ C o p le y -P e lh a m  L e t t e r s , Copley to  (Thomas A i n s l i e ) , B oston ,
Feb. 25, 1765, pp. 32-33 .
18 For an  id e a  o f  C o p le y 's  s o c i a l  a c c e s s ,  s ee  J u l e s  Prown, John 
S in g le to n  C opley , Vol. 1, pp. 97-137 f o r  a s t a t i s t i c a l  a n a l y s i s  o f  240 
p o r t r a i t s  p a in te d  between 1753 and 1774. Also see  M artha Babcock Amory, 
The Domestic and A r t i s t i c  L i f e  o f  John S in g le to n  Copley (B oston : Houghton
M i f f l i n ,  1882).
19 Copley-Pelham L e t t e r s , Greenwood to  Copley, March 23, 1770, p. 82.
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h i s  d o u b ts ;  a p p a re n t  r e a l i s m  was read y  f o r  a g r e a t e r  t e s t .  Could h i s
s t y l e  and a b i l i t i e s  t r a n s c e n d  th e  C o lo n ia l  l i m i t s ?  One s u g g e s t io n  f o r
came from n e a rb y ,  u rg in g  a  b re a k  from th e  dom est ic  c o n f in e s .
I t  i s  w i th  D i f f i c u l t y  my d e a r  f r i e n d  t h a t  a  man can 
g e t  away from t h e  Country  where he r e c e i v 'd  h i s  b i r t h  
and E d u c a t io n ;  b u t  when has  once b roke  th e  s p e l l ,  and 
goes o u t  i n t o  t h e  World he  s e e s  t h i n g s  t h a t  he cou ld  
n e v e r  s e e  i n  t h e  F a t h e r ' s  Chimney C orner.  . .20
Only by e sc a p in g  h i s  C o lo n ia l  s u c c e s s e s  cou ld  Copley d em o n s tra te
t h a t  he was a  g r e a t  a r t i s t .  Benjamin W est, who was compared w i th  R aphae l,
r e c o g n iz e d  C o p le y 's  u n iq u e n e s s .  In  w r i t i n g  to  a f a t h e r  d e s i r i n g  a r t
i n s t r u c t i o n  f o r  h i s  so n ,  Benjamin West commented upon C o p le y 's  i n t u i t i v e
d ev e lo p m en t:
Raphael and s e v e r a l  o t h e r  g r e a t  p a i n t e r s  o f  th o s e  t im es  
p a in te d  many f i n e  p i c t u r e s  (which a r e  now to  be seen) 
b e f o r e  th e y  had o b ta in e d  t h e  age o f  f i f t e e n ;  so i t  a p p e a rs  
e v id e n t  t o  me, t h e  g r e a t  o b j e c t  th e y  had in  view was to  
surmount e a r l y  in  l i f e ,  t h e  m echan ica l  d i f f i c u l t y s  o f  p a i n t i n g ,  
t h a t  i s  t h e  h a n d l in g  of p e n c i l  and th e  management of 
c o l o u r s ,  t h a t  t h e i r  hands m ight keep pace  w i th  t h e i r  i d e a s ,  
so a s  to  r e c e iv e  p l e a s u r e  from t h e i r  pe rfo rm a n ces .  This 
c o n v in ces  me t h a t  young a r t i s t s  shou ld  r e c e iv e  g r e a t  p l e a s u r e  
from what th e y  do , as  i t  i s  t h a t  a lo n e  can com pensate f o r  
th e  g r e a t  f a t i g u e  which must a r i s e  from th e  p ro d ig e o u s  l e n g th  
o f  tim e n e c e s s a ry  to  make a  p a i n t e r ,  l e t  him ev e r  so g r e a t
a  s h a r e  o f  g e n iu s .  . . . You have a  s t ro n g  in s t a n c e  on your
s id e  o f  th e  w a te r  ( i n  Mr. Copley) to  what a  l e n g th  a man
may c a r r y  th e  a r t  by h i s  own a s s i d u i t y .  . . .  I f  i t  i s
n o t  c o n v e n ie n t  f o r  your son to  come to  England , l e t  him 
advance  h im s e l f  a s  Mr. Copley h as  done, and he  w i l l  f in d  
h im s e l f  e q u a l  t o  t h e  f i r s t  in  E u r o p e . 21
U ndoubtedly , Copley would have a p p r e c ia t e d  th e s e  w ords, i f  o n ly  in  p a r t
a g re e in g  w i th  them.
C o p le y 's  i n t u i t i v e  a b i l i t y  and h i s  f i n a n c i a l  su c c e s s  c o n t r ib u te d
20 Copley-Pelham L e t t e r s , P e t e r  (Pelham?) to  Copley, Apr. 28, 
1766, p . 38.
21 Copley-Pelham L e t t e r s ,  Benjamin West t o  Shrim pton H u tch in so n ,  
London, June  18, 1771, pp. 118-119.
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to  h i s  s o c i a l  a c c e p ta n c e .  As an a r t i s t ,  he p o s se s s e d  rem a rk ab le  s o c i a l  
m o b i l i t y .  H is c a r e e r  was t h e  f u l f i l l m e n t  o f  th e  l i m n e r ' s  dream: a
s t e a d y ,  p r f n c e l y  income and s o c i a l  p rom inence. As was t y p i c a l  of 
him, Copley sough t more from h i s  a r t  and from h i s  a u d ie n c e .  H is 
C o lo n ia l  s u c c e s s e s  cou ld  n o t  q u i e t  t h e  e d u c a t io n a l  gaps and a r t i s t i c  
l i m i t a t i o n s  a f f e c t i n g  h i s  p r o f e s s i o n a l  advancem ent.
Copley was unmoved by th e  s o c i a l  s t a t u s  he g a in ed  a s  a  r e s u l t  o f  
h i s  a r t .  What rem ained  unchanged was h i s  conce rn  f o r  e d u c a t io n  and 
a r t i s t i c  improvement, c o n d i t io n s  which c o u ld  n o t  be r e s o lv e d  by h i s  
C o lo n ia l  s u c c e s s e s .
C o p le y 's  d e t e r m in a t io n  to  f u l l y  a c q u a in t  h im s e l f  w i th  t h e  m a s te r s  
of a r t  a l low ed  a d e g re e  o f  o b l i v io u s n e s s  t o  t h e  c o n d i t io n s  o f  s o c i a l  
advancem ent. Only e d u c a t io n  cou ld  b r id g e  h i s  v i s i o n  o f  C o lo n ia l  a r t i s a n -  
s h ip  to  t h a t  o f  European a r t i s t r y .  S o c ia l  s t a t u s  was th u s  i n s i g n i f i c a n t  
in  C o p le y 's  v a l u e s ,  i n  t h a t  e d u c a t io n  and n o t  t h e  a c c e p ta n c e  o f  C o lo n ia l  
s o c i e t y  would b r in g  him th e  r e c o g n i t i o n  he hoped f o r .
C o p le y 's  C o lo n ia l  l i f e  was th e n  somewhat o f  a p aradox . He worked 
w i th  i n c r e d i b l e  d i l i g e n c e  to  r a i s e  h im s e l f  and h i s  fa m ily  from th e  
h u m b len ess  o f  Long W harf, and d id  so p u r e ly  th ro u g h  h i s  a r t i s t i c  a r d o r .  
While C o lo n ia l  payment t o  him in  te rm s o f  th e  number o f  h i s  s u b j e c t s  
rem arkab ly  in c r e a s e d ,  C o p le y 's  a r t i s t i c  a m b it io n s  were n o t  s q u a re ly  
a d d re s s e d .  The p a t t e r n  of e d u c a t io n  and European r e c o g n i t i o n  which 
he  longed  f o r  were beyond th e  d isce rn m en t o f  B o s to n 's  m erchan ts  
and c l e r g y  and p o l i t i c i a n s  to  r e c t i f y .  Foreshadowing a l a c k  o f  any 
commitment to  h i s  C o lo n ia l  e x i s t e n c e ,  Copley was s im ply  o t h e r - d i r e c t e d .  
H is f e e l i n g  f o r  a r t i s t i c  p ro g re s s  was th e  t r u l y  m o t iv a t in g  f o r c e  o f  
h i s  l i f e .  A lthough he s t r o v e  f o r  m a t e r i a l  s e c u r i t y  and s o c i a l  a c c e p ta n c e
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in  t h e  C o lo n ie s ,  th o s e  advancem ents d id  n o t  a l t e r  h i s  in n e r  v i s i o n  
a s  an a r t i s t  who had y e t  t o  a c h ie v e  h i s  param ount g o a l s .
CHAPTER 4
INDIGENOUS TRADITIONS: 
COPLEY AND APPARENT REALISM
The C o lo n ia l  American a r t i s t i c  e x p e r ie n c e  has  been th o u g h t  o f  a s
m ere ly  an o f f s h o o t  o f  B r i t i s h  a r t . ^  H i s t o r i a n s  and th e  p u b l i c  have
b e l i e v e d  p a i n t e r s  r e l i e d  on B r i t i s h  m anuals ,  c o p ie s  o f  o r i g i n a l  w orks,
2
o r  B r i t i s h  t r a i n i n g .  C o lo n ia l  a r t i s t s  have been d e p ic te d  a s  in d e b te d
C o lo n ia l  a r t i s t s  have been w o e fu l ly  n e g l e c te d  by h i s t o r i a n s .  See 
James Thomas F le x n e r ,  F i r s t  F low ers o f  Our W ild e rn ess  (B oston : Houghton
M i f f l i n ,  1947), pp. 277-278 . "A Whole b i b l i o g r a p h i c a l  work cou ld  be 
w r i t t e n  on th e  n e g l e c t  o f  American p a i n t i n g  by s o c i a l  h i s t o r i a n s .  . . . 
Samuel E l i o t  M orison s t u d i e s  ' t h e  i n t e l l e t u a l  l i f e  o f  New England in  
th e  s e v e n te e n th  c e n t u r y '  in  h i s  p rofound  and h ig h ly  o r i g i n a l  The P u r i t a n  
P ronoas  (New York, 1936).  He in c lu d e d  c h a p te r s  on r e l i g i o n ,  h ig h e r  
e d u c a t io n ,  s c h o o ls ,  v e r s e ,  and ' s c i e n t i f i c  s t r i v i n g s ' .  N e i th e r  p a i n t i n g  
n o r  th e  h ig h ly  s i g n i f i c a n t  New England t r a d i t i o n  o f  g ra v e s to n e  c a rv in g  
w ere m entioned . M erle C u r t i s '  P u l i t z e r  p r i z e  w inning The Growth o f  
American Thought (New York, 1943) i s  a n o th e r  landm ark  in  th e  s tu d y  o f  
o u r  c u l t u r a l  h i s t o r y .  Y e t ,  i t  summarizes C o lo n ia l  p a i n t i n g  i n  s e v e n ty  
w ords. . . . Among th e  most amazing summaries i s  C h a r le s  and Mary B e a rd 's  
epoch-making The R ise  o f  American C i v i l i z a t i o n  (New York, 1927).  The 
two p a ra g ra p h s  c o n ta in  n in e  m ajor e r r o r s  of f a c t ,  t h e  most s t a r t l i n g  
b e ing  th e  s ta te m e n t  t h a t  West was famous f o r  h i s  p o r t r a i t s  and t h a t  Copley 
had en joyed  a  p e r io d  o f  European s tu d y  b e fo re  h i s  Boston p e r io d  ( I ,  pp. 
1 6 5 -1 6 6 ) ."  A more r e c e n t  s y n th e s i s  by Howard Mumford J o n e s ,  0 S tra n g e  
New W orld, American C u l tu r e :  The F orm ative  Y ears (New York: V iking
P r e s s ,  1964) d i s c u s s e s  John S in g le to n  Copley in  a s i n g l e  s e n te n c e :
"John S in g le to n  Copley f l e d  from M assa c h u se t ts  in  1774 when h i s  l i f e  
had been th r e a te n e d  by a mob in  s e a r c h  o f  a co n ce a led  T o ry ."  Jo n es  i s  
n o t  on ly  b r i e f  b u t ,  I  b e l i e v e ,  h i s t o r i c a l l y  i n c o r r e c t .
2The fo l lo w in g  works e x p lo re  th e  r e l a t i o n s h i p  o f  B r i t i s h  and American 
a r t  t r a d i t i o n s :  James F le x n e r ,  F i r s t  F low ers o f  Our W ild e rn ess  (B oston :
Houghton M i f f l i n ,  1947) and h i s  The L ig h t  of D is ta n t  S k ie s  (New York: 
H a rco u r t  B race ,  1954); a l s o  R u s s e l l  Nye, C u l t u r a l  L i f e  of t h e  New N a t io n , 
1776-1800 (New York, H arper & Row, 1960). E a r l i e r  works on th e  d ev e lo p ­
ment o f  th e  American a r t s  in c lu d e  W illiam  Dunlap, H is to ry  o f  th e  R ise  
and P ro g re s s  o f  th e  A r ts  o f  Design in  th e  U nited  S t a t e s , e d i t e d  and w ith  
a d d i t i o n s  by Frank  W. B ayley  and C harles  Goodspeed (B oston: C. E. Good-
speed Co., 1918),  3 v o l s . ,  Lee C u th b e r t ,  E a r ly  American P o r t r a i t  P a i n t e r s
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to the mother country's techniques and styles, while the Colonial 
propensity for artistic realism was an outgrowth of the British 
example. Further, the Colonial artist was viewed as an imitator or 
student of this tradition, creating second- or third-rate works. My 
purpose is to challenge two assumptions evolving from this view.
First, the emphasis of British art as the educational source for
3
C o lo n ia l  a r t i s t s  i s  m isp la c e d .  C o lo n ia l  p a i n t e r s  d id  n o t  r e c e iv e  
fo rm a l  t r a i n i n g  in  t h e i r  a r t . ,  and e s p e c i a l l y  i n s t r u c t i o n s  from B r i t i s h  
p o r t r a i t  p a i n t e r s .  C o lo n ia l  a r t i s t s  r e l i e d  upon more in d ig en o u s  so u rc e s  
o f  i n s t r u c t i o n .  We m us t,  t h e r e f o r e ,  r e - e v a l u a t e  th e  u n iq u e n ess  o f  
C o lo n ia l  a r t i s t s ,  and to  do t h i s ,  we must a n a ly z e  how C o lo n ia l  p a i n t e r s  
u t i l i z e d  a r t  fu n d a m e n ta ls .  T h e i r  h a n d l in g  o f  l i n e ,  sh ap e ,  c o lo r  and 
tw o -d im en s io n a l  space  s u g g e s t s  an in d ig en o u s  s o l u t i o n  to  a r t i s t i c  
p rob lem s. C o lo n ia l  p a i n t e r s  l e a r n e d  from one a n o th e r  f a r  more th an  
from B r i t i s h  s o u rc e s .
The ep itom e of C o lo n ia l  a r t  was ev idenced  in  t h e  work o f  John 
S in g le to n  Copley. H is  p o r t r a i t u r e  was th e  f u l f i l l m e n t  o f  t h i s  C o lo n ia l  
le g a c y ,  and owes l i t t l e  to  B r i t i s h  m odels . I n s t e a d ,  C o p le y 's  works 
r e s u l t e d  from h i s  m a s te ry  o f  C o lo n ia l  a r t  fu n d a m e n ta ls .
Based upon h i s  C o lo n ia l  m ode ls ,  Copley r e i n t e r p r e t e d  r e a l i s m .
H is r e a l i s m  tra n s c e n d e d  mere l i k e n e s s .  He r o m a n t i c a l ly  a l lu d e d  t o  h i s
(New Haven: Y ale  U n iv e r s i t y  P r e s s ,  1929); Samuel Isham, The H is to r y  o f
American P a in t in g  (New York: McMillan P r e s s ,  1916).
3
Horace W alpole , A necdotes of P a in t in g  in  England; w i th  Some Account 
o f  th e  P r i n c i p a l  A r t i s t s :  and I n c i d e n t a l  N otes on O ther A r t s . A lso ,
A C ata logue  o f  E n g rav e rs  Who Have Been Born o r  R esided  in  E n g lan d . Col­
l e c t e d  by th e  l a t e  George V e r tu e ;  D ig es ted  and P u b l is h e d  from h i s  O r ig in a l  
M an u sc r ip t ,  w ith  a d d i t i o n s  by th e  Rev. James D allaway. A d d i t io n a l  n o te s  
by Ralph N. Wornum, 3 v o l s .  (London: Henry G. Bohn, 1849). In  th e  1762
p re f a c e  o f  h i s  f i r s t  volume, W alpole lam ented  a l a c k  o f  achievem ent in  
B r i t i s h  a r t .  He n o te d ,  " P a in t in g  had h i t h e r t o  made bu t f a i n t  e f f o r t s  in  
E ng land ."
s u b j e c t s '  s o c i a l  s t a t u s ,  p e r s o n a l i t i e s  and p sy c h e s .
What f a s c i n a t e d  Copley was th e  e x p r e s s iv e  em otions  o f  h i s  s u b j e c t s .  
Nuances o f  t h e i r  u n iq u e  p re se n c e  and hum anity  emerged in  h i s  c a n v a se s .  
Copley p a id  heed to  e x i s t i n g  a r t i s t i c  c o n v e n t io n s :  h i s  work evoked th e
r e a l i t y  o f  e ig h te e n t h  c e n tu ry  a r t .  Y e t ,  C o p le y 's ,  r e a l i s m  was 
a  s u b o r d in a t e  c h a r a c t e r i s t i c  o f  h i s  a r t .  Behind h i s  r e a l i s m  l a y  h i s  
p u rp o se :  an e x p l o r a t io n  o f  c h a r a c t e r  a n a l y s i s  u s in g  th e  t o o l s  o f
e i g h te e n t h  c e n tu ry  American p a i n t i n g .  T h is  fu s io n  o f  in d ig en o u s  a r t  
t e c h n iq u e s  w i th  h i s  g e n iu s  f o r  e x p r e s s iv e  c h a r a c t e r  p o r t r a y a l  i s  what 
I  c a l l  A pparent R ea lism . In  f a c t ,  Copley c a p tu re d  more th a n  a mere 
l i k e n e s s ;  he p o r t r a y e d  th e  e s se n c e  o f  each o f  h i s  s u b j e c t s .  The fo l lo w in g  
a n a l y s i s  i l l u s t r a t e s  C o p le y 's  u se  o f  a p p a re n t  r e a l i s m .
The u s e  o f  l i n e  i n  C o lo n ia l  p a i n t i n g  a c c e n tu a te d  each f i g u r e  
o r  o b j e c t  w i th in  th e  p i c t u r e  p la n e ,  b a la n c e d  th e  p i c t u r e  p la n e  th ro u g h  
d i s t i n c t  zones of a c t i o n  a n d /o r  r e p o s e ,  a l low ed  f o r  s u b t ly  d i s t i n g u i s h i n g  
d im ension , and a c te d  a s  a shadowing t e c h n iq u e .  John S m ib e r t 's  The Bermuda 
G roup, e x h i b i t e d  sh a rp  l i n e s  t h a t  d iv id e d  th e  f i g u r e s  on th e  canvas  and 
e s t a b l i s h e d  a  pronounced v e r t i c a l  d i r e c t i o n  w i th in  t h e  co m p o s i t io n .  
S m ib e r t 's  weakness r e s u l t e d  from t h i s  r e p e t i t i o u s  u se  of v e r t i c a l  d i r e c ­
t i o n .  Such te c h n iq u e  was in a d e q u a te  in  d i s t i n g u i s h i n g  co n g es te d  a r e a s  
o f  t h e  can v a s .  In  c o n t r a s t ,  F e k e 's  f u l l - l e n g t h ,  l i f e - s i z e d  p o r t r a i t  
o f  B r ig a d ie r  G enera l Samuel Waldo (c .  1748) employed v e r t i c a l  l i n e s  
and avo ided  c o n g e s t io n  by im a g in a t iv e ly  u t i l i z i n g  shadows and v i s u a l  
d i s t o r t i o n .  Feke accom plished  t h i s  by ra n g in g  th e  th i c k n e s s  and c o lo r  
v a lu e  o f  h i s  l i n e s .
In  1765 Copley p a in te d  th e  p o r t r a i t  o f  h i s  h a l f - b r o t h e r ,  Henry 
Pelham. In  Boy w ith  S q u i r r e l  ( P l a t e  1 ) ,  Pelham i s  seen  a t  abou t f i f t e e n
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y e a r s  o ld ,  g az in g  ahead in  a  s i d e  p o se .  H old ing  a  d e l i c a t e  c h a in ,
P e lh a m 's  hand r e f l e c t s  a  l i g h t  s o u rc e  w i th in  t h e  p a i n t i n g .  A sm a ll
4ch a in ed  s q u i r r e l  s i t s  a to p  a  t a b l e  c o n te n te d ly  e a t i n g .
That same y e a r  Copley e n t r u s t e d  t h e  p o r t r a i t  to  C ap ta in  R.G.
B ruce, who d e l iv e r e d  th e  work a t  t h e  Royal Academy in  London, i n  s p i t e  
o f  C o p le y 's  " a p p re h e n s io n  o f  i t s  n o t  b e in g  so much esteem ed a s  I  cou ld  
w is h ." ' ’ R e v e a l in g ly ,  c r i t i c i s m  o f  th e  p a i n t i n g  h e lp s  a n a ly z e  C o p le y 's  
u se  o f  l i n e .
I t  was th e  " l i n e y "  q u a l i t y  o f  C o p le y 's  Boy w i th  S q u i r r e l  t h a t
Benjamin West m entioned  to  th e  C o lo n ia l  p a i n t e r  a s  t e c h n i c a l l y  i n c o r r e c t .
"To Mr. W illiam  Copley P a i n t e r  a t  B o s to n ."
. . .  a t  f i r s t  s i g h t  t h e  p i c t u r e  s t r u c k  th e  Eye a s  b e ing  
t o  l i n e y ,  which was ju d g ed  t o  have a r o s e  from t h e r e  b e in g  
so much n e e tn e s s  in  t h e  l i n e s ,  which indeed  a s  f a r e  as  I  
was c a p a b le  o f  ju d g e in g  was somewhat t h e  c a s e .
West o f f e r e d  th e  f o l lo w in g  a d v ic e  as  w e l l  as  s u g g e s t in g  an ass ignm en t
to  Copley:
. . . f o r  I  v e ry  w e l l  know from endevouring  a t  g r e a t  
C o r re c tn e s s  in  ones  o u t  l i n e  i t  i s  a p t  t o  Produce  a 
P o v e r ty  in  t h e  lo o k  o f  ones work when e v e r  g r e a t  D e s i t i o n  
( d e c i s io n )  i s  a t t e n d e d  to  th e y  l i n e s  a r e  a p t  to  be f i n e  
and edgey. T h is  i s  a t h i n g  in  works o f  g r e a t  P a i n t e r ( s ) .
I  have rem ark(ed) h a s  been s t r i c t l y  a voyded, and have 
g iv e n  C o r r e c tn e s s  i n  a b r e a d th  o f  ou r  l i n e ,  which i s  f i n i s h i n g  
o u t  i n t o  th e  Canves by no d e te rm in d  l i n e  when C lo se ly  
examined. . . .  As we have ev e ry  A p r i l  an E x h ib i t i o n  
where o u r  works i s  e x h i b i t e d  t o  t h e  P u b l ic k ,  I  a d v is e  you 
t o  P a in t  a P i c t u r e  o f  a h a l f  f i g u r e  o r  two in  one P ie c e ,
4
D.R. S la d e ,  "Henry Pelham, t h e  H a l f - B r o th e r  o f  John S in g le to n  
C op ley ,"  P u b l i c a t i o n  o f  th e  C o lo n ia l  S o c ie ty  o f  M a s s a c h u s e t t s , V, pp. 193-211.
’’cop ley -P elham  L e t t e r s , Copley to  R. G. B ruce , B oston , S ep t .  10, 
1765, p. 35.
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o f  a  Boy and G i r l e ,  o r  any o t h e r  s u b j e c t ,  you 
may fa n c y .  . . . ^
Yet when Copley su b m it te d  h i s  second p a i n t i n g  a t  t h e  e x h i b i t i o n
of  th e  S o c ie ty  o f  A r t i s t s ,  i t  was l e s s  e n t h u s i a s t i c a l l y  r e c e iv e d .  The
p o r t r a i t  o f  Mary Warner was n o t  c r i t i c i z e d  f o r  b e in g  " l i n e y "  b u t  f o r
" .  . .Each  P a r t  o f  t h e  P i c t u r e  b e in g  E q u e l l  in  S t r e n g t h  o f  C o u le r in g .  .
Copley a t t r i b u t e d  t h i s  c r i t i c i s m  to  t h e  low ly  s t a t u s  o f  a r t  in
th e  C o lo n ie s .  "The p e o p le  g e n e r a l l y  r e g a r d  i t  no more th a n  any o th e r
u s e f u l  t r a d e ,  as  th e y  sometimes te rm  i t ,  l i k e  t h a t  o f  a  c a r p e n t e r ,
g
t a i l o r  o r  shew m aker, n o t  a s  one o f  th e  most n o b le  A r ts  i n  th e  W orld ."
C r i t i c i s m  by th e  Royal Academy's P r e s i d e n t ,  S i r  Jo shua  R eynolds, echoed
th e  d is a d v a n ta g e s  theme:
. . . t h a t  in  any C o l l e c t io n  o f  P a in t in g  i t  w i l l  p a s s  f o r  
an e x c e l l e n t  p i c t u r e ,  b u t  c o n s id e r in g  th e  D isa d v a n ta g e s .  . . 
you had la b o u re d  u n d e r ,  t h a t  i t  was a v e ry  w o n d e r fu l l  
P e r fo rm an c e . 'T h a t  he  d id  n o t  know one P a i n t e r  a t  
home, who had a l l  t h e  A dvantages t h a t  Europe cou ld  g iv e  
them, t h a t  cou ld  eq u a l  i t ,  and t h a t  i f  you a r e  c a p a b le  
o f  p ro d u c in g  such a P ie c e  by th e  mere E f f o r t s  o f  your 
own G enius ,  w i th  t h e  a d v an tag es  o f  t h e  Example and 
I n s t r u c t i o n  which you cou ld  have i n  Europe, You would 
be a  v a lu a b le  A c q u i s i t io n  to  th e  A r t ,  and one o f  th e  
f i r s t  P a i n t e r s  i n  t h e  W orld. . . .
T h is  m u l t ip u rp o s e  u se  o f  l i n e  was a c h a r a c t e r i s t i c  o f  C o lo n ia l  
American a r t  and d i s t i n g u i s h e d  h i s  p o r t r a i t u r e .  The p o r t r a i t  o f  P a u l  Revere
g
Copley-Pelham L e t t e r s , Benjamin West to  Copley, August 4 , 1766, 
pp. 43-44 .
Copley-Pelham L e t t e r s , Benjamin West to  Copley, June 20 , 1767, 
pp. 56-58.
8 Copley-Pelham L e t t e r s , Copley to  (West o r  C ap ta in  R.G. B ru c e ) ,  
B os ton ,  1767?, pp. 65-66.
9
I b i d . ,  Copley to  R.G. B ruce , August 4 ,  1766, pp. 41-42 .
(c .  1765-70) ( P l a t e  2) e x h i b i t s  d i v e r s i t y  o f  l i n e  w i th in  t h r e e  s e c t o r s  
o f  th e  p a i n t i n g  a s  i t  i l l u s t r a t e s  C o p le y 's  t a l e n t .
R e v e re 's  head may be c o n s id e re d  one o f  t h r e e  s e c t o r s  o f  t h e  composi­
t i o n .  The f a c i a l  f e a t u r e s  o f  R e v e re 's  p o r t r a i t  a r e  s h a rp ly  drawn, 
communicating a s c u lp tu r e s q u e  o r  c l a s s i c a l  q u a l i t y  t o  th e  f a c e .  R e v e re 's  
e y e s ,  n o s e ,  and l i p s  a r e  c a p tu re d  n o t  a s  in  a p h o to g rap h ,  bu t  a s  in  
r e l i e f  s c u l p t u r e .  The h a i r l i n e  and th e  h a i r  i t s e l f  a r e  s u g g e s t iv e ly  
drawn, a s  a r e  th e  w r in k le s  o f  th e  n o s e ,  upper l i p ,  and a r e a  around  th e  
mouth. C o p le y 's  s e n s e  o f  f a c i a l  anatomy tended  to  be im p re c is e  and 
r a t h e r  p l a s t i c ;  and y e t  R e v e r e 's  f a c e  exudes a " r i c h n e s s  o f  s u b s ta n c e ,  
a s c u l p t u r a l  q u a l i t y ,  and an a r c h i t e c t o n i c  s en se"  whose s o u rc e  i s  h i s  
d ra f ts m a n sh ip .
R e v e re 's  c h e s t  and hand un d er  h i s  c h in  com prise  th e  second s e c to r  
o f  t h e  p a i n t i n g  ( P l a t e  3 ) .  H ere ,  C o p le y 's  u se  o f  l i n e  d e l i n e a t e s  c l o th in g  
t e x tu r e s .  The w h i te  b i l lo w y  s h i r t ,  a p p a r e n t ly  u n b u tto n ed  a t  th e  c o l l a r ,  
c r e a s e s  and f o ld s  in  a  f u l l  y e t  l o o s e l y  f i t t e d  way. Copley m a g n i f ic e n t ly  
c a p tu r e s  th e  s h i r t  and w a i s t c o a t .  R e v e re 's  broad  w r i s t  and f i rm  
f i n g e r s ,  a l th o u g h  a n a to m ic a l ly  s u s p e c t ,  n o n e th e le s s  evoke an im p ress io n  
o f  R e v e re 's  p h y s i c a l  to u g h n e ss  and C o p le y 's  a r t i s t i c  f i n e s s e .  The 
b l u n t ,  somewhat heavy f a c i a l  l i n e s  a l l u d e  to  th e  s t r e n g t h  o f  R e v e re 's  
upper  body, in  s p i t e  o f  i t s  b e in g  d e l i c a t e l y  c lo th e d .  In  t h i s  p o r t r a y a l  
o f  s t r e n g t h  th ro u g h  l a b o r ,  C o p le y 's  P au l  Revere e x h i b i t s  e a r l y  c h a r a c t e r ­
i s t i c s  o f  e g a l i t a r i a n  a r t .
The t h i r d  s e c t o r  o f  th e  p o r t r a i t  s e rv e s  as  a r e c a p i t u l a t i o n  of 
th e  l i n e a r i t y  o f  th e  e n t i r e  work ( P l a t e  4 ) .  On a  l u s t r o u s l y  p o l i s h e d  
t a b l e  r e s t  e n g rav in g  t o o l s .  R e v e re 's  hand su rro u n d s  a sm all  s i l v e r
■^Lloyd G oodrich , e d i t o r ,  The A r t i s t  in  America (New York: W. W.
N orton ,  1967),  pp. 8 -9 .
70.
t e a p o t .  L ines  v a ry in g  in  th i c k n e s s  and c o lo r  d en o te  t h e  t i c k n e s s
o f  t h e  t a b l e  w h i le  th e  t a b l e  to p  i t s e l f  may be conce ived  o f  a s  a l i n e .
R e v e re 's  s h i r t  i s  r e f l e c t e d  on t h e  t a b l e .  Through th e  i n t e r a c t i o n  of
l i n e  in  t h i s  s e c t o r ,  Copley c r e a t e s  a se n se  o f  p e r s p e c t iv e  and d im ension .
He r a i s e s  t h e  " p r i m i t i v e  v i r t u e s "  o f  C o lo n ia l  a r t ,  e s p e c i a l l y  i t s
11l i n e a r i t y ,  " to  a  h ig h e r  l e v e l  by h i s  g e n iu s . "
Throughout h i s  European t r a v e l s  Copley i n c e s s a n t l y  commented on
p a i n t i n g  to  Henry Pelham. In  a  l e t t e r  from P a r i s  d a te d  September 2,
1774, he i n s t r u c t e d  Pelham on th e  im portance  o f  draw ing:
p r a c t i c e  c o n t i n u a l l y .  Draw la n d s c a p e s ,  Dogs, C a ts ,
Cows, h o r s e s ,  in  s h o r t ,  I  would have you keep in  your 
Pocket a book and P o r to  Crayon — a s  I  no do — and 
where ev e r  you s e e  a b u t i f u l l  form Ske tch  i t  i n .y o u r  Book.
By t h i s  you w i l l  h a b i t u a t e  your S e l f  to  f i n e  fo rm es. I  have
go t th ro u g h  th e  D i f f i c u l t y s  o f  th e  A r t ,  I  t r u s t ,  and s h a l l
re a p  a  c o n t in u a l  Source o f  p l e a s u r e  from my p a s t  I n d u s t r y  
a s  long  a s  i t  p l e a s e s  God to  g iv e  me h e a l t h  and l i f e ,  b u t  
y e t  I  lam ent I  had n o t  saved more o f  my tim e th a n  I  have 
done, you have i t  now b e fo re  you and i f  you a r e  de te rm in ed  
you w i l l  acc o m p lish  i t .  Study th o s e  Works o f  Raphael which 
you can p ro c u re ,  t h e  C artoons in  p a r t i c u l a r .  Draw th e n  n o t  
in  a f i n i s h e d  manner, bu t to  h a b i t u a t e  y o u r s e l f  t o  t h e  manner 
o f  com bineing your f i g u r e s . ^
In  th e  same l e t t e r  Copley a n a ly z e s  th e  works by P o u ss in  seen  a t
th e  P a l a i s  Royal.
The ou t l i n e s  o f  h i s  f i g u r e  a r e  n o t  b lended  w ith  th e  
g round , bu t  Sharp and d e te rm in e d ,  h i s  e x p re s s io n  i s  
charm ing, h i s  Men, Weoman, and C h i ld re n ,  la u g h ,  Cry,
G r ie v e ,  and indeed  e x p re s s  a l l  t h e  p a s s io n  o f  t h e  Soul 
s u r p r i s e i n g l y  w e l l .  I  would have you draw some o f  h i s  h e a d s ,  
t h a t  you may l e r n  o f  what forms and L ines  th e y  a r e  composed.
" ^ I b i d . , p . 9 
12 Copley-Pelham L e t t e r s , Copley to  Henry Pelham, B oston , S e p t .  2 , 
1774, pp. 244-245.
13I b i d . , p. 246.
C o p le y 's  o b s e r v a t io n s  abou t c o n t in u a l  draw ing  were a  r e a f f i r m a t i o n  
of h i s  p a s t  p r a c t i c e s .  C e a s e l e s s ly ,  he reworked h i s  p o r t r a i t s  a s  he 
would h i s  l a t e r  h i s t o r i c a l  p a i n t i n g s .  The u p l i f t e d  r i g h t  eyebrow of 
P au l Revere in d u c es  u s  to  ponder R e v e re 's  mood o r  th o u g h ts  ( P l a t e  5 ) .  
C o p le y 's  d ra f ts m a n sh ip  a c c o u n ts  f o r  t h i s  e f f e c t .  H is a d v ic e  to  
Pelham was founded upon e x p e r ie n c e  t h a t  European o b s e r v a t io n s  
c o r r o b o r a te d .
W hile l i n e  p ro v id e s  t h e  edge between e lem en ts  o f  a p a i n t i n g ,  
shape  p r i m a r i l y  d i f f e r e n t i a t e s  o b j e c t s  o r  f i g u r e s  w i th in  a p a i n t i n g .
In  e ig h t e e n t h  c e n tu ry  C o lo n ia l  American p a i n t i n g ,  shape r e i t e r a t e d  
th e  o n e -d im e n s io n a l  p i c t u r e  p la n e .  F u r th e r ,  i t  a cco u n ted  f o r  a way 
o f  b a la n c in g  a  p a i n t i n g .  In  John Greenwood's Sea C ap ta in s  C arousing  
i n  Surinam , t h e  a r t i s t  a r ra n g e d  o v e r  tw en ty  f i g u r e s ,  d r in k i n g ,  j o u s t i n g ,  
and r e v e l i n g  w i th in  a l a r g e  h a l l .  Yet Greenwood's u se  o f  space  c o n s i s t e d  
o f  a s i n g l e  p la n e .  H is  f i g u r e s  were a l i k e  in  d r e s s  and a c t i v i t y ,  and 
w ere v e r t i c a l l y  posed on th e  can v a s .  R obert F e k e 's  s e n s e  o f  space  
w as s o p h i s t i c a t e d  and r e a l i s t i c ,  a s  in  h i s  p o r t r a i t  o f  G enera l Waldo. 
W aldo 's  l im bs convey th e  w e igh t and f e e l  o f  f l e s h ;  shapes  o f  n a t u r e  
( c lo u d s ,  t r e e s ,  s to n e )  a r e  c o n v in c in g ;  and v i s u a l  s t i m u l a t i o n  i s  enhanced 
th ro u g h  v e r t i c a l  and h o r i z o n t a l  i n t e r p l a y  o f  s h ap es .
C o p le y 's  u s e  of shape  in  P au l Revere ( P l a t e  3) was most e v id e n t
through Revere's anatomy. Revere's hands, especially the one holding
th e  t e a p o t ,  a r e  d i s t i n g u i s h e d  by m u sc le s ,  j o i n t s ,  and se n se  o f  f l e s h i n e s s .
C o p le y 's  a r t i s t r y  w ith  shapes  r e f l e c t s  a f a s c i n a t i o n  w i th  anatomy t h a t
characterized his work. Early in his career, he compiled his own
14draw ings i n t o  an an a to m y -sk e tch  book to  which he o f t e n  r e f e r r e d .
14 J u l e s  David Prown, "An Anatomy Book," A rt Q u a r t e r l y , 1 6 (1 9 6 3 ) :  
pp. 31-46 .
72.
"He s tu d ie d  a v a i l a b l e  anatomy books to  f a m i l i a r i z e  h im s e l f  w i th  th e  
te rm in o lo g y  and t o  l e a r n  t h e  f u n c t i o n s  o f  th e  muscles."'*'"*
C o p le y 's  u s e  o f  shape  conveyed a  f u l l n e s s  o f  form o r  a  h e ig h te n e d  
r e a l i s m .  For exam ple, R e v e re 's  thumb in d e n ts  th e  r i g h t  s i d e  o f  h i s  
f a c e ,  which a c c e n tu a t e s  i t s  f l e s h i n e s s  ( P l a t e  5 ) .  T h is  t r e a tm e n t  o f  
shape s t r i k e s  one a s  im m ediate  and r a t h e r  c a n d id , p rom pting  th e  v iew er  
to  s e a r c h  f o r  o t h e r  s u g g e s t io n s  o f  r e a l i s m .  In  a  somewhat p h i l o s o p h i c a l  
d i g r e s s i o n ,  Copley w ro te  to  Henry Pelham:
. . . what rem ains  t o  be done i s  t o  g iv e  C a r r a c t e r  to  
t h e  f i t u r e s  t h a t  compose t h e  P i c t u r e ,  t h i s  c o n s i s t s  
c h i e f l y  i n  making t h a t  v a r i e t y  w hich we f i n d  in  l i f e ;  and 
making t h e  heads  t o  t h i n k  a g r e a b le  t o  t h e  s u b j e c t  t h a t  i s  
b e f o r e  them and in g a g e s  t h e i r  a t t e n t i o n  and a g r e a b le  to  
t h e i r  a t t i t u d e s ,  t h i s  p a r t  i s  I d e a l ,  th o  th e  v a r i e t y  i s
n o t .  I  w i l l  n o t  con tend  w ith  th o s e  t h a t  say  a  man may
p a i n t  from h i s  I d e a s  o n ly ,  f o r  I  w i l l  adm it i t ;  I  w i l l  
adm it t h a t  a l l  men do; o n ly  I  w i l l  o b se rv e  t h a t  th e  memory 
o f  a l l  men i s  n o t  e q u i l l y  r e t e n t i v e .  One man s h a l l  s e e  an
o b je c t  and tw e lv e  months a f t e r  s h a l l  have a s  p e r f e c t  a
knowledge o f  i t  a s  a n o th e r  t h a t  has  seen  th e  same o b je c t  
on ly  a  few Days; b u t  y e t  th e  man who would s e e  an o b je c t  w i th  
an i n t e n t i o n  to  p a i n t  i t  i n  a  few Days s t i l l  p a i n t s  a s  much 
from Id e a  a s  t h e  one who r e t a i n s  a  remembrance o f  what we 
have se e n ,  so t h a t  when th e  A r t i s t  has a  model in  h i s  
Appartment and Views i t ,  t h e n  t u r n s  to  h i s  p i c t u r e  and markes 
w ha teve r  he w ish es  to  e x p re s s  on h i s  P i c t u r e ,  what i s  i t  b u t  
remembrance o f  what he has  seen?
Copley sought t o  h e ig h te n  th e  p ro c e s s  o f  remembering th ro u g h  th e  f u l l n e s s
of  h i s  form s.
. . .  I  w i l l  a l lo w  th e  man whose memory i s  such as  to  
r e t a i n  what he h as  seen  a  y e a r  o r  two b e fo re  as  p e r f e c t l y  
a s  I  can one o r  two Seconds, i s  on a f o o t i n g  w i th  me 
when he p a i n t s  n o t  hav ing  th e  l i f e  b e f o r e  him. But t h i s  
I  b e l i e v e  no man can  do, hence we s e e  a l l  I d e a l  p e r ­
form ances o f  bu t l i t t l e  m e r r i t ,  and th o s e  who have made 
th e  g r e a t  f i g u r e  in  th e  A r ts  a r e  th o s e  t h a t  have shewn more 
j e l o u s s y  o f  th e  goodness o f  t h e i r  memory and r e f r e s h e d  i t  by 
hav ing  th e  l i f e  by them by which th e y  s e c u re d  to  th em se lv es
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t h a t  t r u t h  o f  I m i t a t i o n  (and v e r i e t y  w hich in  N a tu re  i s  
I n f i n i t e )  t h a t  t h e i r  works ap p ea r  a  k ind  o f  Second n a t u r e  
t h a t  d e l i g h t s  t h e  Spectator.-*-®
C o p le y 's  shapes  a l lu d e d  to  r e a l i t y .  R ecord ing  R e v e re 's  f a c e  
demanded more th a n  a  r e n d e r in g  o f  d e t a i l s .  C o p le y 's  sensuous  f a c i a l  
shapes  conv ince  th e  v ie w er  he  a c t u a l l y  w i tn e s s e s  R e v e r e 's  p e n s iv e  
e x p r e s s io n ;  th e  m a n ip u la t io n  of sp ace  c a p tu r e s  a  moment o f  s p o n ta n e i ty .  
Again, C o p le y 's  anatomy — h an d s ,  n o s e ,  mouth, fo re h e a d  and cheek  
a r e a  were n o t  e x a c t  i n  an a n a to m ic a l  s e n s e .  But th e y  do p o s s e s s  " t h e t  
t r u t h  o f  I m i t a t i o n "  due t o  t h e  f u l l n e s s  o f  h i s  s h ap es .
The C o lo n ia l  u se  o f  c o l o r  em phasized th e  f l a t ,  tw o -d im en s io n a l  
s u r f a c e ,  th u s  a c c e n tu a t in g  e lem en ts  o f  l i n e  and sp a c e .  C olor i n d i v i d u a l i z e d
Copley-Pelham L e t t e r s , Copley to  Henry Pelham, Rome, March 14,
1775, pp . 294-308. C o p le y 's  p o r t r a y a l  o f  c h a r a c t e r  was u n u su a l  in  l i g h t  
o f  con tem porary  B r i t i s h  c o n c e rn s .  B r i t i s h  e x c l u s i v i t y  in  p o r t r a i t  p a i n t i n g  
a c c o u n te d ,  t o  a g r e a t  d e g re e ,  f o r  C o lo n ia l  A m e r ic a 's  em phasis on t h i s  
a r t  form. Thomas G a in sb o ro u g h 's  p o r t r a i t s  were c h a r a c t e r i z e d  by th e  
s o p h i s t i c a t i o n  and g ra c e  of h i s  s u b j e c t s .  G ainsborough c o n c e n t r a te d  h i s  
a t t e n t i o n  on com municating a s o c i a l  e a se  and e le g a n c e .  Through a  m a s te r ­
f u l  h a n d l in g  o f  d r a p e r y ,  c l o t h i n g ,  and o th e r  t e x t u r a l  m a t e r i a l s  a p i c t u r e  
o f  r e f i n e d  p eo p le  and l i f e  s t y l e  was i n d i c a t e d .  D i f f e r e n t  te c h n iq u e s  were 
p r a c t i c e d  by G a in sb o ro u g h 's  r i v a l ,  S i r  Jo sh u a  R eyno lds .  Reynolds p r e f e r r e d  
a  more d e m o n s t r a t iv e  em phasis .  That i s ,  th ro u g h  h i s t o r i c a l  drama, a l l e g o r i ­
c a l  r e f e r e n c e s ,  o r  a l l u s i o n s  to  a c t i v i t y ,  R e n o ld s 's  s u b je c t s  o f t e n  
d i s p la y e d  "ennob led  q u a l i t i e s . "  See H. W. J a n s e n ,  H is to r y  o f  A r t :  A
Survey o f  t h e  Major V is u a l  A r ts  from th e  Dawn o f  H is to r y  to  th e  P r e s e n t  
Day, 1 6 th  e d i t i o n  (Englewood C l i f f s :  P r e n t i c e  H a l l ,  1971 ) ,  pp. 451-452.
A c o n s i s t e n t  theme o f  1 8 th  C entury  B r i t i s h  commentary on a r t  re v o lv e d  
around  a r t ' s  u s e f u l n e s s .  In  t h i s  l i g h t ,  p o r t r a i t u r e  was seen  a s  p r a c t i c a l ,  
w h i le ,  f o r  example, la n d sc a p e  p a i n t i n g  was c o n s t ru e d  a s  mere amusement.
See D an ie l  Webb, An I n q u i r y  i n t o  t h e  B e a u t ie s  o f  P a i n t i n g :  and i n t o  th e  
M e r i t s  o f  t h e  Most C e le b ra te d  P a i n t e r s ,  A nc ien t and Modern, in  
A s th e t i s c h e  S c r i t t e n :  Nachdruck d e r  Ausgaben von 1761, 1762, und
1769 m it e i n e r  e i n l e i t e n d e n ,  Abshadlung von I n g r id  K e rh o f f . (Munich:
Wilhelm F ink  V e r la y ,  1974).  See Webb's t h i r d  d ia lo g u e  e n t i t l e d  
"The A n t iq u i ty  and U se fu ln e s s  o f  P a in t in g "  See a l s o  George T u r n b u l l ' s  
A T r e a t i s e  on A ncien t P a in t in g  (London: A. M i l l e r ,  1740), p . v . ;
T u r n b u l l ' s  d e d ic a t io n  o f  h i s  work to  th e  R ight H onorable  Henry Lord 
V iscoun t L onsdale  r e f u t e s  t h e  n o t io n  t h a t  a r t  i s  f o r  amusement bu t  
r a t h e r  f o r  e d u c a t io n ,  "A S u b je c t ,  my Lord, o f  th e  H ig h es t  Im p o rtan ce .  . . "
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F e k e 's  p o r t r a i t  o f  G en era l  Waldo. Less muted th a n  t h e  c o l o r a t i o n  o f  
S m ib e r t ,  F e k e 's  c o l o r i n g  te c h n iq u e s  c r e a t e d  t h e  f e e l i n g  o f  t e x t u r a l  
ga rm en ts ,  f l e s h y  s k in  t o n e s ,  and a tm o sp h e r ic  r e a l i t y .  F e k e 's  
c o l o r  s e l e c t i o n  and t e c h n iq u e s ,  a s  in  th e  Waldo p o r t r a i t ,  e x h i b i t  c o lo r  
r e l a t i o n s h i p s  based  upon p r im ary  c o l o r s ,  p a r t i c u l a r l y  v a r i a t i o n s  of 
r e d .
Copley r e in f o r c e d  th e  i l l u s i o n  o f  r e a l i t y  th ro u g h  i n d i v id u a l i z e d
c o l o r s .  The a f f i n i t i v e  p a s t e l  shades  in  Boy w ith  S q u i r r e l  were meant
to  be e y e -c a tc h in g  and b o ld .  P e lh a m 's  c l o th e s  a r e  p a in te d  to  ap p e a r  a s
h o n e s t ly  as  t h e  b o y 's  f a r - o f f  gaze  and h i s  f a c i a l  s k in  to n e s  a r e
in t im a te d  th ro u g h  s u b t l e  c o l o r a t i o n  b e f i t t i n g  i t s  d e l i c a c y .
In  h i s  p o r t r a i t  o f  P au l  R ev e re , Copley r e l i e s  on sh ad in g s  o f  w h ite
and b la c k  becau se  s im p le  c o l o r s  s u i t e d  R e v e re 's  s im p le  a t t i r e .  C o p le y 's
m a s t e r f u l  h a n d l in g  o f  c o l o r  c r e a t e d  what an a r t  h i s t o r i a n  d e s c r ib e s  as
th e  "m obile  mouth, th e  s t r a i g h t  n o s e ,  and th e  b road  fo re h e a d "  o f  th e
17v i r t u o u s  a r t i s a n  ( P l a t e  2 ) .  C o p le y 's  t r e a tm e n t  o f  g ra y ,  w h i te ,  and
b la c k  c o l o r s  t h a t  c h a r a c t e r i z e  th e  Revere p a i n t i n g  e x h i b i t s  an e x t r a -
18o r d in a r y  t e c h n i c a l  com petence.
C o p le y 's  u t i l i z a t i o n  o f  l i n e ,  c o l o r ,  sh ap e ,  and th e  f l a t  two- 
d im e n s io n a l  s u r f a c e  was o r c h e s t r a t e d  tow ards  r e c r e a t i n g  th e  ap pea rance  
o f  r e a l i t y .  In d ig en o u s  C o lo n ia l  p a i n t e r s  p ro v id e d  th e  models from which 
Copley l e a r n e d ;  t h e i r  works were h i s  s o u rc e s .  He t r a n s c e n d e d  h i s  p r e ­
d e c e s s o r s  in  a b i l i t y  and in  p u rpose  f o r  Copley e x p lo re d  h i s  s u b j e c t s '
"^R ichard  McLanathan, Art in  America: A B r ie f  H is to ry  (New York:
H a rc o u r t ,  B race  and J o v an o v ich ,  1973),  p. 70.
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i d e n t i t i e s ,  a t t e m p t in g  to  p o r t r a y  t h e i r  c h a r a c t e r .  T h is  com bina tion  
o f  v i r t u o s o  t e c h n i c a l  a b i l i t y  and s k i l l  in  c h a r a c t e r  p e n e t r a t i o n  ap pea led  
to  th e  r e a l i s t i c  e x p e c ta t io n s  o f  h i s  s u b j e c t s .  Copley’ s " a p p a r e n t” 
r e a l i s m  s a t i s f i e d  h i s  s u b j e c t s  w h i le  i t  a l low ed  him th e  v e h i c l e  f o r  
e d u c a t io n a l  e x p e r im e n ta t io n .  C o p le y 's  r e a l i s m  was more th a n  te c h n iq u e ;  
i t  r e p r e s e n t e d  C o p le y 's  e d u c a t io n a l  developm ent w i th in  t h e  c o n te x t  o f  
C o lo n ia l  America. Examining th e  e lem en ts  o f  h i s  a r t ,  and t h e  f u l l  
p o t e n t i a l  he sough t to  make o f  them, r e v e a l s  h i s  method. What i s  
m a s t e r f u l  o f  h i s  a r t  i s  t h a t  we f e e l  t h e  s e n s i t i v i t y  o f  h i s  p o r t r a i t s  
a s  we co n te m p la te  h i s  method.
C o p le y 's  p o r t r a i t s  a r o s e  from a v e r i f i a b l e  C o lo n ia l  a r t  t r a d i t i o n  
which was ev idenced  by h i s  m a s te ry  o f  t h e s e  a r t  fu n d a m e n ta ls .  Y et, 
a s  I  have s t a t e d ,  h i s  a r t i s t i c  developed  was ro o te d  in  h i s  C o lo n ia l  
env ironm en t.  Whatever a r t i s t i c  s u c c e s s  Copley en joyed  emanated 
from h i s  e a r l y  e d u c a t io n a l  e x p e r i e n c e s .  The l i k e l i h o o d  o f  an 
encou rag ing  and e x t r a o r d i n a r i l y  s u p p o r t iv e  f a m i ly  and home l i f e  proved 
e s s e n t i a l  to  h i s  a r t i s t i c  m a tu r a t io n .  In  a d d i t i o n ,  h i s  a r t i s t i c  
e d u c a t io n  was advanced by a t  l e a s t  some p u b l i c  e d u c a t io n .  Most 
e m p h a t ic a l ly  he en joyed  P e lh a m 's  p r i v a t e  i n s t r u c t i o n .  An e d u c a t io n a l  
a tm osphere  e x i s t e d  in  Boston w hich n u r tu r e d  th e  a r t i s t .
E a r ly  C o lo n ia l  a r t i s t s  and p u b l i c  and p r i v a t e  s c h o o lm a s te rs  
c r e a te d  e d u c a t io n a l  t r a d i t i o n s  which need to  be re c o g n iz e d .  Aside 
from C o p le y 's  in n e r  m o t iv a t io n  f o r  a r t i s t i c  advancem ent, r e c o g n i t i o n  
o f  C o p le y 's  e d u c a t io n a l  o p p o r t u n i t i e s  makes h i s  su c c e s s  u n d e r s ta n d a b le .  
H is C o lo n ia l  y e a r s  must be a p p r e c ia t e d  a s  th e  h i s t o r i c a l  w e l l s p r in g  
f o r  C o p le y 's  g r e a t n e s s .
The h i s t o r i a n  examining in d ig en o u s  t r a d i t i o n s  shap ing  C o p le y 's  
e d u c a t io n  must lo o k  to  th e  in f lu e n c e  o f  h i s  f a m i ly  and h i s  t e a c h e r s ,
7 6 .
h i s  s e l f - e d u c a t i v e  e f f o r t s ,  and t h e  a r t i s t i c  freedom  w i th in  Boston . 
In  a  s e n s e ,  t h e  i s o l a t i o n  o f  C o lo n ia l  l i f e  a f fo rd e d  Copley tim e 
f o r  e x p e r im e n ta t io n  and r e f l e c t i o n .  C o lo n ia l  B oston p rov id ed  a 
u n iq u e  s e t  o f  c i rc u m s ta n c e s  w hich, r em a rk ab ly ,  se rv ed  Copley w e l l .
CHAPTER 5
BOY WITH SQUIRREL:
A CLUE IN THE COPLEY-PELHAM RELATIONSHIP
More so th a n  any o f  h i s  C o lo n ia l  p r e c e d e s s o r s ,  Copley was 
"overwhelmed w i th  o r d e r s "  as  e a r l y  a s  1765 .^  The v a s t  m a jo r i t y  o f  
th e  350 p o r t r a i t s  a t t r i b u t e d  to  Copley from 1753 to  1774 were of 
p ro s p e ro u s  y e t  n o t  e s p e c i a l l y  s i g n i f i c a n t  i n d i v i d u a l s .  A rt h i s t o r i a n s ,  
such  a s  August T hornd ike  P e r k in s ,  i n  h i s  A Ske tch  o f  t h e  A r t i s t i c  L i f e
o f  John S in g le to n  Copley (18 7 3 ) ,  and t h e  most r e c e n t  work o f  J u l e s
Prown, John S in g le to n  Copley (1 9 6 6 ) ,  have in c lu d e d  in fo rm a t io n  on 
C o p le y 's  s u b j e c t s '  r e s id e n c e ,  o c c u p a t io n ,  e d u c a t io n ,  ch u rch  a f f i l i a t i o n ,  
p o l i t i c s ,  m a r i t a l  s t a t u s ,  and o th e r  d a t a .  C o p le y 's  s u c c e s s f u l  p r a c t i c e  
was r e f l e c t e d  in  th e  f a v o r a b l e  comments h i s  work e l i c i t e d  from h i s  sub­
j e c t s .  In  th e  e a r l y  y e a r s  o f  C o p le y 's  se lf -em p lo y m e n t,  sometime between 
1755 and 1757, he p a in te d  th e  p o r t r a i t  o f  Thomas A i n s l i e ,  t h e  C o l l e c t o r  
o f  th e  P o r t  o f  Quebec.
I  am f a v o u r 'd  w i th  Y ours, and t h e  p i c t u r e  came v e ry
s a f e  and g iv e s  me S a t i s f a c t i o n .  I  am j u s t  go ing to
send i t  t o  S c o t la n d  to  p l e a s e  a  fond P a r e n t ,  and a s  i t  goes in
a  Man o f  War, I  hope she  w i l l  r e c e iv e  i t  S a fe .  I  b e l i e v e
you may f i n d  i t  w o r th  your w h i le  to  t a k e  a t r i p  down h e re
in  th e  S p r in g ,  t h e r e  a r e  s e v e r a l  p e o p le  who would be
g la d  to  employ you. . . .2
1
Guernsey J o n e s ,  "Why Copley L e f t  B o s to n ,"  Mid-West Q u a r t e r l y , 
5, no . 2 (Jan u ary  1918),  p . 137..
2
Copley-Pelham L e t t e r s , Thomas A i n s l i e  t o  Copley, O ct. 8 ,  1757, 
H a l i f a x ,  p. 23.
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That a  w ea l th y  m e rc h an t ,  p r o f e s s i o n a l  man, p o l i t i c i a n  o r  c l e r g y ­
man would d e s i r e  h i s  p o r t r a i t  o r  f a m i ly  im m o rta l ize d  on canvas  was in  
keep ing  w ith  g e n t e e l  B r i t i s h  t r a d i t i o n .  C o lo n ia l  a r t  p o r t r a y e d  th e  
f a s h io n ,  e le g a n c e ,  and d i g n i t y  o f  C o lo n ia l  p e o p le s .  P re v io u s  to  
Copley, a number o f  C o lo n ia l  p a i n t e r s  met t h e s e n e e d s .  R obert  F e k e 's
R o y a l l  Fam ily , 1741, was an example of t h i s  ( P l a t e  6 ) .  R o y a l l  was
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t h e  w e a l t h i e s t  man in  t h e  American C o lo n ie s .  H is f o r t u n e  a c c ru e d  from 
th e  f a m i l y ' s  p r o f i t a b l e  A n tiqua  s l a v e  and m o la sse s  t r a d e .  Feke 
p a in te d  t h e  fam ily  p o r t r a i t  a s  a  te s tm a e n t  to  th e  f i n a n c i a l  s u c c e s s ,  
c i v i l i t y ,  and r e p o s e  o f  t h e  m erch an t.  Feke u n d e rs to o d  and communicated
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" e le g a n c e  w i th o u t  pom posity ,  f o r m a l i t y  w i th o u t  C o lo n ia l  aw kw ardness."
This m y s te r io u s  Newport p a i n t e r - s a i l o r  p o r t r a y e d  an i n o r d i n a t e  number 
o f  f a m i l i e s  o f  w e a l th  and s o c i a l  p rom inence.
B es id e s  t h e  work o f  Feke, Jo se p h  B la c k b u rn 's  p a i n t i n g s  o f , s i l k s ,  
s a t i n s ,  and t e x t u r a l  q u a l i t y  i n s p i r e d  Copley. In d e e d ,  t h e  p o r t r a i t  o f  
Mrs. S y lv e s te r  G a rd in e r ,  1760, once a t t r i b u t e d  to  Copley, e x h i b i t s  
B la c k b u rn 's  "h a n d l in g  o f  th e  d r a p e ry ,  t h e  s o f t e r  v a lu e  c o n t r a s t s  and 
g e n t l e  brushw ork and t h e  p a l e t t e  a s  w e l l  a s  th e  d ia g o n a l  a l t e r n a t i o n  o f  
l i g h t s  and d a rk s .  . .
3
Oskar Hagan, The B i r t h  o f  t h e  American T r a d i t i o n  in  A rt (New York: 
C h a r le s  S c r i b n e r ' s  Sons, 1940),  p . 72.
4
R ichard  McLanathan, A rt in  America (New York: H a rc o u r t  Brace
and Jo v an o v ich ,  1973), pp . 65-66 . See Henry Wilden F o o te ,  Robert F eke : 
C o lo n ia l  P o r t r a i t  P a i n t e r  (Cambridge, M ass.:  H arvard  U n iv e r s i t y  P r e s s ,
1950) f o r  a l i s t i n g  o f  F e k e 's  e x t a n t  p i c t u r e s ,  pp. 210-211.
5
George M. Cohen, A H is to ry  o f  American Art  (New York: D e l l
P u b l i s h in g  Company, 1971 ) ,  pp. 21 -23 . For more on B lackburn ,  se e  
Lawrence P a rk ,  Jo seph  B lackburn : A C o lo n ia l  P o r t r a i t  P a i n t e r  w ith  a
D e s c r ip t iv e  L i s t  o f  h i s  Works (W o rces te r ,  M ass.:  Rpt. from P ro ceed in g s  of
th e  American A n t iq u a r ia n  S o c ie ty ,  1922).  The a n a l y s i s  o f  B la c k b u rn 's  
s t y l e  quoted  h e re  a p p e a rs  in  P row n 's  C op ley , Vol. 1, pp. 238-239.
C opley’ s p o r t r a i t s  a f f i rm e d  th e  s o c i a l  and economic s t a t u s  o f
h i s  s u b j e c t s . ^  A rt h i s t o r i a n  George M. Cohen s u g g e s ts  t h a t  t h e  im mediate
h i s t o r i c a l  s i g n i f i c a n c e  of C o p le y 's  s u b j e c t s ,  b e s id e s  t h e i r  w e a l th  o r
s o c i a l  s t a t u s ,  was t h e i r  d e p i c t i o n  " in  a p i c t o r i a l  s e t t i n g  from t h e i r
d a i l y  l i v e s . T h e  p o r t r a i t  d 'a p p a r a n t  c a p tu re d  Mr. and Mrs. Thomas
M if.tin  (1773) ( P l a t e  7) a t  home and P au l R evere w i th  h i s  s i l v e r s m i t h
t o o l s .  The i n c l u s i o n  o f  f a m i l i a r  o b j e c t s  o r  s e t t i n g s  in fu s e d  a
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d e c id e d ly  American to n e  in  C o p le y 's  p a i n t i n g s .  In  Rome d u r in g  February
and March o f  1775, Copley p a in te d  Mr. and Mrs. Ralph I z a r d  ( P l a t e  8 ) .
Copley s t a t e d  "Mr. I z a r d ( ' s )  p o r t r a i t  w i l l  be a  v e ry  f i n e  one" as  i t  
9
indeed  i s .  Y et,  by com parison , t h i s  1775 work d i f f e r s  from th e  p o r t r a i t
In  Kenneth S i lv e rm a n 's  A C u l t u r a l  H is to ry  of th e  American R ev o lu t io n  
(New York: T.Y. C ro w ell ,  1976),  th e  a u th o r  w r i t e s :  "He c o n t in u e d  to
work in  h i s  s t y l e  o f  u n a p o lo g e t ic  r e a l i s m ,  d e p i c t i n g  P u r i ta n i s m  grown 
p ro s p e ro u s ,  couched on v e l v e t  b u t  s t a r i n g  ou t w i th  th e  o ld  c rabbed  i n t e n s i t y "  
(p .  90 ) .  E q u a l ly  r h e t o r i c a l  in  commenting upon C o p le y 's  te c h n iq u e  i s  
James F le x n e r ' s American P a i n t i n g :  F i r s t  F low ers o f  Our W ild e rn e ss :
"Copying from l i f e  f e a t u r e s ,  pose  p e r s p e c t i v e  background was drawn 
i r r e s i s t a b l y  tow ard i l l u s i o n i s t i c  r e a l i s m .  This  p le a s e d  h i s  p u b l i c .  I t
was re g a rd e d  as  p ro o f  o f  g r e a t n e s s  t h a t  when one o f  h i s  p o r t r a i t s  was 
s e n t  to  S c o t la n d ,  th e  s u b j e c t ' s  i n f a n t  so n ,  hav ing  "eyed your p i c t u r e .  . . 
sp rung  to  i t , r o a r e d  and screechfed, and a t te m p te d  g r ip p in g  th e  hand, bu t  
when he cou ld  n o t  c a t c h  h o ld  o f  i t .  . . he stamped and s c o ld ed "  (p .  2 76 ) .
^Copley-Pelham L e t t e r s , Copley to  Henry Pelham, March 14, 1775,
Rome, pp . 294-308. A lso ,  John W. McCoubrey, Ameriaan T r a d i t i o n  in  P a in t in g  
(New York: George B r a z i l l e r ,  I n c . ,  1963),  p. 19. McCoubrey r e i t e r a t e s
t h i s  id e a :  " th e s e  p e rs o n s  g a in  r e a l  p re s e n c e  on ly  th ro u g h  th e  im p l i c a t io n s
o f  in a n im a te  t h i n g s . "
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In  th e  l a s t  q u a r t e r  o f  th e  e i g h te e n t h  c e n tu r y ,  th e  s i m p l i c i t y  and 
r e a l i s m  o f  American p a i n t i n g  would be connec ted  to  n a t i o n a l i s t i c  s e n t im e n ts  
o f  th e  new r e p u b l i c .  See Linda B. Sum ter, "High S ty le  in  E ig h te e n th  
Century  New England and London," American A rt Review, J u ly ,  1977, pp. 53- 
70. Contemporary r e a c t i o n  to  th e  M i f l i n  p o r t r a i t  was most f a v o ra b le  and
p a r t i c u l a r l y  a s i g n i f i c a n t  a d d i t i o n  f o r  P h i l a d e lp h i a .  Benjamin West 
P a p e r s , H i s t o r i c a l  S o c ie ty  o f  P e n n s y lv a n ia ,  A rch iv es  o f  American A r t ,
S. E l i o t  to  S. B u r n e l l ,  P h i l a d e l p h i a ,  August 24, 1773.
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Copley-Pelham L e t t e r s , Copley to  Henry Pelham, March 14, 1775,
d ' a p p a ra n t  te c h n iq u e  d i s t i n g u i s h i n g  th e  M if l i n  p o r t r a i t .  The o r n a te  
t a b l e ,  c l a s s i c a l  v a s e ,  and Roman s c u l p t u r e s  i n  t h e  background d i f f e r e n t i a t e  
th e  I z a r d  p a i n t i n g  from C o p le y 's  e a r l i e r  American w orks.
Copley p o r t r a y e d  h i s  s u b j e c t s  i n  an i d e n t i f y i n g  tim e  fram e t h a t  
was r e l e v a n t  t o  t h e i r  i d e n t i t i e s .  He b e l i e v e d  in  t h e  h i s t o r i c i t y  of 
a l l  h i s  work, and th e  need  f o r  t r u t h f u l l y  r e p r e s e n t i n g  t h i s  f a c t .  C o p le y 's  
s c e n a r io s  in c lu d e  g lo s s y  t a b l e  t o p s ,  s im ply  a t t i r e d  p e o p le ,  and con­
t e m p la t iv e  g e s t u r e s .  These e lem en ts  o f  h i s  a r t  t r a n s c e n d e d  o rn a m e n ta t io n ;  
th e y  d e p ic t  a  d e c id e d ly  C o lo n ia l  am bience. H is p o r t r a i t  o f  h i s  h a l f -  
b r o t h e r ,  Henry Pelham, e v in c e s  th e  p o r t r a i t  d ' a p p a r a n t . P e lh a m 's  p o r ­
t r a i t  rem ains  one of C o p le y 's  most s e n s i t i v e  c h a r a c t e r  p o r t r a y a l s .
Through an i n v e s t i g a t i o n  o f  t h e  e lem en ts  o f  t h i s  work, however, 
more th a n  a  C o lo n ia l  am bience i s  u n v e i le d .
I  b e l i e v e  t h a t  t h e  Pelham p o r t r a i t  r e v e a l s  an im p o r ta n t  l i n k  in  
t h e  Copley-Pelham r e l a t i o n s h i p .  The p a i n t i n g  s e rv e s  as  an h i s t o r i c a l  
document h i g h l i g h t i n g  C o p le y 's  conce rn  and lo v e  f o r  h i s  h a l f - b r o t h e r .
Why i s  young Henry P e lh a m 's  p o r t r a i t  h i s t o r i c a l l y  s i g n i f i c a n t  
( P l a t e  7)? Most im m ed ia te ly ,  i t  i s  a  b e a u t i f u l  p i c t u r e  and an a r t i f a c t  
o f  t h e  e ig h te e n th  c e n tu r y .  F u r th e r ,  e v e ry th in g  from th e  s im p le  t a b l e  
to  P e lh a m 's  p l a i n  d r e s s  exudes a  C o lo n ia l  a tm osphere .  S i g n i f i c a n t l y ,  
an a n a l y s i s  o f  th e  p a i n t i n g  r e v e a l s  a rem ark ab le  c lu e  a l l u d in g  to  
th e  i n t e n s i t y  and t e n d e r n e s s  of th e  Copley-Pelham r e l a t i o n s h i p .  The 
p a i n t i n g  r e v e a l s  a p h y s i c a l  d e fo rm i ty  of Henry P e lh a m 's  l e f t  e a r .  R o lled
Rome, pp. 294-308. U n lik e  t h e  M if l in  p o r t r a i t  and h i s  work done in  
America, th e  I z a r d  p a i n t i n g  " i s  f i l l e d  w ith  a r c h e o lo g ic a l  b r i c - a - b r a c  
t h a t  d i s t r a c t s  t h e  eye from th e  s i t t e r s .  . . . D e ta i l s  o f  costume and 
a c c e s s o r i e s  d e t r a c t e d  from any p e r s o n a l  a t te m p t  a t  p s y c h o lo g ic a l  pene­
t r a t i o n  o f  t h e  s i t t e r s '  c h a r a c t e r , "  George M. Cohen, A H is to ry  o f  American 
A r t , p. 23.
o r  o v e r la p p in g  m uscle  in  t h e  up p er  e a r  s u g g e s ts  t h a t  t h e  e a r  p ro b ab ly  
p ro t ru d e d  e x c e s s iv e ly .  Pelham a p p e a rs  to  have been born w i th  what 
i s  c a l l e d  a  cup o r  lo p  e a r , ^  ( P l a t e s  10 and 11) a  d e fo rm i ty  g e n e r a l ly  
b e l ie v e d  to  be g e n e t i c a l l y  caused  o r  t h e  r e s u l t  o f  th e  f e t u s ' s  p o s i t i o n  
d u r in g  p r e g n a n c y .^
A s idew ard  p r o f i l e  co n ce a led  th e  p r o t r u s i o n .  In d e e d ,  th e  e x t r a ­
o r d in a r y  g e n t l e n e s s  and a t t r a c t i v e n e s s  o f  t h e  young boy were a c c e n tu a te d  
by C o p le y 's  pose .
An a n a l y s i s  o f  t h e  Copley-Pelham L e t t e r s  r e v e a l s  poor h e a l t h  and 
a  v a r i e t y  o f  i l l n e s s e s  t h a t  a f f l i c t e d  Henry Pelham. In  a  l e t t e r  d a te d  
.November 2, 1774, Pelham le a rn e d  o f  C o p le y 's  s a f e  a r r i v a l  i n  Europe. 
Having h im se lf  u n d e r ta k e n  a jo u rn e y  to  P h i l a d e l p h i a ,  Pelham s t a t e d :
A lass !  I  w ish  I  had a more s a t i s f a c t o r y  accoun t to  g iv e  
th e n  t h a t  I  have ta k e n  t h i s  jo u rn e y  in  s e a rc h  o f  l o s t  H e a l t h . ^
N oting  t h a t  Pelham was tw en ty -one  o r  tw enty-tw o  y e a r s  o ld ,  c o n s id e r
h i s  d e s c r i p t i o n  o f  th e  fo l lo w in g  symptoms:
I  have been f o r  n e a r l y  10 months p a s t . v e r y  s u b je c t  to  
nervous  c o m p la in ts  which showed th e m se lv es  in  an a lm ost 
co n t in u e d  D iz z in e s s ,  Headache, Loss o f  A p p e t i t e ,  Trem bling  
o f  th e  N erves , and Lowness o f  S p i r i t s .
Pelham s t a t e d  t h a t  he was under t h e  c a r e  o f  D octor P e r k in s ,  who had
This d ia g n o s i s  was a r r i v e d  a t  by Dr. P h i l l i p  S to n e ,  a  p l a s t i c  
su rgeon  from S p r i n g f i e l d ,  M a ssa c h u s e t ts .  Dr. S tone  has  been enormously 
h e l p f u l  in  e x p la in in g  t h e  im p l i c a t io n s  of t h i s  d e fo rm i ty  upon a  p a t i e n t ' s  
h e a l t h .  See Henry G ra y 's  Anatomy o f  th e  Human Body, C h a r le s  Mayo Guss, 
e d i t o r ,  2 9 th  American E d i t i o n  ( P h i l a d e lp h i a :  Lea and F e b in g e r ,  1973),
pp. 1072-74; Stedman M edical D ic t i o n a r y , 23rd e d i t i o n  (B a l t im o re :  W illiam s
and W illiam s Company, 1976),  p. 807; Dr. P au l  R ic h le r ,  A r t i s t i c  Anatomy 
(London, t r a n s l a t e d  and e d i t e d  by R obert H ale B e v e r ly ,  19 7 1 ) ,  pp. 87-88.
U t, . ,I b id .
Copley-Pelham L e t t e r s , Henry Pelham to  Copley, Nov. 2 ,  1774,
p . 266.
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o rd e re d  th e  t r i p  to  P h i l a d e l p h i a  a s  w e l l  a s  " s t e e l  and f r e q u e n t  
13r i d i n g . "  S ix  days a f t e r  Pelham w ro te  to  Copley, he rem ained in
P h i l a d e l p h i a  and w ro te  h i s  u n c l e ,  John S in g le to n ,  com pla in ing  abou t
14h i s  "Nervous D is o r d e r s . "  Pelham a t t r i b u t e d  h i s  f a i l i n g  h e a l t h  to
th e  in c r e a s in g  p o l i t i c a l  tu r m o i l :
I  c a n t  bu t t h i n k  m yse lf  v e ry  u n f o r tu n a t e  th u s  t o  have 
l o s t  so much o f  t h e  b e s t  p a r t  o f  L i f e ,  t o  have my 
B u s ( i ) n e s s ,  upon w hich my h a p p in e ss  g r e a t l y  d epends , so
a b r u p t l y  c u t  s h o r t ,  a l l  my b r i g h t  p r o s p e c t s  a n i a l a t e d ,
t h e  l i t t l e  P ro p e r ty  I  had a c q u i re d  re n d e re d  u s e l e s s .  . . .
T h is  I  long  fo re saw  would be th e  c a s e .  The e x p e c ta t io n  o f
t h i s  d i s t ( r ) e s s i n g  Scene was th e  cause  o f  t h a t  i l l n e s s  
which s e n t  me to  P h i a d e l p h ( i ) a  l a s t  f a l l :  When I
th i n k  of my p r e s e n t  S i t u a t i o n ,  i t  r e q u i r e s  a l l  my p h ilo so p h y  
to  keep up my s p i r i t s  un d er  t h i s  a c u m u la ( te )d  Loan o f
u n e a s i n e s s . 15
13 Copley-Pelham L e t t e r s , Henry Pelham to  Copley, Nov. 2 ,  1774, 
p . 266. As p a r t  o f  J u l e s  P ro w n 's  s t a t i s t i c a l  a n a l y s i s  o f  C o p le y 's  American 
p o r t r a i t s ,  Prown l i s t s  N a th i e l  P e r k in s ,  S y lv e s te r  G a rd in e r ,  and Joseph  
Warren as  p h y s ic i a n s  Copley p a i n te d .  Documents r e l a t i n g  to  th e  p r a c t i c e s  
of P e rk in s  and G a rd in e r ,  to  th e  b e s t  o f  my knowledge, do n o t  e x i s t .
An e a r l y  b io g ra p h e r  o f  Copley n o te d  P e rk in s  was "A S taunch  L o y a l i s t , he 
l e f t  w i th  t h e  B r i t i s h  f o r  H a l i f a x  in  1776 ."  (B arb a ra  N e v i l l e  P a rk e r  
and Anne W heeler, John S in g le to n  Copley, American P o r t r a i t s  i n  O i l ,  P a s t e l , 
and M in ia tu re  w ith  B io g ra p h ic a l  S k e tch es  (Boston Museum o f  F in e  A r t s ,
1 938),  p . 153. The M a s sa c h u s e t ts  H i s t o r i c a l  S o c ie ty  p o s s e s s e s  th e  Jo sep h  
Warren Ledger,  a t  l e a s t  a  p a r t i a l  a cco u n t o f  W a rre n 's  p a t i e n t s  from 1763 
to  1768. An ex am in a t io n  of th e  document has  f a i l e d  to  p la c e  Pelham as 
a  p a t i e n t  o f  W arren 's  in  t h i s  p e r io d .  That Warren and Pelham were a t  
l e a s t  a c q u a in ta n c e s  emerges from th e  Copley-Pelham L e t t e r s :  " I  have
o f t e n  p assed  Doct W a rre n 's  Grave. I  f e l t  a  d i s a g r e a b ( l e )  S e n s a t io n ,  
th u s  t o  se e  a  Townsman, and o ld  A cqua in tance  le d  by unbounded Ambition 
to  an u n t im e ly  d e a th .  . . . (Pelham to  Susanna Copley, B os ton ,  J u ly  23, 
1775, pp. 346-47 . W a rre n 's  j o u r n a l  does n o te  t h a t  C o p le y 's  f a t h e r - i n -  
law , R ichard  C la rk e ,  e x t e n s i v e ly  u t i l i z e d  t h e  s e r v i c e s  of D octor Warren 
from A p r i l ,  1764 to  March, 1766.
15 Copley-Pelham L e t t e r s , Henry Pelham to  Copley, May 16, 1775,
pp . 324-325.
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Pelham ’s l e t t e r s  o c c a s i o n a l l y  m entioned  "Being c o n f in e d  w i th  a
c o ld .  . . f o r  s e v e r a l  d a y s " ^  a s  w e l l  a s  b e in g  " a f f e c t e d  w ith  a v i o l e n t
17ague in  my f a c e ,  w hich I  hope i s  now going  o f f . "
P e lh a m 's  symptoms in c lu d e d  n e rv o u sn e s s  and d i z z i n e s s .  In  view  of
h i s  deformed o u te r  e a r ,  Pelham p ro b a b ly  s u f f e r e d  "an  in n e r  e a r  a b n o rm a l i ty
18i n d i c a t e d  by t h i s  c o n g e n i t a l  anomaly o f  th e  e x t e r i o r  e a r . "  H is  com­
p l a i n t s  in  h i s  l e t t e r s  i n d i c a t e d  a  p e r s i s t e n t  problem  t h a t  undoub ted ly
19unnerved  him, and i s  sym ptom atic  o f  in n e r  o r  m idd le  e a r  p rob lem s.
J u l e s  Prown uncovered  a d d i t i o n a l  d a t a  r e g a r d in g  Pelham t h a t  sub­
s t a n t i a l l y  s u s t a i n s  t h e  above a n a l y s i s .  A f te r  l e a v in g  th e  C o lon ies  
in  1776, Pelham v i s i t e d  r e l a t i v e s  i n  England and th e n  I r e l a n d  where he 
perfo rm ed  a  v a r i e t y  o f  j o b s .  Prown w r i t e s :  " In  1806 Pelham, who
co u ld  n o t  swim (Pelham P a p e r s ,  Pelham to  John C ro ss ,  March 24, 1792),
20drowned in  th e  Kenmore R iv e r  a t  Bear I s l a n d . "
P e lh a m 's  drowning may be r e l a t e d  to  h i s  in n e r  e a r  problem . This 
in n e r  e a r  d i f f i c u l t y  may e x p la in  why Pelham, who grew up on Long Wharf, 
n e v e r  le a rn e d  to  s w im .^
16I b i d . ,  Henry Pelham to  Copley, J a n .  27 , 1776, p . 364.
" ^ I b i d . , Henry Pelham to  C h a r le s  Pelham, June 5 , 1776.
18P. S tone  to  a u t h o r ,  c o n v e r s a t io n ,  Nov. 26, 1978.
i l . . .I b id .
20 J u l e s  Prown, Copley (Cam bridge, M ass.:  H arvard  U n iv e r s i t y  P r e s s ,
1966),  Vol. 2 , p. 265n.
21 F lex n e r  m a in ta in s  t h a t  Copley was t e r r i f i e d  of th e  se a  and h i s  
f e a r  c o n t r i b u t e d  to  p r o c r a s t i n a t i o n  r e g a rd in g  European t r a v e l .  F lex n e r  
i l l u s t r a t e s  t h i s  a l l e g e d  phob ia  th ro u g h  C o p le y 's  p a i n t i n g s  t h a t  c o n ta in  
th e  se a  and e s p e c i a l l y  Watson and th e  S h a rk . See James Thomas F le x n e r ,
84. .
Copley m a in ta in e d  an a b id in g  conce rn  f o r  h i s  b r o t h e r ' s  c a r e e r  
and w e l l  b e in g .  P e lh a m 's  e a r  in  th e  p o r t r a i t  p r o v id e s  a c l u e ,  h e r e ­
t o f o r e  n o t  c o n s id e r e d ,  r e g a r d in g  a p o s s i b l e  r a t i o n a l e  f o r  t h e i r  s p e c i a l  
r e l a t i o n s h i p .  P e lh a m 's  burdensome h e a l t h  may be l i n k e d  w ith  C o p le y 's  
p o r t r a y a l  o f  him. Copley e x e r t e d  trem endous concern  f o r  h i s  b r o t h e r ' s  
h e a l t h ,  c a r e e r ,  h a p p in e s s ,  and s a f e t y .  U ndoubtedly , Copley was s e n s i ­
t i v e  t o  h i s  younger b r o t h e r ' s  m e d ica l  p rob lem s.
S i r  Jo shua  R eyno lds '  comments r e g a r d in g  Boy w i th  S q u i r r e l  h e lp  r e ­
v e a l  C o p le y 's  t e c h n iq u e  and t h e  p a i n t i n g ' s  a p p e a l .  R. G. Bruce r e l a t e d  
R eyno lds ' rem arks:
he  ob se rv ed  a  l i t t l e  h a rd n e s s  in  th e  Drawing, Coldness, 
i n  t h e  Shades , an  o v er  m in u te n e s s .  . . .22
The em phasis o f  R eyno lds '  c r i t i c i s m  was q u i t e  d i f f e r e n t  from th e
23" e x c e s s iv e l y  l i n e y "  o b s e r v a t io n s  o f  W est. R eyno lds ' o b j e c t i o n s  sug­
g e s te d  C o p le y 's  r e a l i s m  f a l t e r e d  becau se  C o p le y 's  p o r t r a i t  was "over  
p a i n t e d . "  Bruce r e l a y e d  R eynolds ' p r a i s e :
But s t i l l  i t  i s  a w onderfu l P i c t u r e  to  be s e n t  by a  young man 
who was n e v e r  ou t  o f  New E ngland , and had o n ly  some bad Copies 
to  s t u d y . 24
The rem arks c o n c e rn in g  th e  "C o ldness  in  th e  Shades" was an  a s p e c t  
o f  C o p le y 's  t e c h n iq u e  t h a t  d i s tu r b e d  R eynolds.
As James F le x n e r  r o m a n t i c a l ly  s u rm is e s ,  Reynolds r e a l i z e d  th e
John S in g le to n  Copley (B oston : Houghton M i f f l i n ,  1948),  pp. 83-87 .
O  O
Copley-Pelham L e t t e r s , R. G. Bruce to  Copley, London, Aug. 4,
1977, pp. 41-42.
p O
I b i d . ,  Benjamin West to  Copley, London, A ug.4 , 1977, pp. 43 -45 .
2. AI b i d . ,  Bruce t o  Copley, p. 42.
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w o rk 's  "aw kw ardness,"  y e t  th e  p a i n t i n g  " s t r u c k  th e  s e n s i b i l i t i e s  w ith
25th e  power o f  a  c a n n o n b a l l . "  C o p le y 's  sh a rp n e ss  o f  d e t a i l ,  tw o-
d im en s io n a l  p la n e ,  and c h o ic e  o f  c o lo r  was u n c o n v e n t io n a l  f o r  r e a l i s t i c
. 26 p a i n t in g .
The power o f  Boy w i th  S q u i r r e l  t r a n s c e n d s  i t s  concern  f o r  r e a l i t y .
The p a i n t i n g  c a p tu r e s  th e  f r a i l t y  o f  Henry Pelham, t h e  a p p r e n t i c e  and
c o n f id a n t  o f  h i s  o l d e r  b r o t h e r .  In d eed ,  Boy w i th  S q u i r r e l  a t t e s t s
to  C o p le y 's  l a r g e r  s e n s e  o f  r e s p o n s i b i l i t y  t o  h i s  "Mother and B r o t h ( e r ) ,
whom I  am bound by a l l  t h e  t i e s  o f  D u tie s  and E f f e c ( c ) t i o n  n o t  to  D ese r t
27as  long  a s  I  l i v e . "
This  rem a rk ab le  p o r t r a i t  i s  a  v a l u a b le  so u rc e  c o n t r i b u t i n g  t o  our 
u n d e r s ta n d in g  o f  C o p le y 's  a r t  and h i s  l i f e .  The .work e x p lo re s  th e  i d e n t i t y  
and e x p r e s s iv e n e s s  o f  h i s  b r o th e r  i n  th e  c o n te x t  o f  t h e  C o lo n ia l  w orld .  
Copley re c o g n iz e d  th e  i n t e r r e l a t e d n e s s  o f  c h a r a c t e r  p o r t r a y a l  w i th in  
an a p p r o p r i a t e  t im e p e r io d .  Behind th e  g u i s e  o f  r e a l i s m ,  he ex p lo red  
th e  em o tio n a l  f o r c e  o f  p o r t r a i t u r e .  F u r th e r ,  he  e n la rg e d  what con­
s t i t u t e d  p o r t r a i t u r e  th ro u g h  th e  p o r t r a i t  d ' a p p a r a n t . He was ed u ca ted  
by th e  work o f  Feke, S m ibert  and B lackburn  in  p o r t r a y i n g  a s u b j e c t ' s  
s o c i a l  p o s i t i o n  b e ca u se  t h a t  was of prim e C o lo n ia l  co n ce rn .  C o p le y 's  
in d ig en o u s  e d u c a t io n  made him r e t a i n  t h i s  id e a  even in  Boy w i th  S q u i r r e l . 
Henry P e lh a m 's  s o c i a l  s t a t u s  i s  n o t  th e  i d e n t i f y i n g  e lem ent o f  th e  p o r -
25 James T. F le x n e r ,  John S in g le to n  Copley (B oston : Houghton M i f f l i n ,
1 9 4 8 ) ,  p.  2.
2 6Jack  A. Hobbs, A rt i n  C ontext (New York: H a rc o u r t ,  B race  Jo v an o v ich ,
1975),  pp. 16-41 and E. H. Gombrich, A rt and I l l u s i o n :  A Study o f  th e
Psychology o f  P i c t u r a l  R e p re s e n ta t io n  (W ashington, D .C .: N a t io n a l  A rt
G a l l e ry ,  1969),  p. 291.
27 D.R. S la d e ,  "Henry Pelham, th e  H a l f - B r c th e r  o f  John S in g le to n  
C opley ,"  P u b l i c a t i o n s  of th e  C o lo n ia l  S o c ie ty  o f  M a s s a c h u s e t t s , V, B oston , 
1898, p. 194. A lso ,  se e  Copley-Pelham L e t t e r s , Copley to  (West o r
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t r a i t .  Compared to  F e k e 's  R o y a l l  F am ily , P e lh a m 's  p i c t u r e  p o s s e s s e s  
few s ig n s  of w e a l th  o r  even e le g a n c e .  Copley used  t h e  s i g n i f i c a n t l y  
low er c l a s s  p o r t r a y a l  o f  Pelham a s  a f o i l  in  d e p i c t i n g  h i s  h a l f - b r o t h e r  
as  an e x p r e s s iv e  C o lo n ia l  f i g u r e ,  j u s t  a s  Feke i d e n t i f i e d  R o y a l l .
S im ply, Copley expanded th e  i d e n t i f i c a t i o n  o f  s o c i a l  c l a s s .  He re c o g n iz e d  
t h a t  h o n es ty  i n  p o r t r a y i n g  s o c i a l  s t a t u s  was e x a c t ly  what was needed 
when e n l a r g in g  th e  scope  o f  i n d i v id u a l i z e d  p o r t r a i t u r e .  Boy w i th  S q u i r r e l  
i s  t e c h n i c a l l y  l i m i t e d  to  C o p le y 's  in d ig en o u s  e d u c a t io n  as  i t ,  a d d i t i o n ­
a l l y ,  s e rv e s  t o  i l l u s t r a t e  th e  in v e n t iv e n e s s  of th e  a r t i s t .  P a r t  o f  
Henry P e lh am 's  charm was t h a t  he was of humble o r i g i n  and s t a t u s  and 
was s t i l l  w orthy o f  p a i n t i n g .  C o p le y 's  d e p i c t i o n  o f  h i s  e x p re s s iv e n e s s  
made th e  p o r t r a i t  t r u l y  memorable.
W hile th e  p a i n t i n g  b ro u g h t no money, i t  d id  b r in g  Copley r e c o g n i t i o n .  
I t  was th e  unanimous a p p r e c i a t i o n  of h i s  work, th e  p r a i s e  bestow ed upon 
i t  by West and R eynolds, t h a t  w h e t ted  C o p le y 's  d e s i r e  f o r  European 
s tu d y .  More im p o r ta n t ly ,  C o p le y 's  q u e s t  f o r  fame m o t iv a te d  him t o  p e r ­
f e c t  h i s  a r t .  Boy w i th  S q u i r r e l  e p i to m iz e s  t h e  c h a r a c t e r i s t i c s  o f  p e r ­
s o n a l i t y  e x p l o r a t i o n ,  C o lo n ia l  am bience , and a m a s te ry  o f  C o lo n ia l  
a r t  fu n d am e n ta ls .  I t  i s  C o p le y 's  supreme e d u c a t io n a l  ach ievem ent f o r  i t  
b le n d s  what he le a rn e d  in  America w i th  h i s  n a t u r a l  g i f t s .
C o p le y 's  c h o ic e  o f  Henry Pelham f o r  t h i s  work was n o t  i n c i d e n t a l .
I t  s u g g e s ts  th e  a r t i s t ' s  need t o  e x p re s s  h i s  em otions unconnec ted  to  any 
commission; th e  p a i n t i n g  i s  a  work o f  lo v e  and b r o t h e r l y  co n ce rn .  As 
th e  Copley-Pelham co rre sp o n d en ce  amply i l l u s t r a t e s ,  Copley c o n f id e d
R.G. B ru c e ? ) ,  B oston , p . 64.
in  h i s  b r o th e r  abou t h i s  a r t  t e c h n iq u e s ,  f i n a n c e s ,  as  w e l l  a s  h i s  a r t i s ­
t i c  a s p i r a t i o n s .  He ed u c a te d  Pelham on th e  nuances  o f  p a i n t i n g ,  
a r t i c u l a t i n g  h i s  own p u rp o s e s ,  C o p le y 's  c o n t in u a l  s e l f - e d u c a t i o n .
Only w i th  Pelham was Copley c o n f id a n t  enough to  r e v e a l  h i s  f a s c i n a t i o n  
f o r  l e a r n in g  and te a c h in g  about h i s  work.
A lthough Boy w i th  S q u i r r e l  had meaning to  Copley r e g a r d in g  h i s  
s e l f - e d u c a t i o n  and h i s  r e l a t i o n s h i p  to  Pelham, t h e  p a i n t i n g  a l s o  i n d i ­
c a t e s  C o p le y 's  s e a r c h  f o r  c r i t i c i s m .  For t h e  a r t i s t ,  th e  words o f  West 
and  Reynolds g iv e  meaning to  what had been an o f te n t im e s  lo n e ly  endeavor.
With t h e  a s s i s t a n c e  o f  C ap ta in  B ruce, Copley cou ld  p r e s e n t  h i s  
p a i n t i n g  to  B r i t i s h  a r t  c i r c l e s .  The q u e s t io n  o f  when he m ight have 
a c t u a l l y  h ea rd  t h e i r  c r i t i c i s m ,  o r  seen  o th e r  contem porary  w orks, o r  
le a r n e d  f i r s t - h a n d  o f  te c h n iq u e  and s im ply  d i s c u s s e d  th e  a r t s  a r i s e s .
Boy w i th  S q u i r r e l  was a  sem in a l  work b ecause  i t  s u g g e s ts  Copley and 
P e lh a m 's  bond, beca u se  o f  i t s  p o s i t i v e  r e c e p t io n  and a r t i s t i c  re c o g ­
n i t i o n  o f  C o p le y 's  a b i l i t i e s ,  becau se  i t  s i g n i f i e d  a  m i le s to n e  in  C o p le y 's  
c a r e e r  and because  i t  communicated C o p le y 's  s e n se  o f  o b l i g a t i o n  to  h i s  
b r o th e r  and m other.  Y e t ,  w h ile  Boy w ith  S q u i r r e l  would jo u rn e y  to  th e  
C o n t in e n t ,  i t s  c r e a t o r  would n o t .  For Copley, a r t  e d u c a t io n  would rem ain  
dependent upon what was a c c e s s i b l e  in  th e  C o lon ies  and th e  f a r - o f f  c r i t i ­
cism  engendered  by h i s  work. The p a t t e r n  o f  C o p le y 's  C o lo n ia l  e x i s t e n c e  
focused  upon h i s  t a l e n t s ,  f a m i ly ,  and th e  b u i ld in g  o f  h i s  p r o f e s s io n ,  
th u s  s u b l im a t in g  t h e  young a r t i s t ' s  a m b it io n s  t o  a c q u i r e  an e d u c a t io n  
and w ith  t h a t  an income by a r t i s t i c  r e p u t a t i o n .  The Royal Academy's 
e n t h u s i a s t i c  r e c e p t io n  of Boy w i th  S q u i r r e l  marked a b e g in n in g  which s ig n a le d  
t h a t  h i s  a m b it io n s  m ight be f u l f i l l e d .
CHAPTER 6
SEEKING A LARGER STAGE: 
COPLEY AND HISTORY PAINTING
How P e te r  Pelham would have r e j o i c e d  had he been a b l e  to
re a d  C o p le y 's  w ords:
. . .  i f  my B u s in e s s  was anyways s l a c k ,  b u t  i t  
i s  so f a r  o th e rw is e  t h a t  I  have a l a r g e  Room f u l l  
o f  P i c t u r e s  u n f in i s h e d ,  w hich would ingage  me tw e lv e  
m onths, i f  I  d id  n o t  b e g in  any o t h e r s ;  t h i s  r e n d e re d  
i t  im p o ss ib le  f o r  me to  l e a v e  th e  p la c e  I  am in .  . . .
I  a s s u r e  You I  have been a s  f u l l y  imployd t h e s e  
s e v e r a l  Y ears  p a s t  a s  I  cou ld  ex p ec t  o r  w ish  
to  be. .
Feke, th e  young C h a r le s  W ilson  P e a l e ,  and m ost p r a c t i t i o n e r s
2
co u ld  n o t  say  t h a t  th e y  had s u f f i c i e n t  work. T h e i r  l i v e s  were 
s p e n t ,  i n  g r e a t  p a r t ,  seek in g  com missions and p e rfo rm in g  a l t e r n a t i v e  
t a s k s .
Copley en joyed  an  uncommon s u c c e s s .  Based in  Boston , he 
v e n tu re d  to  P o r tsm o u th ,  New Hampshire in  1770 and to  New York C i ty  
i n  1771, e n jo y in g  a  d e g re e  o f  f i n a n c i a l  r e g u l a r i t y  in  h i s  l i f e  t h a t  
e luded  most C o lo n ia l  p a i n t e r s .  In  B oston , he headed a f a m i ly ,  
o v e r s e e in g  t h e  c a r e e r  o f  h i s  h a l f - b r o t h e r ,  Henry Pelham. In d eed ,
^ Copley-Pelham L e t t e r s , Copley to  Thomas A i n s l i e ,  B oston,
Feb. 25, 1765, pp. 32-33 .
2 In  J u ly ,  1765, C h a r le s  W ilson  P e a le  v i s i t e d  Boston and th e  
s tu d io  of John S in g le to n  Copley. In  C o p le y 's  s tu d io  P e a le  found a 
room f u l l  o f  p o r t r a i t s ,  a " g r e a t  f e a s t .  . . many o f  them h ig h ly  
f i n i s h e d . "  C h a r le s  W ilson P e a le  to  Rembrandt P e a le ,  O ct. 28,
1812, H i s t o r i c a l  S o c ie ty  o f  P e n n s y lv a n ia ,  a s  ta k e n  from Kenneth 
S ilve rm an , A C u l t u r a l  H i s to r y  o f  th e  American R e v o lu t io n , pp. 89 -90 .
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a l th o u g h  a  p a i n t e r ,  Copley f i t t e d  w e l l  i n t o  t h i s  C o lo n ia l  
w orld .  He worked long  h o u rs  and la b o re d  p a i n s t a k i n g l y  a t  h i s  
a r t ,  e x p e r ie n c in g  "so  many h o u rs  o f  s e v e re  s t u d y . "  He u rged  
Henry Pelham to  work a s  h a rd ,  demanding t h a t  young Pelham draw
4
c o n t i n u a l l y  to  d i s c o v e r  t h e  nuances  o f  c o l o r ,  s h a p e s ,  and t e x t u r e s .
Only d i l i g e n c e  would r a i s e  h i s  f a m i l y ' s  f i n a n c i a l  s t a t i o n  a s  w e l l
a s  C o p le y 's  and P e lh a m 's  a r t i s t i c  c a l i b r e .
Copley o f t e n  ex p ressed  co n ce rn  f o r  t h e  a r t i s t i c  l i m i t a t i o n s
p o r t r a i t s  imposed. As h i s t o r i a n s  have  n o te d ,
For t h i s  s o c i e t y  p o r t r a i t u r e  was t h e  one a c c e p ta b l e  
a r t  form b e ca u se  i t  had a p r a c t i c a l  s o c i a l  a p p l i c a t i o n .
A p o r t r a i t  c o u ld  be s e n t  to  f a m i ly  f a r  away a s  a  token  
o f  t h e  p h y s ic a l  p re s e n c e  o f  a loved  one ,  o r  i t  cou ld  
descend  to  a  f a m i ly  d i s t a n t  in  t im e ,  p ro v id in g  a 
kind o f  m a t e r i a l  im m orta l i ty .-*
At l e a s t  t h r e e  f a c t o r s  c o n t r i b u t e d  to  t h e  l a c k  o f  b r e a d th  in  
t h e  C o lo n ia l  a r t  w o r ld .  Most im m ed ia te ly ,  t h e  prim acy o f  p o r t r a i t s  
m onopolized  t h e  t a s t e s  o f  B r i t i s h  and C o lo n ia l  p a t r o n s .  P a r t i c u l a r l y  
i n  th e  C o lo n ie s ,  B r i t i s h  t a s t e s  p redom inated  f o r  r e a s o n s  o f  t r a d i t i o n  
and s t a t u s .  A rt s e rv ed  a s  a c o n n e c t in g  l i n k  between co lo n y  and 
m other c o u n t ry ;  m u tu a l  f a m i l i a r i t y  o f  p a i n t i n g s ,  f u r n i t u r e ,  and 
c h in a  a t t e s t e d  to  t h i s  bond. C r u c i a l l y ,  t h e  more s i m i l a r  t h e  
C o lo n ia l  a r t i f a c t  was to  t h e  B r i t i s h  s ta n d a r d ,  t h e  more i n t a c t  
was Anglo-American i d e n t i t y .
3
Copley-Pelham L e t t e r s , Copley to  P e t e r  Pelham, Boston ,
S ep t.  12, 1766, pp. 47 -48 .
4
I b i d . ,  Copley to  Henry Pelham, S ep t .  2, 1774, pp. 244-246 and 
Rome, March 14, 1775, pp. 294-308.
5John W ilm erding , e d . ,  The Genius o f  American P a in t i n g  (New 
York: Wm. Morrow and Company, 1973),  C hapter  One, " C o lo n ia l  A r t , "
R. P e te r  Mooz, q u o t in g  J u l e s  Prown, p. 68.
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A second f a c t o r  was t h a t  C o lo n i s t s  com m issioning works o f  
a r t  made up a sm a l l  p e rc e n ta g e  o f  t h e  p o p u la t io n .  F u r th e rm o re ,  
P ro w n 's  a n a l y s i s  o f  C o p le y 's  s u b j e c t s ,  in c lu d in g  t h e i r  e d u c a t io n ,  
o c c u p a t io n ,  and f a m i ly  background , s u g g e s ts  a  t i n y  m arke t f o r  
any a r t .  That C o p le y 's  f a t h e r  owned and bequea thed  p r i n t s  does  
a l l u d e  to  a  somewhat w ider  a r t  m ark e t .  M e z z o t in t  p ro d u c t io n s  cou ld  
s a t i s f y  t h i s  c l i e n t e l e .
Y et,  even i f  a  w ider m arke t e x i s t e d ,  com prised  o f  i n d i v i d u a l s  
o f  low er s o c i a l  s t a t u s ,  t h e  s u b j e c t s  o f  p i c t u r e s  o r  p r i n t s  would n o t  
n e c e s s a r i l y  change . P o r t r a i t u r e ,  i n  a  s e n s e ,  sym bolized u p p e r - c l a s s  
B r i t i s h  c u l t u r e  and a r t i s t i c  s u p e r i o r i t y .  R ichard  C o p le y 's  p ro b a te  
r e c o r d s  n o tw i th s t a n d in g ,  p o r t r a i t s  and p r i n t s  w ere p ro b a b ly  r e ­
se rv ed  f o r  u pper- incom e o r  h i g h e r - s t a t u s  p e o p le .  P o r t r a i t u r e ,  n o t  
h i s t o r i c a l  p i c t u r e s ,  i n t e r e s t e d  them.
In  te rm s o f  f i n a n c i a l  improvement and f o r  p r o p e r ty ,  C o p le y 's
g
a m b it io n s  echoed t h e  m o t iv a t io n  o f  C o lo n ia l  l i f e .  But a s  an 
a r t i s t ,  Copley sought g row th . S tu b b o rn ly ,  and p e rh ap s  n a i v e ly ,  
he  viewed h i s t o r i c a l  p i c t u r e s  a s  th e  apex  o f  an a r t i s t ' s  developm ent.^  
He wanted to  f u l f i l l  what was a  nagging  hope: t h a t  h i s  t a l e n t s  were
equa l  to  t h e  s ta n d a rd s  o f  g r e a t  a r t .  Copley was d e te rm ined  to  
d i s c o v e r  t h i s .  C o lo n ia l  p eo p le  e a g e r ly  s o l i c i t e d  him f o r  p o r t r a i t u r e
0
Howard Mumford Jo n es ,  0 S tr a n g e  New World, American C u l t u r e :
The F o rm ativ e  Y e a rs , New York, 1952, p .  200. Jones  n o te s  t h e  f a c t  
t h a t  " C o lo n ia l  e n t e r p r i z e  was everyw here u n d e r ta k e n  to  make money f o r  
somebody." The q u e s t  f o r  p r o s p e r i t y  was a  g o a l  shared  by a l l  c l a s s e s .  
See Jackson  Turner Main, The S o c ia l  S t r u c t u r e  o f  R e v o lu t io n a ry  America 
( P r in c e to n ,  N . J . :  P r in c e to n  U n iv e r s i t y  P r e s s ,  1965, p .  22.
^Prown, C opley , pp. 17-18 .
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work, y e t  Copley r e c e iv e d  no o t h e r  encouragem ent, such a s  s p o n so r ­
s h ip  from w ea l th y  o r  a r t - a p p r e c i a t i v e  B o s to n ia n s .  Such had been 
th e  f o r t u n a t e  c i rc u m s ta n c e s  o f  Benjamin West in  1758. The 
P h i l a d e lp h i a  m e rc h a n t ,  W ill iam  A l le n ,  a r ra n g e d  f o r  W e s t 's  European 
voyage , c o n t r i b u t e d  money to  him, and even employed West in  p a i n t i n g
g
c o p ie s  o f  t h e  o ld  m a s t e r s .  A lle n  n o te d ,  " i t  i s  a  p i t y  such  a
9
g e n iu s  shou ld  be cramped f o r  want o f  a l i t t l e  c a s h . "
These p a r t i c u l a r  C o lo n ia l  c i rc u m s ta n c e s  — B r i t i s h  t a s t e s ,  
a  sm a ll  a r t  m arke t and th e  l a c k  o f  p a t ro n a g e  — c o n s t r i c t e d  C o p le y 's  
a r t i s t i c  grow th. T h is  i s  why, p e rh a p s ,  C o p le y 's  i n t e r e s t  i n  h i s t o r i c a l  
p a i n t in g  was co n n ec ted  to  t h e  i n t e l l e c t u a l  i s o l a t i o n  o f  C o lo n ia l  l i f e  
a s  w e l l  a s  to  h i s  dreams f o r  t r a v e l  and e d u c a t io n .  Through h i s  
i n t e n s e  s e l f - s t u d y  o f  a r t  th e o ry ,  a r t  h i s t o r y ,  p h i lo so p h y ,  and 
a r c h i t e c t u r e ,  Copley sought to  do more w i th  h i s  a r t .  In  th e  
e i g h te e n t h  c e n tu r y ,  t h i s  d e s i r e  t r a n s l a t e d  i t s e l f  in to  p a i n t i n g  
b i b l i c a l  and c l a s s i c a l  s c e n e s .  H is to r y  p a i n t i n g  was C o p le y 's  g o a l  
in  t h a t  i t  r e q u i r e d  a f i r s t - h a n d  exposure  to  European museums, works 
o f  a r t ,  and t r a v e l .  In  s h o r t ,  h i s t o r y  p a i n t in g  sym bolized C o p le y 's  
d e s i r e  f o r  a  more com prehensive  e d u c a t io n .  Only by s e e in g  th e  
p a i n t i n g s  o f  t h e  w o r l d ' s  m a s te r s  m ig h t  he e v a lu a te  h i s  own p o t e n t i a l  
f o r  g r e a t n e s s .
P e te r  Pelham, and John  S m ibe rt ,  a s  p r a c t i c i n g  a r t i s t s  in  B oston , 
p rov id ed  a  l i n k  f o r  Copley to  t h e  European a r t  w orld . Both men had 
ach iev ed  r e c o g n i t i o n  in  England and th e y ,  un d o u b ted ly  in f lu e n c e d
g
Robter-t C. A l b e r t s ,  Benjamin W est, pp. 25-28.
9I b i d . ,  p.  29.
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Copley. T h e i r  p a i n t i n g s  were a  p a r t  o f  C o p le y 's  e d u c a t io n  p ro v id in g  
him w i th  a barom eter  o f  t h e  l a r g e r  a r t  w orld .
Many q u e s t io n s  a r e  r a i s e d  by C o p le y 's  a m b it io n  f o r  h i s t o r i c a l  
p a i n t in g .  What d id  he mean by h i s t o r i c a l  p a in t in g ?  Where d id  he 
l e a r n  t h a t  h i s t o r i c a l  p a in t in g  was im p o r tan t  f o r  an  a r t i s t ' s  fame?
And how d id  h i s t o r i c a l  p a i n t i n g  r e l a t e  to  A pparent R ealism  and 
h i s  work to  d a te ?  The q u e s t i o n s  and t h e i r  answ ers  h e lp  r e v e a l  t h e  
e d u c a t io n a l  a c t i v i t i e s  and th o u g h t  p ro c e s s e s  o f  t h e  a r t i s t ,  a l lo w in g  
u s  to  u n d e rs ta n d  C o p le y 's  p r o f e s s i o n a l  a s p i r a t i o n s .
Copley b e l ie v e d  t h a t  America c l e a r l y  l i m i t e d  t h e  a r t i s t i c  ra n g e
o f  an a r t i s t ,  a s  he  s t a t e d  in  h i s  l e t t e r  to  Jean  E t ie n n e  L i o t a r d . ^
He w ro te  to  L io ta r d  t h a t  " t h e  b e s t  Swis Crayons" would be in  g r e a t e r
demand in  America, o t h e r  th a n  by Copley h im s e l f ,  i f  America was
11n o t  " t h e  s e a t  o f  war and d e s o l a t i o n . "  But American l i m i t a t i o n s  
a f f e c t e d  more th a n  t h e  m a t e r i a l s  o f  a r t .  American l i m i t a t i o n  a f f e c t e d  
th e  scope o f  a r t .  Group p o r t r a i t s  by Feke, Smibetft, and Greenwood 
were th e  o n ly  a l t e r n a t i v e s  to  p o r t r a i t u r e  i n  t h e  C o lo n ie s .  Those 
works were com m issioned, and a s  w i th  E e k e 's  I s a a c  R o y a ll  F am ily , 
h ig h ly  p r iz e d  by an  a r t i s t .  But even commissioned group p o r t r a i t s  
d id  n o t  abandon t h e  r i g i d i t y  o f  d e s ig n  ev idenced  by th e  I s a a c  R o y a ll  
Fam ily  o r  i t s  p r e d e c e s s o r ,  S m ib e r t 's  Bishop B e rk e ley  Group. S ince  
d i f f e r e n c e s  i n  s u b je c t  m a t t e r ,  d e s ig n ,  and a r t i s t i c  c h a l l e n g e  were
^ C o p le y -P e lh a m  L e t t e r s , Copley to  J ean  E t ie n n e  L i o ta r d ,  
Boston , S ep t .  30, 1762, p. 26.
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a b s e n t  from C o lo n ia l  c u l t u r e ,  p a i n t in g  a l s o  conformed to  s t r i c t  
l i m i t s .
N e v e r th e le s s ,  Copley v e r y  c l e a r l y  sough t grow th  in  a l l  o f  th e s e
a r e a s .  Between 1754 and 1755 he f i n i s h e d  t h r e e  p a i n t i n g s  w hich were
n o t  a s s o c i a t e d  w i th  any com m ission. These works were G a la t e a ,
12The R e tu rn  o f  N ep tune , and Mars, Venus and V u lcan . He p ro b a b ly
u sed  p r i n t s  a s  h i s  g u id e s  i n  p e rfo rm in g  t h e s e  p i e c e s ,  t h e  k in d s  o f
p r in t e d  m a t e r i a l s  Sm ibert was known to  p o s s e s s .  The p a i n t i n g s  were
perform ed e a r l y  i n  C o p le y 's  a r t  c a r e e r ,  even a s  e a r l y  a s  e i g h t  y e a r s
b e f o r e  he had w r i t t e n  to  L io ta r d  e x p re s s in g  t h e  a r t i s t i c  l i m i t a t i o n s
enco u n te red  by th e  C o lo n ia l  a r t i s t .  What i s  r e p r e s e n t e d  in  th e s e
t h r e e  h i s t o r i c a l  works i s  a s e a r c h  f o r  a r t i s t i c  e x p re s s io n  and
e x p e r im e n ta t io n  d e r iv e d  from r e l i g i o u s  and m y th o lo g ic a l  them es. As
a r e s u l t ,  t h e  s u b je c t  m a t t e r  a l low ed  f o r  e x p e r im e n ta t io n  in  p i c t u r e
c o m p o s i t io n  and a rran g em en t ,  w h i le  su g g e s t in g  a p p r e c i a t i o n  o f  th e
i n t e l l e c t u a l  background o f  each work.
Copley b e l ie v e d  t h a t  a s  an  a r t i s t  he needed to  expand beyond
p o r t r a i t u r e  i n  em u la tio n  o f  c l a s s i c a l  them es, r e l i g i o u s  p i e c e s ,  and
works a s s o c i a t e d  w i th  g r e a t  European p a i n t e r s .  Y et,  i t  a p p e a rs
Copley r e j e c t e d  e i g h t e e n t h  c e n tu r y  a r t  th e o ry .  As advanced by th e
a r t  t h e o r e t i c i a n ,  Johan  Winckelman, and th e  a r t i s t ,  Anton Mengs,
n e o - c l a s s i c i s m  d e p ic te d  " i d e a l ,  u n i v e r s a l  ty p e s  r a t h e r  th a n  in d i v id u a l  
13human b e i n g s . "  N e o -c la s s ic is m  sough t to  t e a c h  m oral t r u t h s  and ,
12 Prown, C opley , V ol. 1 , p .  16.
13A lb e r t s ,  Benjamin W est, pp. 41 -45 .
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a s  N e i l  H a r r i s  h a s  s u g g e s te d ,  "make v i r t u e  a t t r a c t i v e  and v i c e  
14
r e p e l l a n t . "  Given C o p le y 's  s e l f - e d u c a t i v e  e f f o r t s  and i n t e l l e c t u a l  
a s t u t e n e s s ,  Copley r e j e c t e d  n e o - c l a s s i c a l i s m  a s  u n d o u b te d ly  f o r e i g n  
to  h i s  im m ediate a r t i s t i c  c o n c e rn s .  For Copley, p o r t r a i t u r e  and 
e v e n tu a l  h i s t o r i c a l  works r e q u i r e d  e f f o r t s  in v o lv in g  i n d i v i d u a l i z a t i o n .  
The e n t i r e  fo c u s  o f  n e o - c l a s s i c i s m  p ro b a b ly  r a n  c o n t r a r y  to  h i s  
a r t i s t i c  i n c l i n a t i o n s .
C o p le y 's  c o r re s p o n d e n c e  and o th e r  p r im ary  m a t e r i a l s  do n o t  
c o n n ec t  him w i th  a  n e o - c l a s s i c a l  movement. R a th e r ,  t h e  c h a l l e n g e  
and a r t i s t i c  e x p e r im e n ta t io n  o f  perfo rm in g  a r t  works w i th in  t r a ­
d i t i o n s  o f  a r t  h i s t o r y  i n t r i g u e d  Copley. As a  young a r t i s t  and 
a s  a s u c c e s s f u l  p o r t r a i t i s t ,  Copley was s t im u la t e d  by t h e  le g a c y  o f  
a r t  h i s t o r y .  I n  h i s  h i s t o r i c a l  p a i n t i n g ,  i n  p a r t i c u l a r ,  he demon­
s t r a t e d  t h e  need to  b e t t e r  e d u c a te  h im s e l f  in  t h e  t e c h n i c a l  
a s p e c t s  o f  h i s  a r t .  At t h e  same t im e ,  h i s  h i s t o r i c a l  p a i n t in g  
m a n ife s te d  th e  e d u c a t io n a l  l i m i t a t i o n s  he s u f f e r e d  becau se  o f  n o t  
p o s s e s s in g  d i r e c t  ex p o su re  to  th e  works o f  t h e  m a s te r s .  H is  words, 
" t h i s  f r o z e n  r e g i o n , "  w ere n o t  a  s l a p  a t  t h e  c o ld  w in te r  b e a u ty  o f
14 N e il  H a r r i s ,  The A r t i s t  i n  American S o c ie ty :  The F o rm ativ e
Y ears ,  1790-186Q (New York: George B r a z i l l e r ,  1966 ) ,  p . 11.
H a r r i s ' s  a n a l y s i s  o f  n e o - c l a s s i c a l i s m  i s  based upon S i r  Jo shua  
R eyno lds ' F i f t e e n  D is c o u r s e s  D e l i v e r e d • in  th e  Royal Academy (London, 
1906, 1928) in  w hich R eynolds  r e j e c t s  p o r t r a i t u r e  f o r  h i s t o r y  p a i n t i n g .  
Q uoting from R ey n o ld s '  F o u r th  D is c o u rs e ,  page 59, H a r r i s  w r i t e s :  
' " P r e s e n t  t im e  and f u t u r e  may be c o n s id e re d  a s  r i v a l s , '  Reynolds 
d e c l a r e d ,  and 'h e  who s o l i c i t s  th e  one must expec t to  be d isc o u n te n a n c e d  
by th e  o t h e r , " 1 p .  12. C o p le y 's  f a m i l i a r i t y  w i th  R eyno lds ' l e c t u r e s  
p ro b a b ly  was i n i t i a t e d  w i th  C o p le y 's  e m ig ra t io n  in  1774. W ri t in g  
from  London, Copley c o u n s e l l e d  Pelham: " I  would send you S i r  Joshua
R eynolds L e c tu re s  i f  I  was s u r e  you had n o t  them; bu t i f  you have 
n o t  th e y  a r e  w e l l  w orth  your p o s s e s s in g .  I  t h i n k  them th e  b e s t  t h i n g s  
o f  t h e i r  k ind  t h a t  has  been w r o te . "  Copley-Pelham L e t t e r s , Copley 
to  Henry Pelham, London, Aug. 17 , 1774, p .  241.
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New England o r  t h e  C o lo n ia l  w o r ld ,  bu t  f r u s t r a t i o n  o f  h i s  th w ar ted
a m b i t io n s .  The c h a l l e n g e  o f  p a i n t i n g  h i s t o r i c a l  works was an
a s p i r a t i o n  w hich o n ly  i n t e n s i f i e d  a s  he  became more p ro sp e ro u s
in  th e  a r t  o f  p o r t r a i t u r e .  Copley lam ented  t h i s  i r o n y .  When he
would be  encouraged  to  p a i n t  h i s t o r i c a l  p i c t u r e s ,  Copley b e l ie v e d
h i s  fo rm al e d u c a t io n  would t r u l y  b e g in .  In  t h e  meantim e, i t  would
s u f f i c e  to  p r a c t i c e  h i s  p r o f e s s io n  and e d u c a te  h im s e l f  by r e a d in g
a r t  h i s t o r i e s ,  a r c h i t e c t u r a l  s t u d i e s ,  and l e t t e r s  on p a i n t i n g .
P ro b ab ly  b e lo n g in g  to  Pelham o r  S m ibe rt ,  th o s e  s t u d i e s  in c lu d ed
Count F rancesco  A l g a r o t t i ,  L e t t e r s  upon P a i n t i n g ; Roger d e P i l e s '
Abrege de l a  V ie d e s  P a in t i n g s  o r  h i s  The P r i n c i p l e s  o f  P a i n t i n g ;
Horace W alpole, A necdotes  o f  P a in t in g  i n  E ng land ; D an ie l  Webb,
An In q u i ry  in  t h e  B e a u t ie s  o f  P a i n t i n g ; George T u rn b u l l ,  A T r e a t i s e
16on A ncien t P a i n t i n g , and James G ibbs, A Book o f  A r c h i t e c t u r e .
T o g e th e r ,  th e s e  works p ro v id ed  Copley a h i s t o r i c a l  overv iew  o f  h i s
p r o f e s s io n .  I t  m ust have been co m fo r t in g  f o r  him to  re a d  ab o u t
th e  r e c o g n i t i o n  and im p o r tan ce  o f  a r t i s t s  to  th e  c u l t u r e s  of
Rome, G reece and I t a l y .  And, i t  m ust have been i n s p i r a t i o n a l  to
re a d  abou t t h e  l i v e s  o f  t h e  w o r ld r s m a s te r  a r t i s t s .  These a r t i s t i c
s t u d i e s  p ro v id ed  Copley w i th  in fo rm a t io n  ab o u t  a r t  h i s t o r y  and th e
meaning o f  a r t  a s  w e l l  a s  s e rv in g  a s  h i s  l i b r a r y .
James G ibbs, A Book o f  A r c h i t e c t u r e ,  C o n ta in in g  D esigns  o f
B u i ld in g s  and O rnam ents , se rv ed  Copley a s  Gibbs hoped th e  book would
a s .  . . a  Work a s  t h i s  would be o f  u s e  to  such  Gentlemen 
a s  m igh t be^concerned  in  B u i ld in g ,  e s p e c i a l l y  i n  th e  
rem ote  p a r t s  o f  t h e  C ountry ,  where l i t t l e  o r  no a s s i s t a n c e
■^Prown, C opley , V ol. 1 , p . 16.
f o r  D esigns  can  be p ro c u re d .  Such may be h e re  f u r n i s h e d  
w i th  D raugh ts  o f  u s e f u l  and c o n v e n ie n t  B u i ld in g s  and 
p ro p e r  O rnam en ts .-*-6
At l e a s t  i n  two i n s t a n c e s ,  Copley p ro b a b ly  r e c a l l e d  th e  g e n e r a l
p la n s  c o n ta in e d  in  Gibbs* c o l l e c t i o n .  In  t h e  r e f u r b i s h i n g  o f  h i s
home, Mount P l e a s a n t ,  Copley to o k  a g r e a t  i n t e r e s t  in  t h e  l a y - o u t
o f  th e  s t r u c t u r e ,  in c lu d in g  th e  p o s i t i o n in g  o f  d o o r s ,  windows,
17c l o s e t s ,  and o v e r a l l  room p la n s .  With t h i s  s t r u c t u r e  and' h is .
proposed  p la n  f o r  B r a t t l e  S t r e e t  Church o f  1772, we may assume an
a f f i n i t y  between C op ley ’ s i n t e r e s t  in  b u i ld in g  d e s ig n  and h i s
f a m i l i a r i t y  w i th  G ibbs ' book. At any r a t e ,  Copley p o sse sse d  an
a d a p t iv e  mind. He i n t e g r a t e d  what he re a d  and observed  in  b u i ld in g
d e s ig n  and in  h i s  p a i n t i n g .  W hile he was f a r  from a m a s te r  d e s ig n e r ,
Copley had a  s t r o n g  se n s e  o f  t h e  o rd e r  o f  a house and how rooms
needed to  be  made a g r e e a b le  to  t h e  work go ing  on w i th in  them.
I  have been a l l  a  long  A ncious ab o u t th e  room lyness 
o f  t h e  P a ssa g e s  and am so how abou t th e  h ig h t  o f  
t h a t  which l e a d s  to  my g r e a t  Room ( p a in t in g  room ).
I  hope you w i l l  t a k e  c a r e  o f  i t ,  a s  you may r u i n  t h e  
House by a m i s t a k e  i n  t h a t .
C o p le y 's  e d u c a t io n  emphasized t h i s  i n t e g r a t i n g  o f  in fo rm a t io n .  H is
f a m i l i a r i t y  w i th  G ibbs ' book shou ld  be assumed to  be a p a r t  o f  what
Copley drew from when fo rm u la t in g  id e a s  r e l a t i n g  to  Mount P l e a s a n t ' s
d e s ig n .
l^Jam es G ibbs, A Book o f  A r c h i t e c t u r e ,  C on ta in ing  D esigns  o f  
B u i ld in g s  and Ornaments (1728, r p t .  in  New York: Arno P r e s s ,  1968 ) ,  p
^ Copley-Pelham L e t t e r s , Copley to  Henry Pelham, New York,
J u l y  14, J u ly  24, August 3, August 17, September 9, November 6, 1771, 
pp. 127-130, 132-134, 136-138, 141-143, 151-154, 159-161, 173-175.
18 I b i d . ,  Copley to  Henry Pelham, New York, S ep t .  20, 1771, p . 160
D an ie l W ebb 's , An In q u i r y  in to  th e  B e a u t ie s  o f  P a in t in g  and 
in t o  t h e  M e r i t s  o f  t h e  Most C e le b ra te d  P a i n t e r s ,  A nc ien t and Modern
has  many o f  t h e  q u a l i t i e s  o f  i n s p i r a t i o n a l  l i t e r a t u r e .  I t  e x u l te d  
th e  t im e s  o f  a r t i s t s  such a s  Leonardo and R aphae l.  Webb used  l i t e r a ­
t u r e ,  e s p e c i a l l y  t h e  w r i t i n g s  o f  A r i s t o t l e  and P lu t a r c h ,  i n  i l l u s ­
t r a t i n g  th e  meaning o f  a r t .  In  t h e  seven  d ia lo g u e s  w hich make 
up th e  work, Webb's D ia lo g u e  I I I ,  "The A n t iq u i ty  and U se fu ln e s s  
o f  P a i n t i n g , "  sough t to  p ro v e  th e  s o c i e t a l  b e n e f i t s  o f  p a i n t i n g .
What emerges m ost im p re s s io n a b ly  from Webb's h i s t o r y  was th e
romance a s s o c i a t e d  w ith  a r t .  " P a in t in g  may be s ty l e d  t h e  e loquence
19o f  c o l o r s , "  Webb o f f e r e d .  The r o l e  o f  th e  a r t i s t  was to  c a p tu r e
t h e  e n o b l in g  l e s s o n s  o f  l i f e .  Not s u r p r i s i n g l y ,  h i s t o r y  p a i n t in g
20e x h ib i t e d  t h e  most s i g n i f i c a n t  e x p re s s io n  w orthy o f  c o m p o s i t io n .  
Webb's en th u s ia sm  f o r  a r t  c a p t iv a t e d  Copley and s t im u la t e d  h i s  q u es t  
f o r  a r t i s t i c  and e d u c a t io n a l  p r o g r e s s .  S im i la r l y ,  Webb's r e v e r e n c e
19Webb, Ah I n q u i r y , p. 198.
20 I b i d . ,  D ia logue  V II ,  "Of C om posit ion ."  Webb a n a ly z e d :
" H is to ry  p a i n t i n g  i s  th e  r e p r e s e n t a t i o n  o f  a  momentary drama: We
may t h e r e f o r e ,  i n  t r e a t i n g  o f  co m p o s i t io n ,  borrow  ou r  id e a s  from 
t h e  s t a g e ;  and d i v i d e  i t  i n to  two p a r t s ,  t h e  s c e n e ry  and th e  d ram a,"  
p . 136. When in  Pome in  H arch ,  1775, Copley a r t i c u l a t e s  what he 
f i r s t  knew a s  a r t  th e o ry .  He w ro te  th e  fo l lo w in g  r e g a r d in g  
R a p h a e l 's  h i s t o r i c a l  p a i n t i n g s :  " I  t h i n k  h i s  c h i e f  e x c e l le n c y s  a r e ,
h i s  co m p o s i t io n ,  th e  manner in  which he t e l l s  you a peace  o f  H is to r y ,  
and th e  g r a c e f u l l n e s s  o f  h i s  f i g u r e s  and f o r c e  o f  e x p re s s io n ,  he 
le a v e s  n o th in g  u n ex p re s sed  t h a t  i s  n e c e s s a ry  to  t h e  s u b j e c t .  ( th e  
example o f )  Solomon (d e c id in g )  th e  c a s e  o f  th e  Dead C h ild ,  t h e  S to ry  
you know. Solomon o r d e r s  t h e  l i v i n g  C h ild  to  be d iv id e d ,  t h e  
E x e c u t io n e r  h o ld ( s )  th e  C hild  and l i f t s  th e  Sword to  f u l f i l l  th e  
Kings command, when th e  m other r u s h e s  fo rw ard  to  s to p  t h e  blow w i th  
one hand ex ten d ed ,  lo o k s  to  t h e  King, and w i th  th e  o th e r  p o i n t s  to  
t h e  o th e r  Woman, you s e e  every  p a r t  o f  t h e  S to ry  i s  e x p re s s e d ."
Copley to  Henry Pelham, Rome, Warch 14, 1775, p .  032. T h is  same 
l e t t e r  makes r e f e r e n c e  to  Webb's I n q u i r y  in to  th e  B e a u t ie s  o f  P a i n t i n g .
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f o r  h i s t o r i c a l  p i c t u r e s  a s  t h e  h ig h e s t  rung  o f  a r t i s t i c  e x p re s s io n
a p p e a rs  to  have in f lu e n c e d  Copley. A r t  t h e o r e t i c i a n s ,  in c lu d in g
Roger de P i l e s ,  r e i t e r a t e d  t h e  e le v a te d  s t a t i o n  o f  h i s t o r y  p a i n t i n g ,
21u n d o u b te d ly  i n f l u e n c in g  Copley.
S u p p o r tin g  t h i s  h ie r a r c h y  o f  a r t  th e o ry  and t h e  h ig h  p la c e  of 
h i s t o r y  p a i n t i n g  c o n s t i t u t e d  a t r o u b l i n g  id e a  f o r  Copley: he  was
s im ply  uneduca ted  ab o u t a r t  and th u s  u n s u re  o f  h i s  p o t e n t i a l  i n  th e  
a r t  w orld .  H is  r e a d i n g  o f  o t h e r  hooks o n ly  a c c e n tu a te d  th e  humble­
n e s s  o f  h i s  e d u c a t io n a l  background. George T u r n b u l l ’ s A T r e a t i s e
on A n c ien t  P a in t i n g  was d e d ic a te d  n o t  o n ly  to  Henry Lord V isco u n t
22L o rd sd a le  bu t a l s o  to  an e d u c a t io n  o f  t h e  a r t s .  "R ig h t e d u c a t io n ,  
i f  i t  be n o t  th e  one  th in g  n e e d f u l ,  i t  i s  a t  l e a s t  a b s o l u t e l y  n e c e s s a ry  
t o  p r i v a t e  o r  p u b l i c  h a p p in e s s . "  The e r u d i t i o n  o f  T u r n b u l l ’ s  work 
m ust have f a s c i n a t e d  Copley, w h i le  i t  p ro b a b ly  a l s o  awed him.
Horace W alpo le’ s A necdotes  o f  P a in t in g  in  England m igh t be c o n s id e re d  
somewhat g o s s ip y  w i th  i t s  l i s t i n g s  o f  and t r i t e  c h a r a c t e r i z a t i o n s  o f  
E n g la n d 's  a r t i s t s .  Y et,  b o th  works posed a  s i n g u l a r  q u e s t i o n  to  
Copley: Did h e  u n d e r s ta n d  enough abou t a r t  to  presume h i s  a r t i s t i c
p o t e n t i a l  was o f  a  w orld  s ta n d a rd ?  H is i s o l a t i o n  in  C o lo n ia l  America 
l e f t  t h i s  q u e s t io n  somewhat moot.
I t  i s  c l e a r  t h a t  Copley le a r n e d  o f  t h e  a r t i s t i c  s i g n i f i c a n c e  
o f  h i s t o r i c a l  p i c t u r e s  from a v a i l a b l e  r e a d in g s .  I t  i s  a l s o  c l e a r  t h a t  
C o p le y 's  g o a l  o f  p a i n t i n g  h i s t o r i c a l  works was, in  f a c t ,  an e x p re s s io n  
o f  h i s  s e a rc h  f o r  e d u c a t io n .
21J u l e s  Prown, Copley, V ol. 1, p . 17.
22 George T u rn b u l l ,  A T r e a t i s e  on A ncien t P a i n t i n g , p .  V.
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I t  i s  a l s o  f a i r  to  assume t h a t  C o p le y 's  b e l i e f  in  h i s  a b i l i t i e s  
was i n c r e d i b l y  s t r o n g .  In  h i s  c o r re sp o n d en ce  to  West and L i o ta r d ,
Copley sough t knowledge abou t a r t  i n  o r d e r  to  r e f i n e  h i s  t a l e n t s .
That Copley b e l ie v e d  in  h i s  a b i l i t y  was s a r c a s t i c a l l y  r e c o u n te d  in  
1793 and 1794 when Copley became em bro iled  in  a  d i s p u t e  w i th i n  th e  
Royal Academy. Reverend R obert  Anthony Bromley o f  London p u b l ish e d  
a two-volume P h i lo s o p h i c a l  and C r i t i c a l  H i s to r y  o f  t h e  F in e  A r t s ,
More E s p e c i a l l y  P a in t i n g  which p r a i s e d  some and condemned o t h e r  con­
tem porary  B r i t i s h  p a i n t e r s .  Copley, n o t  m entioned  in  t h e  work, m otioned  
b e fo re  t h e  Academy to  ex c lu d e  i t  from t h e  Academy l i b r a r y  a s  unw orthy . 
A crim onious d e b a te  w i th in  t h e  Academy and in  p r i v a t e l y  c i r c u l a t e d  
l e t t e r s  was a b u s iv e  to  Bromley and Copley. B rom ley 's  rem arks  
c o n ce rn in g  C o p le y 's  ego a r e ,  however, r e v e a l i n g  a s  th e y  w ere meant 
t o  be d e r i s i v e :
. . . (Copley was) a  p a i n t e r  from  America who, b e f o r e  h i s  
a r r i v a l  in  t h i s  c o u n t ry ,  had s e n t  h i t h e r  a  s q u i r r e l  a s  t h e  
h a rb in g e r  o f  h i s  fame, and v e r y  soon a f t e r  h i s  a r r i v i n g ,  
s e e in g  a  Vandyke f o r  t h e  f i r s t  t im e ,  d e c l a r e d  t h a t  h i s  
s q u i r r e l  was ev e ry  b i t  a s  g o o d . 23
Copley b e l ie v e d  t h a t  h i s  s t y l e  o f  p a i n t i n g  was cond u c iv e  to
h i s t o r i c a l  p a i n t i n g .  Years l a t e r ,  when w r i t i n g  to  Pelham, he n o te d
t h a t  h i s t o r y  p a i n t i n g  r e q u i r e d  t h e  a r t i s t  t o  " f i x  on th e  d i s p o s i t i o n
24o f  h i s  f i g u r e s "  w i th i n  th e  can v a s .  He would have ag ree d  t h a t
23R obert C. A l b e r t s ,  Benjamin W est, pp. 205-206.
24Copley-Pelham  L e t t e r s , Copley to  Henry Pelham, Parma, June  25, 
1775, p. 339. C o p le y 's  c o n c e p t io n  o f  h i s t o r i c a l  p a i n t i n g  w h i le  in  
th e  C o lon ies  and i n  th e  f i r s t  y e a r  o f  h i s  f o r e i g n  t r a v e l s  concerned  
problem s o f  d e s ig n  and o th e r  t e c h n i c a l  a s p e c t s  o f  h i s t o r y  p a i n t i n g .
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"The h i s t o r y  p a i n t e r  needed to  u n d e rs ta n d  psychology  and p h y s io lo g y
in  o r d e r  to  g iv e  each  c h a r a c t e r  t h e  g e s t u r e s ,  b e a r in g  and f a c i a l
25e x p r e s s io n  a p p r o p r i a t e  to  t h e  s i t u a t i o n . "  In  s h o r t ,  a l l  t h e  
a r t i s t i c  s k i l l s  o f  l i n e ,  t e x t u r e ,  and c o lo r  rea c h e d  f u l f i l l m e n t  in  
t h e  h i s t o r i c a l  p a i n t i n g .  Copley b e l ie v e d  th e  a b i l i t y  to  p a i n t  h i s ­
t o r i c a l  works was a  g u a r a n te e  t h a t  "your f o r t u n e  i s  s e c u re  i n  t h i s  
26l i f e . "  In  a  s e n s e ,  A pparent R ealism  was a  te c h n iq u e  i n t e g r a t e d  
from  what Copley l e a r n e d  in  t h e  C o lo n ie s .  W ith t h e  p ro p e r  e d u c a t io n ,  
he b e l i e v e d ,  an  h i s t o r i c a l  p a i n t e r  r e q u i r e d  th e  same t a l e n t  f o r  
a d a p t a b i l i t y  w hich was e v id e n t  i n  h i s  developm ent a s  a  p o r t r a i t  p a i n t e r .  
A pparen t R ealism  was w e l l - s u i t e d  f o r  t h e  work he dreamed o f  e x e c u t in g .  
Copley was c o n s c io u s  o f  h i s  in d ig en o u s  C o lo n ia l  n u r tu r i n g  a s  an 
a r t i s t :  i t  molded h i s  a r t .  H i s to r y  p a i n t i n g ,  a l s o ,  would b e n e f i t
from t h e  C o lo n ia l  American p e r s p e c t i v e .  H is supreme f a i t h  i n  h i s  
a r t i s t i c  a d a p t a b i l i t y  conv inced  him t h a t  h i s t o r i c a l  p o r t r a i t s  were 
w i th in  h i s  a b i l i t y .  Given th e  o p p o r tu n i ty ,  Copley would l e a r n  and 
m a s te r  h i s t o r i c a l  a r t .  H is  c a r e e r  in  t h e  C o lo n ies  p ro v id ed  him t h i s  
c o n f id e n c e .
25Kenneth S ilv e rm an , A C u l t u r a l  H is to r y  o f  t h e  American Revolu­
t i o n  (New York: T.Y. C row ell ,  1976),  p . 24.
26 Copley-Pelham L e t t e r s , Copley to  Henry Pelham, Parma, June  25, 
1775, pp. 338-339 . By 1775, Copley was c o n v e rs a n t  w i th  S i r  
Joshua  R eyno lds '  t h e o r i e s  ab o u t h i s t o r y  p a i n t i n g .  " H is to ry  P a i n t i n g ,  
in  R eyno lds ' te rm s ,  c e l e b r a t e d  n o t  an  even t bu t  e v e n t f u ln e s s  i t s e l f ;  
t h e  e p iso d e  a r t i c u l a t e d  th e  o p e r a t io n  o f  g e n e ra l  t r u t h s .  And s in c e  
i t  demanded a p a i n t e r ' s  s k i l l  in  f i g u r e ,  la n d sc a p e ,  and p o r t r a i t u r e ,  
i t  was t r u l y  th e  m a s t e r  c a l l i n g ,  t h e  v e s t i b u l e  to  im m o r ta l i ty .
T h is  grand v i s i o n ,  em phasiz ing  e t h i c a l  o b j e c t i v e s ,  t e c h n i c a l  t r a i n i n g ,  
u n i v e r s a l  t r u t h  and sub lim e  s u b je c t  m a t t e r  was t h e  p h ilo so p h y  o f  
a r t  American p a i n t e r s  en co u n te red  in  England a t  th e  end o f  th e  
e i g h te e n t h  c e n t u r y . "  N e i l  H a r r i s ,  The A r t i s t  in  American S o c ie ty , p .  12.
CHAPTER 7
"MIRACLES HAVE NOT CEASED": 
MARRIAGE AND FAMILY
C o p le y 's  c o r re sp o n d e n c e  o f  1768 and 1769 o f t e n  fo cu sed  on
h i s  a r t .  W r i t in g  to  Benjamin W est, Copley r e f l e c t e d  upon a  p o r t r a i t
o f  Mr. Timothy Rodgers s e n t  f o r  e x h i b i t i o n  in  London:
For a l th o u g h  i t  may be a s  good a s  my p o r t r a i t s  g e n e r a l ly  
a r e ,  y e t  f o r  an  E x h i b i t i o n  som eth ing  -more may be 
e x p e c te d ,  and t h a t  A r t i s t  i s  g r e a t l y  to  be p i t i e d ,  
who canno t o c c a s i o n a l l y  r i s e  above th e  common l e v e l  o f  
h i s  p r a c t i c e . *•
Yet t h e  a r t i s t  to  be p i t i e d  may n o t  t o t a l l y  have been a t  f a u l t :
. . .  I  sh o u ld  n o t  have had so many ap o lo g y s  to  make
f o r  t h i s  p o r t r a i t  i f  Mr. Rodgers cou ld  have sp a red  t im e  to  
have  s a t  a s  I  found o c c a s io n  f o r  him. . . (and n o t )  l e a v e  
me to  t h e  d i s a g r e a b l e  n e c e s s i t y  o f  f i n i s h i n g  a g r e a t  
p a r t  o f  i t  i n  h i s  a b s e n c e .^
Copley lam ented  t h e  " p l a i n  head"  o f  t h e  p o r t r a i t .  A p p a re n t ly ,
C o p le y 's  a r t i s t i c  c o n s i s t e n c y  —  h ig h  a s  i t  was —  d id  n o t  meet h i s
even h ig h e r  s t a n d a r d s .
When d i s c u s s i n g  a  c rayon  draw ing  o f  a "Young Lady" w hich
accompanied th e  R o d g ers '  p o r t r a i t ,  Copley e x p la in e d :
. . . I  am more a t  a l o s s  to  know what w i l l  p l e a s e  t h e  
C o n iseu r .  I  p r e f e r r e d  s i m p l i s s i t y  in  t h e  d r e s s  b eca u se ,
^Copley-Pelham  L e t t e r s , Copley to  Benjamin West, B oston , 
J an u a ry  17, 1768, pp. 66-67.
2I b id .
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shou ld  I  do a n y th in g  in  a  t a s t e  o f  D rapery  f o r r a i n  from  
o r  c o n t r a r y  to  what i s  th e  p r e v a i l in g  f a s h io n  when th e  
p i c t u r e  a p p e a rs  a t  th e  E x h ib i t io n ,  i t  m ust d i s p l e a s e . 3
Copley im p lo red  West n o t to  a l lo w  t h i s  p a in t in g  o u t o f  h i s
p o s s e s s io n  a f t e r  th e  e x h ib i t i o n .  A p p a re n tly , Copley to o k  th e
l i b e r t y  o f  sen d in g  th e  p a in t in g ,  w ith o u t th e  s u b je c t  o r  h e r  p a r e n ts
4
be in g  aw are t h a t  a  copy o f  th e  p o r t r a i t  e x i s t e d .
W hile Copley r e i t e r a t e d  h i s  i n t e n t  o f  jo u rn e y in g  to  E ngland ,
he e x p l i c i t l y  m entioned  th a t  money was a  co n ce rn :
. . . w ha tev e r my a m b itio n  may be to  e x c e l l  in  o u r 
n o b le  a r t ,  I  can n o t th in k  o f  do ing  i t  a t  th e  expence o f  n o t 
o n ly  my own h ap p y n ess , b u t t h a t  o f  a  te n d e r  M other and 
Younger B ro th e r  whose dependence i s  i n t i r e l y  upon me."*
And y e t  l e s s  th a n  a y e a r  a f t e r  C o p le y 's  l e t t e r  s ta t e d  h i s  
o v e rse a s  p la n s ,  h i s  l i f e  became in c r e a s in g ly  in v o lv e d . On Thanks­
g iv in g  Day, November 16, 1769, Copley m a rr ie d  Susanna Earman C la rk e . 
"S u k ey ,"  a s  she  was c a l l e d ,  was th e  d a u g h te r  o f  R ichard  C la rk e , a 
p ro sp e ro u s  m erch an t w ith  e s ta b l i s h e d  London c o n n e c tio n s .  In d eed , 
C la rk e  was th e  c o n s ig n e e  f o r  th e  te a  o f  th e  B r i t i s h  E a s t In d ia  
Company in  1773. The p roposed  s a l e  o f  th e  t e a ,  v a lu e d  a t  L 1 5 ,0 0 0 , 
would have been a  boon f o r  th e  f i n a n c i a l l y  a i l i n g  E as t I n d ia  Company 
a s  w e ll a s  f o r  R ich ard  C la rk e . R ichard  C la rk e  was immersed in  th e  
t e a  c o n tro v e rs y . On November 19, 1773, he re q u e s te d  in  a  long  
im passioned  l e t t e r  to  th e  G overnor and E x e c u tiv e  C o u n c il, t h e i r
g
" p r o te c t io n ,  a s s i s t a n c e ,  and a d v ic e ."  C la rk e  was p a r t i c u l a r l y
3 I b i d . , p. 68
4 I b id .
3I b id ,  pp. 68-69.
g
H.H. Edes P a p e rs , 1767-1810, R. C la rk e  to  th e  G overnor and
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d e s c r ip t i v e  re g a rd in g  th e  v io le n c e  o f  th e  mobs.
. . .  a  g r e a t  number o f  p e o p le  assem b le  to g e th e r .  . . 
and w ith  S to n es  B r ic k b a ts  C lubs and Cordwood S t r i f e  
co n tin u e d  f o r  th e  sp ace  o f  two h o u rs  b re a k in g  th e  
windows and window S h u t te r s  and do ing  o th e r  dam age.?
But th e  dumping o f  th e  t e a  in to  B oston  H arbor dashed  C la r k e 's
g
h o p es , w h ile  th e  l u c r a t i v e  and i l l i c i t  H olland  t e a  t r a d e  c o n tin u e d .
C o p le y 's  m a rr ia g e  u n d e rsc o re d  some o f  h i s  y o u th fu l  p e s s im is t ic  m usings
when he n o ted  " I  d o n 't  d i s p a i r ,  b u t I  s h a l l  be m a rrie d  a s  I
9f in d  m e r ic le ( s )  have n o t c e a s 'd . "
C o p le y 's  l e t t e r s  g iv e  no in s ig h t  in to  th e  o r ig i n s  o f  h i s  
c o u r ts h ip  w ith  Sukey C la rk e . Copley was th i r ty - s e v e n  y e a rs  o ld  
and e a rn in g  a  s u b s t a n t i a l  l iv e l ih o o d  w hich in  1768 was e s tim a te d  
a t  L 300 a y e a r .  Sukey C la r k e 's  o ld e r  s i s t e r ,  Hannah, m a rrie d  
in to  a  m erchan t f a m ily ,  th e  B ro m fie ld s  o f  London. S arah  C la rk e  
m a rried  C h a rle s  S t a r t i n ,  a  P h i la d e lp h ia  and u l t im a te ly  New York 
m e r c h a n t .^  W hile n o t a m e rc h an t, Copley was c e r t a i n l y  a  s k i l l e d
E x ec u tiv e  C o u n c il, November 19, 1773, B oston , M a ssa c h u se tts  
H i s to r i c a l  S o c ie ty .
^ Ib id .  By November 23, 1773, R ichard  C la rk e  l e f t  B oston 
and a u th o r iz e d  h i s  so n s , Jo n a th a n  and I s a a c  W inslow, to  d e a l  a s  
th e y  f e l t  a p p r o p r ia te  w ith  th e  t e a .
g
O scar Theodore B arch , J r .  and Hugh Talmage L e f tn e r ,  C o lo n ia l 
A merica (New York: M cM illian  P re s s ,  1968), pp . 525-529. See th e
c l a s s i c  s tu d y  o f  m erchan t m o t iv a t io n ,  A rth u r  S c h le s in g e r ,  S r . ,  C o lo n ia l 
M erchan ts and th e  R e v o lu tio n , 1763-1776, pp . 265-271.
9
C opley-Pelham  L e t t e r s , Copley to  P e te r  (P elham ), Septem ber 12, 
1766, pp. 47 -48 .
" ^ J u le s  Prown, C opley , V ol. 1 , pp. 61-62 .
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c ra f tsm a n  p o s s e s s in g  s o c ia l  a c c e s s .  H is work im m o rta lized  and
even g lam o rized  th o s e  in d iv id u a ls  much l i k e  th e  C la rk e s .
U ndoubted ly , Copley g a in ed  a fa m ily  a s s o c ia t io n  th ro u g h  th e
C la rk e s ,  w hich enhanced h i s  own s o c i a l  s t a t u s . F o r  exam ple, on
two o c c a s io n s  th e  New H am pshire m e rc h an t, John Hurd, in c lu d ed
12h i s  r e g a rd s  f o r  Mrs. C opley. Hurd re la y e d  a  g r e e t in g  from
G overnor and M rs. W entworth " to  you and Mrs. C opley f o r  y r .
13r e s p e c t f u l  Remembrance o f  th em ."
H u rd 's  l e t t e r  re v e a le d  a ls o  t h a t  w e ll in to  C o p le y 's  Am erican 
p e r io d  he r e s to r e d  and r e p a i r e d  a  damaged p a in t in g .  A p p a re n tly , 
Copley was n o t a  m a s te r  o f  r e s t o r a t i o n :  "The Governor i s  
s a t i s f y 'd  w ith  i t ,  th o ' he h a rd ly  th in k s  i t  r e s t o r 'd  to  i t s  o r i g i n a l
..14B eauty .
C o p le y 's  l e t t e r s  i n d i c a te  no te n s io n  r e g a rd in g  s o c ia l  c l a s s  
c o n ce rn s  a s  a r e s u l t  o f th e  m a rr ia g e . C o p le y 's  o b s e rv a t io n s  from  
h i s  l e t t e r s  and h i s  r e l a t i o n s h i p  w ith  th e  C la rk e  fa m ily  su g g e s t 
an openness and f l u i d i t y  o f  s o c ia l  c l a s s .  D if fe re n c e s  in  C o p le y 's  
income and o c c u p a tio n  a p p a re n t ly  d id  n o t t r a n s l a t e  in to  d i f f e r e n c e s  
in  s t a t u s .  As I  su g g e s te d  by exam ining th e  s o c ia l  a c c e s s  o f  e a r l i e r  
a r t i s t s ,  s p e c i f i c a l l y  Pelham and Feke, c o n s id e ra b le  c o n ta c t  and 
need f a m i l i a r iz e d  th e  C o lo n ia l a r t i s t  w ith  th e  u p p e r c l a s s e s .  I  
b e l ie v e  i t  f a i r  to  assume t h a t  Copley m a in ta in e d  an e q u a l f o o t in g  
a t  l e a s t  w ith in  h i s  f a m ily . A lso , a m a n u sc r ip t c o n ta in in g  d e b i t s  
and c r e d i t s  o f  R ich ard  C la rk e  f o r  June  3 0 , 1774, l i s t s  Copley 
a s  hav ing  no b a la n c e . I t  i s  p ro b a b ly  f a i r  to  assume th a t  Copley 
borrowed money from  h is  f a th e r - in - l a w  w h ile  in  th e  C o lo n ie s . Broro-  
f i e l d  P a p e rs , Box 4 , Y ale U n iv e r s i ty .  A lthough  C o p le y 's  a r t  was 
h i s  s o le  means o f  su p p o r t,  a t  l e a s t  on one o c c a s io n , he was th e  
r e c i p i e n t  o f  a tem p o rary  su b s id y . From Rome, Copley w ro te , "Mr.
(R alph) Iz a rd  has  been v e ry  much my f r ie n d  on t h i s  Tour, and from 
N ap les to  Rome he would pay a l l  my ex p en ses , and has shown th e  g r e a t e s t  
d e s i r e  p o s s ib le  to  re n d e r  me ev e ry  s e r v ic e  in  h i s  pow er."
12 C opley-Pelham  L e t t e r s , John Hurd to  C opley, P o rtsm o u th , N .H ., 
A p r i l  17, 1770, and May 4 , 1770, p . 85 and p . 88.
13I b i d . ,  p. 88.
3^ I b i d . ,  pp. 84-85 .
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I f  th e  le n g th  and i n t e n s i t y  o f  t h e i r  c o u r ts h ip  rem a in  a
m y s te ry , C opley’ s m a r i t a l  d e v o tio n  was e v id e n t in  a  number o f
ways. In  h i s  th r e e - q u a r t e r  le n g th  p o r t r a i t ,  The Copley F am ily ,
com pleted  in  17777 ( P la t e  1 2 ) ,  J u le s  Prown in d i c a te s  he c e l e b r a te s
th e  re u n io n  w ith  h i s  fa m ily  in  E ngland . M rs. Copley and th r e e
15c h i ld r e n  had l e f t  B oston in  th e  s p r in g  o f  1775. Rem aining in  th e
co lo n y  was t h e i r  s i c k  i n f a n t ,  C la rk e , who su b se q u e n tly  d ie d .  However,
th e  p a in t in g  in c lu d e d  fo u r  c h i ld r e n  w ith  R ich ard  C la rk e  h o ld in g
16C o p le y 's  f i r s t  E n g lish -b o rn  c h i ld ,  Susanna.
In  The Copley F am ily , Sukey a p p e a rs  enveloped  in  th e  a d o ra t io n  
o f  h e r  c h i ld r e n .  W ith te n d e r  g la n c e s  and a d e l i c a t e  to u c h , th e  
b e a u t i f u l  f a c e  o f  C o p le y 's  w ife  was echoed in  th e  f a c e  o f  each  c h i ld .  
L ike  c h e ru b s , each  c h i ld  p o sse sse d  f u l l  ch ee k s , p la y f u l  s m ile s  and 
r a d ia n t  e y e s . The p a in t in g  com m unicates i n c r e d ib le  a n im a tio n . In  
t h i s  r e s p e c t ,  in  c o n t r a s t ,  t h e  f i g u r e s  o f  Copley and h i s  f a t h e r - i n -  
law  d e m o n s tra te  a pronounced r e p o s e .  R ich ard  C la r k e 's  th r e e - q u a r te r  
pose  i s  on th e  p a i n t i n g 's  r i g h t  s id e  w h ile  C o p le y 's  eyes rem a in  f ix e d  
w ith in  th e  l e f t  s id e  o f  th e  p o r t r a i t ,  g az in g  s t r a i g h t  ah ead . A lthough  
s t a b i l i z i n g  th e  l e f t  s id e ,  C o p le y 's  e x p re s s io n s  i s  r e f l e c t i v e ,  a lm o st 
beaming w ith  p r id e .  Through t h i s  p o r t r a i t ,  one se n s e s  th e  im p o rtan ce  
o f  h i s  fa m ily  to  him .
"^A ccount and b u s in e s s  p a p e rs  b e lo n g in g  to  R ich ard  C la rk e  make 
r e f e r e n c e  to  t h i s .  F i r s t ,  from  J u ly ,  1774 to  May 16 , 1775, C la rk e  
te m p o ra r ily  su p p o rted  M rs. Copley and h e r  c h i ld r e n .  E xpenses f o r  wood 
f o r  th e  w in te r  o f  1774, c a s h , and p assag e  money t o t a l e d  L 252 .1 3 . 
B rom field  P a p e rs , Box 4 , Y ale U n iv e r s i ty .
16 J u le s  Prown, C opley, V ol. 2, p . 262.
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In  h i s  f i r s t  l e t t e r  to  Sukey from  D over, th e  u s u a l ly  re s e rv e d
and c o n s e rv a t iv e  C opley re v e a le d  h i s  em otions ab o u t h e r :
. . .  my D e a re s t L i f e ,  and my p ra y e r s  f o r  your 
h a p p in e s s .h e a l th  and s a f e ty  s h a l l  a t  a l l  tim e s  be 
o f f e r ( e d )  up to  th e  th ro n e  o f  D iv in e  m ercy f o r  you 
and o u r Dear l i t t l e  o n e s , and t r u s t i n g  in  Gods goodness 
t h a t  we s h a l l  n o t  lo n g  be s e p a ra te d .  . . .17
From h is  l e t t e r s ,  we a r e  a b l e  to  g lim p se  th e  p a s s io n a te ,  ro m an tic
a s p e c ts  o f  h i s  p e rs o n . From L yons, F ra n c e , he w ro te :
I f  you knew how g r e a t  my d e s i r e s  w ere to  be w ith  you ,
. . .  I  am s u re  I  s h a l l  t h in k  t h a t  an  hour o f  h a p p in e s s  
t h a t  b r in g s  u s  to g e th e r  beyond any I  s h a l l  en jo y  t i l l  
i t  a r r i v e s .  I  f e e l  m y se lf  e p s o r b 'd ,  in  th o s e  te n d e r  
f e e l in g s  to  t h a t  d e g re e  t h a t  I  m ust r e s t r a i n  m y se lf  
t i l l  th e  tim e  o f  an ishm en t i s  e x p i r e d .18
A p o s t s c r i p t  in  a  l e t t e r  from  Parma exudes a dependence and even
s e n t im e n ta l i t y  to u c h in g  upon Copley and h i s  w ife :  " I  w r i t e  ev ery
p o s t . " 19
C o p le y 's  m a rr ia g e  in c re a s e d  h i s  f i n a n c i a l  r e s p o n s i b i l i t i e s  a s  
i t  p ro b a b ly  added to  h i s  f a m ily  s t a t u s ,  b u t c l e a r l y ,  h i s  fa m ily  
a ls o  made him happy and v e ry  p ro u d .
A nother i n d i c a t i o n  o f  C o p le y 's  in c r e a s in g ly  com plex l i f e  was 
th e  farm  he p u rch ased  on th e  b road  p a s tu r e s  and s lo p e s  o f  Beacon H i l l . 20
^ C opley-Pelham  L e t t e r s , Copley to  h i s  w ife ,  D over, J u ly  9, 
1774, pp. 223-224.
18 I b i d . ,  Copley to  h i s  w ife ,  Lyons, Septem ber 15, 1775, 
pp. 256-257.
19 Theodore F. Dwight P a p e rs ,  1660-1867, Copley to  h i s  w ife ,  
J u ly  28, 1775, Parm a, Box 2 , M a ssa c h u se tts  H i s to r i c a l  S o c ie ty .
20 B a in b rid g e  B u n tin g , Houses o f  B o s to n 's  Back Bay: An A rc h i­
t e c t u r a l  H is to ry ,  1840-1917 (Cam bridge, M a ss .: H arvard U n iv e r s i ty
P re s s ,  19 67), p . 27.
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In  1769, C opley began to  a c q u i r e  what would e v e n tu a l ly  be a  
tw e n ty -a c re  farm  w ith  th r e e  h o u ses . The p ro p e r ty  was lo c a te d  a p p ro x i­
m a te ly  "betw een Beacon and Mount Vernon S t r e e t s ,  ru n n in g  w est from  
21W alnut S t r e e t . "  H is n e a r e s t  n e ig h b o r  was John Hancock, whose 
p o r t r a i t  Copley p a in te d  in  1765. C o p le y 's  Beacon H i l l  home was 
c a l le d  Mount P le a s a n t .
H enry Pelham  was p la c e d  in  c h a rg e  o f  o v e rs e e in g  th e  r e f u r b i s h in g  
and r e c o n s t r u c t io n  o f  Mount P le a s a n t ,  w h ile  Copley v i s i t e d  New 
York C ity  in  1771. C o p le y 's  i n s t r u c t i o n s  to  h i s  h a l f - b r o t h e r  in  
th e  o v e rs e e in g  o f  h i s  p ro p e r ty  w ere in  keep in g  w ith  C o p le y 's  c o n f i ­
dence in  him.
Your w orks, a t  Mount P le a s a n t ,  go on v e ry  b r i s k ly .
The u p p er hou se  i s  in  i t s  p la c e .  I t  has  th e  C e l la r s  
f in i s h e d  th e  Chim nies b u i l t ,  th e  Back p a r t  e r e c te d .
I t  makes a  v e ry  n o b le  a p p e a ra n c e , and i t s  s i t u a t i o n  
i s  p le a s a n t  beyond d e s c r ip t i o n ,  beyond I d e a . 22
R e p a ir s ,  a d d i t io n a l  c o n s t r u c t io n ,  th e  p u rc h a s in g  o f  m a te r i a l s ,
and th e  h i r i n g  o f  workmen w ere v i g i l a n t l y  s u p e rv is e d  by Pelham .
And th e  i n c id e n ta l ,  mundane o c c u rre n c e s  w ere n o te d , to o : "Did
23I  in fo rm  you t h a t  you a r e  l i k e  to  have a f i n e  c rop  o f  p o ta to e s ? "
S t i l l ,  Copley d id  n o t  p o s s e s s  th e  d e g re e  o f  r e c o g n i t io n  th a t  
European ex p o su re  p ro v id e d ; n o r  had he escaped  th e  a r t i s t i c  l i m i -
21 Prown, John S in g le to n  C opley , V o l. 1 , pp . 64 -65 . Prown 
d e s c r ib e s  th e  l e g a l  s t r u g g le s  Copley ex p e rien ced  in  e s t a b l i s h in g  
Mount P le a s a n t .  He a ls o  d e t a i l s  th e  rem o d e lin g  and a l t e r a t i o n s  
Copley i n i t i a t e d  in  h is  new house .
22 C opley-Pelham  L e t t e r s , Henry Pelham to  C opley, Septem ber 10 ,
1771, p . 156.
23I b i d . , p.  156.
t a t i o n s  o f  p o r t r a i t u r e .  H is m a rr ia g e  gave him added c o n f id e n c e  in  
h i s  c a r e e r ,  t a l e n t s ,  and d i r e c t i o n  o f  h i s  l i f e .  T h is  m a rr ia g e  
marked a l a s t  h u rd le  in  h i s  C o lo n ia l l i f e :  from  Long Wharf to  h i s
Beacon H i l l  e s t a t e ,  C opley advanced s o c i a l l y  and f i n a n c i a l l y .
Rem aining unchanged was C op ley1s need to  advance h i s  a r t i s t i c  
e d u c a tio n . F or w h ile  th e  c o n te x t o f  h i s  l i f e  was h i s  a r t  and h is  
f a m ily ,  C o lo n ia l su c c e s s e s  co n tin u e d  somewhat f a i n t  o r  h o llo w  f o r  
a  man d e s i r o u s  o f  w orldw ide a c c la im . Sukey proved to  be an  e n r ic h in g  
and s t a b i l i z i n g  f o r c e ,  c o n t in u in g  th e  p o s i t i v e  in f lu e n c e s  o f  
fa m ily  Copley f o r tu n a t e ly  en jo y ed . M arriag e  d id  n o t make Copley 
co m p lacen t, b u t r a t h e r  made him re c o g n iz e  in c re a s e d  r e s p o n s i b i l i t i e s  
w hich o n ly  h i s  a r t  cou ld  a d d re s s .  M arriag e  and s o c ia l  advancem ent 
r e in f o r c e d  a l i f e l o n g  f e e l in g  th a t  d e v e lo p in g  h i s  a r t  was an 
i n e v i t a b i l i t y .
Above a l l ,  C o p le y 's  m a rr ia g e  d id  n o t a l t e r  h i s  p la n s  o f  u n d e r­
ta k in g  fo rm a l s tu d y . In  a  l e t t e r  from  London d a te d  June 16 , 1771,
24Benjam in West ap p lauded  C o p le y 's  m usings o f  such  a t r i p .  On
t h a t  same day , Copley began a  v i s i t  to  New York C ity  f o r  what was
25o v e r a s ix -m o n th  s ta y .  T h is  f i r s t  ex tended  t r i p  was p r im a r i ly  f o r  
b u s in e s s .  And y e t  Copley and h i s  w ife  w ere g r a t i f i e d  to  11. . . e x p e r i  
ence such  a  D is p o s i t io n  in  a g r e a t  many P eo p le  to  re n d e r  u s  happy a s
24 C opley-Pelham  L e t t e r s , Benjam in West to  C opley, London,
June 16, 1771, p . 116.
25 I b i d . ,  Copley to  Pelham , New York, June  16 , 1771, 
pp. 116-117 .
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26we d id  n o t e x p e c t. . . . ” From a  b u s in e s s  p o in t  o f  v ie w , th e
t r i p  was an  unabashed  su c c e s s .
I  s h a l l  do v e ry  w e ll to  f i n i s h  th e  amount o f  30 B u sts  
in  20 w eeks, b e s id e s  go ing  to  P h i la d e lp h ia  w hich to o k  
up 2 weeks o f  th e  20. . . . I  have been o b lig e d  to  
r e f u s e  a  g r e a t  d e a l  o f  B u s in e ss  h e re  and in  P h i la d e lp h ia . ^
A r t i s t i c a l l y ,  th e  t r i p  p roduced an e s p e c i a l l y  n o te w o rth y  acco m p lish ­
m ent.
I  have done some o f  my b e s t  p o r t r a i t s  h e r e ,  p a r t i c u l a r l y  
M rs. G a g e 's . . . .  i t  i s  beyond Compare th e  b e s t  L a d y 's  
p o r t r a i t  I  e v e r  d re w ;. . .23
Copley n o te d  t h a t  th e  P e n n sy lv a n ia  a r t i s t ,  M atthew  P r a t t ,  commented
t h a t  M rs. G ag e 's  p o r t r a i t  " w i l l  be f l e s h  and Blood th e s e  200 y e a rs
29to  come, t h a t  ev e ry  P a r t  and l i n e  in  i t  i s  B u t i f u l l .  . . . "
H is New York t r i p  produced an exchange o f  c o rre sp o n d en ce  betw een
Copley and Pelham  p e r ta in in g  to  a  m ajor d i s t r a c t i o n  from  h i s  c a re e r
and a r t i s t i c  e n e r g ie s .  Copley was bogged down in  l i t i g a t i o n
re g a rd in g  h i s  p ro p e r ty  o f  Mount P le a s a n t .  As p a r t  o f  Mount P le a s a n t ,
Copley p u rch ased  e ig h t  and a  h a l f  a c r e s ,  a ho u se , and a  b a rn  whose
t i t l e  was n o t c l e a r .  He p a id  L 120 o r  n e a r  $400, a v e ry  cheap p r ic e
30even f o r  an  in v e s tm e n t l i a b l e  to  be c o n te s te d .  C o n te sted  i t  was.
26 I b i d . ,  Copley to  Henry Pelham , New York, A ugust 3 ,  1771, p . 136.
22I b i d . ,  p . 174.
28Ib id .
29Ib id .
30A lle n  C ham berla in , Beacon H i l l ;  I t s  E a r ly  P a s tu re s  and Green 
M ansions (B oston : Houghton, M if f l in  Company, 1925 ), pp . 64-65.
B eginn ing  in  1769 and e x ten d in g  th ro u g h  F e b ru a ry , 1772, a p a r t
o f  C opley’ s e n e rg ie s  w ere d e d ic a te d  to  i t s  ev e ry  n u ance . John
B a n n is te r  sough t ow nersh ip  o f  th e  p ro p e r ty  once owned by h i s
g r a n d fa th e r ,  Thomas B a n n is te r .  The c a s e  jo u rn e y e d  th ro u g h  th e
I n t e r i o r  and S u p e r io r  C o u rts  o f  S u f fo lk  C ounty , c u lm in a tin g  in  an
31a p p a re n t v i c t o r y  f o r  C opley . However, no deed e x i s t s  a t  th e
32S u ffo lk  R e g is t r y ,  p o s s ib ly  due to  l o s t  r e c o r d s .  S ubsequent p rob lem s
o v er th e  t i t l e  ensued f o r  th e  p u rc h a s e rs  o f  C opley’ s e s t a t e ,  th e
Mount Vernon P r o p r ie t o r s ,  l a t e r  in  1796.
Copley was n o t  f r ig h te n e d  o f  l i t i g a t i o n ,  a s  was in d ic a te d  by
33h i s  y ig o r  in  d e fe n d in g  h i s  i n t e r e s t s .  In  l e t t e r s  to  Pelham 
th ro u g h o u t h i s  1771 a b se n c e , Copley co n tem p la ted  th e  c a s e ,  h i s  
la w y e rs , who th e  p r e s id in g  ju d g e  m ig h t be , and th e  s t r a t e g y  o f
t. • -  34h i s  o p p o n en ts .
31 In  S u f fo lk  County C o u rth o u se , B oston . R eco rd s , 1772.
B a n n is te r  v .  Fenno , V o l. 3 .  A lso , B a n n is te r  v .  J e n k in s  and B ass ,
E a rly  C ourt F i l e s ,  f o i l .  91 and 705 M inute Book 95, S u p e r io r  C ourt 
o f  J u d ic a tu r e ,  F e b . ,  1772. A lso C opley-Pelham  L e t t e r s ,  n o te ,  
pp . 131-132.
32 C ham berla in , Beacon H i l l , p . 65. S u f fo lk  R e g is t ry  volum es 
112 and 114 d is a p p e a re d , p o s s ib ly  in  1776 when th e  r e c o rd s  w ere 
t r a n s f e r r e d  from  B oston to  Dedham.
33 In  1773, Copley was b ro u g h t to  c o u r t  when he c o n te s te d  con­
s t r u c t io n  c o s t s  o f  h i s  house and b a rn . S u f fo lk  County C o u rth o u se , 
S u p e rio r  C o u rt, O f f ic e  o f  th e  C le rk , E a r ly  C ourt F i l e s ,  f o l .  71 ,
Jay  v .  C opley, J a n u a ry , 1773. Copley d is p u te d  th e  h o u se w rig h t,
John J a y ’ s ,  c h a rg e s  o f  o v e r L 1000. A d ju d ic a tio n  th ro u g h  r e f e r e e s  
s e t  th e  c h a rg e s  a t  L 6 4 5 .5 . See J u le s  Prown, C opley , V ol. 1 , p . 65.
34 C opley-Pelham  L e t t e r s , Copley to  Pelham , New York, November 24, 
1771, pp. 175-177 . C opley’ s im p a tie n c e  w ith  j u d i c i a l  d e la y s  and 
h i s  la w y e rs  em erges in  t h i s  c o rre sp o n d e n c e . "You say  o f  my A ction  
i t  i s  to  come on th e  10 Day o f  D e e r .;  b u t why was i t  n o t t r y ’d a t  
th e  Novr. A djournm ent?. . . .  i f  th e  C ourt met t h i s  month I  s h a l l
111.
Y e t. th e  s ig n i f i c a n c e  o f  th e s e  e v e n ts  was t h a t  th e y  d e f le c te d
C opley’ s e n e r g ie s .  " I  am f a t i g u e d ,"  he  w ro te  h i s  b r o th e r ,  " b u t
35m ust say  som eth ing  f i r s t  ab o u t my la w s u i t . "  N e ith e r  m a rr ia g e  
no r h i s  a c q u i s i t i o n  o f  an * a llo w ed  th e  a r t i s t  th e  tim e  —
and i n s u l a r i t y  — to  work a t  p r o f e s s io n a l  advancem ent. C er­
t a i n l y ,  from  1769 to  1773, C o p le y 's  e d u c a tio n a l  developm ent was 
s ty m ied . At l e a s t  in  p a r t ,  th e s e  c irc u m s ta n c e s  acc o u n ted  f o r  
W est’ s re sp o n se  o f  Ju n e , 1771, a p p a re n t ly  h av in g  been a s s u re d  Copley 
was to  le a v e  f o r  E ngland . T hat Copley d id  n o t fo l lo w  th ro u g h  and 
le a v e  f o r  European s tu d y  in  1771 was due to  h i s  a r t i s t i c  su c c e s s , 
h i s  m a rr ia g e  and h i s  l e g a l  woes. These f a c t o r s  fo rc e d  him to  rem ain  
in  th e  C o lo n ie s . I r o n i c a l l y ,  what he s t r o v e  to  a c h ie v e  in  te rm s 
o f  m a te r i a l  s u c c e s s  and p ro p e r ty  became d e b i l i t a t i n g  in  th e  tim e , 
en erg y , and c o n c e n tr a t io n  w hich he needed f o r  h i s  w ork. Had he 
w ished to  p r a c t i c e  h i s  p ro fe s s io n  and p r o te c t  h i s  p ro p e r ty  h o ld in g s ,  
Copley co u ld  have w eathe red  th e  n u is a n c e s  o f  l i t i g a t i o n .  W ithout 
be in g  c a v a l i e r  a b o u t h i s  a c h iev em en ts , Copley w anted more from  h is  
c a r e e r  th a n  an  e s t a t e .  S im ply, C o p le y 's  co n ce rn  f o r  e d u c a tio n  p ro g re s s  
rem ained th w a rte d  by a  l i f e  in  th e  C o lo n ie s , and h i s  l e t t e r  from
th in k  hard  o f C o ll Putnam (Jam es Putnam , a t  l e a s t  one law y er Copley
c o n s u lte d )  f o r  p u t t in g  i t  o f f  ------ I  have now been w e it in g  upw ards
o f  12 m onths f o r  h i s  a s s i s t a n c e .  . . . "  Two a d d i t i o n s l  l e t t e r s  
re g a rd in g  C o p le y 's  l e g a l  c o n ce rn s  a r e  on f i l e  a t  th e  M a ssa c h u se tts  
H is to r i c a l  S o c ie ty .  One i s  to  James Putnam d a te d  November 12, 1771 
(M isce llan eo u s  Bound Documents, 1771) and th e  o th e r  i s  in  th e  
R obert T ren t P a in  P ap ers  d a te d  F eb ru a ry  22, 1772. B oth th e  l e t t e r s  
a r e  from  Copley a sk in g  tim e  f o r  c o n s u l t a t io n  in  p la n n in g  h i s  c a s e .
3 “’i b i d . , p . 174
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West o f  Ju n e , 1771, ev id e n c e s  t h i s  f a c t .  The m u l t i tu d e  o f  
f a m i l i a l  and p r o f e s s io n a l  r e s p o n s i b i l i t i e s  w ere r e a d i l y  m anageab le . 
The p o in t  i s  t h a t  Copley was h e ro ic  in  h i s  a rd o r  to  expand upon 
h i s  u n d e rs ta n d in g  o f  a r t  to  d is c o v e r  w hether he  d id  have a p la c e  
in  a w id er a r t  w o rld .
CHAPTER 8
AN ARTISTIC EMIGRE
T here  was p ro b a b ly  no s in g le  moment o r  in c id e n t  when Copley 
d ec id ed  to  le a v e  th e  C o lo n ie s . W hile he o c c a s io n a l ly  w ro te  
d e s p a i r in g ly  o f  C o lo n ia l a p p r e c ia t io n  o f  th e  a r t s ,  he  was b u s i ly  
employed and c o n s i s t e n t ly  p r a c t ic e d  h i s  p ro f e s s io n .  But e a rn in g  
a  l i v in g  was n o t  th e  e q u iv a le n t  o f  r e a l i z i n g  h i s  dream s n o r ,  in d e ed , 
o f  m aking a l i f e .
C o p le y 's  a r t i s t i c  grow th  was c r u c i a l  to  him . The p a in t in g s  
n o t y e t  p a in te d  and th e  a c c la im  n o t y e t  r e c e iv e d  s t i l l  rem ained  
e lu s iv e  to  him. In  E ngland , in  th e  m ain stream  o f  th e  a r t  w orld , 
how ever, he m igh t a t t a i n  th e  fam e he b e lie v e d  he co u ld  e a rn ,  s in c e  
he co u ld  n o t be s a t i s f i e d  a s  a t a l e n te d  bu t u n tr a in e d  c o u n try  
c o u s in . He dream ed o f  and demanded a p la c e  in  th e  c o n te x t o f  th e  
e ig h te e n th  c e n tu ry  a r t  w o rld .
Copley overcam e th e  d is a d v a n ta g e s  o f  an  a r t i s t  in  C o lo n ia l 
A m erica by te a c h in g  h im s e lf ,  by re a d in g , and by le a r n in g  from  a l l  
who had som eth ing  to  te a c h . He r e f u s e d ,  a s  w e ll ,  to  a c c e p t h i s  
g e o g ra p h ic a l l i m i t s  w hich he p ro b a b ly  view ed a s  an a c c id e n t o f  
b i r t h ,  to  i n h i b i t  h i s  developm ent. R a th e r , C o p le y 's  d e c i s io n  to  
le a v e  was ro o te d  in  h i s  i d e n t i t y  a s  an  a r t i s t .  The o p in io n s  o f  h i s  
f r i e n d s  and fa m ily ,  a s  w e ll a s  th e  p h ilo so p h y  o f  th e  p o l i t i c a l  
s t r u g g le ,  w ere i n c id e n ta l  in  h i s  d e c i s io n  to  le a v e  th e  C o lo n ie s . 
Copley was a l i b e r a t e d  man in  t h a t  le a r n in g  and in d iv id u a l  grow th
113.
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p o sse sse d  him. These c h a r a c t e r i s t i c s  w ere in g ra in e d  in  h i s  be ing  
and u l t im a te ly  th e y  co u ld  n o t be com prom ised. N e ith e r  f i n a n c i a l  
g a in  n o r p o l i t i c a l  tu m u lt in f lu e n c e d  h i s  d e c is io n  to  le a v e  th e  
C o lo n ie s .
On November 8 , 1773, B enjam in West r e c e iv e d  long  a w a ited  
news from  Copley t h a t  he was to  b eg in  h i s  European s tu d ie s .
W e s t 's  r e p ly ,  d a te d  Ja n u a ry  6, 1774, encouraged th e  id e a  and o f f e r e d  
some a d v ic e :
As your jo u rn e y  to  I t a l y  i s  r e a t h e r  to  f i n i s h  a  s tu d y e  
th a n  to  b eg in  one; Your s t a y  in  t h a t  c o u n try  w i l l  n o t 
r e q u ie r  th a t l e n g t h  o f  tim e  t h a t  would be n e c e s s a ry  
f o r  an  A r t i s t  l e s s  advanced  in  th e  A rts  th a n  you a r e ;
But I  would have th a t  tim e  a s  u n in te r r u p te d  a s  p o s s ib le .
And f o r  t h i s  re a s o n  I  would have you make t h i s  Tour 
w ith o u t M rs. C opley. Not t h a t  would be o f  any g r e a t  
a d d i t io n a l  ex pense , But would th ro w  you o u t o f your 
s tu d y e s .1
P e rh a p s , such  th o u g h ts  had a l r e a d y  o c c u rre d  to  C opley. Why d id
2Copley w a it a s  lo n g  a s  he d id  b e fo re  le a v in g  th e  C o lon ies?
James Thomas P le x n e r  h as  a l lu d e d  to  C o p le y 's  ch ild h o o d  f e a r  o f  th e  
sea  a s  a  r e s u l t  o f  w orking and l i v in g  on Long W harf. E le x n e r 
in t im a te s  t h a t  C o p le y 's  y e a r s  in  h i s  m o th e r 's  to bacco  shop n o t 
o n ly  exposed him to  rou g h  c h a r a c te r s  aboard  s e a -g o in g  v e s s e l s ,  b u t 
a ls o  to  th e  tu m u lt and p o t e n t i a l  u n c e r t a i n t i e s  o f  th e  ocean  i t s e l f  
w hich a p p a re n t ly  h o r r i f i e d  C opley. In d e e d , in  one o f  C o p le y 's  more
Copley-Pelham  L e t t e r s , Benjam in West to  C opley, London,
Ja n u a ry  6, 1773, p . 194.
2
B esid es  f r e q u e n t ly  m en tin n in g  to  West h i s  in t e n t io n  o f  le a v in g  
A m erica, Copley a l s o  to ld  members o f h i s  w i f e 's  fa m ily  o f  h i s  in t e n ­
t i o n s .  In  1772, h i s  b r o th e r - in - la w  C h a rle s  S t a r t i n  w ro te  to  Is a a c  
C la rke  t h a t  " (C o p ley ) t e l l s  me he i s  to  embark f o r  England im m e d ia te ly .11 
P h i la d e lp h ia ,  May 23, 1773. B rom fleld  P a p e rs , Y ale U n iv e r s i ty .
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r e v e a l in g  l e t t e r s  to  h i s  w ife  a f t e r  hav ing  le a rn e d  o f  h e r  and
t h e i r  c h i l d r e n 's  s a f e  a r r i v a l  in  E ngland , Copley ag o n ized  o ver
3
th e  d a n g e rs  o f  ocean  t r a v e l .  F le x n e r  m a in ta in s  t h a t  h i s  f e a r  o f
th e  ocean  d e te r r e d  th e  a r t i s t  from  p u rsu in g  h i s  a r t  s tu d ie s  in
Europe p r io r  to  h i s  d e p a r tu r e  in  1774.
F le x n e r 's  s p e c u la t io n s  on C o p le y 's  ocean  p h ob ia  a r e  c o r ro b o ra te d
by what F le x n e r c a l l s  C o p le y 's  r e p r e s e n ta t io n  o f  a  n ig h tm a re , h i s
1778 work W atson and th e  S h ark .
In  th e  fo re g ro u n d  a  naked and d e f e n s e le s s  swimmer 
sp ra w ls  in  a  c o n to r t io n  o f  a n g u ish ; he i s  be in g  a t ta c k e d  
by a s h a rk . Behind him s e v e ra l  men in  a  sm a ll b o a t 
g e s tu r e  to  b r in g  a s s i s t a n c e  when a s s i s t a n c e  seems 
p a s t  hope. And th e  w a te r  in  w hich th e  v ic t im  fo u n d e rs  
i s  a s i c k ly  y e llo w -g re e n , a s t r in g y  and r e p u ls iv e  
elem en t in  w hich naked men a r e  a t ta c k e d  by m o n s te rs .
C o p le y 's  f e e l i n g  o f  r e v u ls io n  tow ard th e  sea  was e q u a lle d  by
h i s  sympathy f o r  th e  s e a -g o in g  m a n 's  s t r u g g le  f o r  s u r v iv a l .
The n a r r a t i v e  o f  W atson and th e  Shark  a l lu d e s  to  th e  l i f e  Copley
ex p e rien ced  a s  a  y o u th  and th e n  escaped  a s  an  a d u l t .
O ther re a s o n s  may have u rg ed  Copley to  r i s k  th e  voyage by
se a . P o l i t i c a l  e v e n ts  in  B oston th re a te n e d  h i s  f a t h e r - in - l a w ,
R ichard  C la rk e . In  a  l e t t e r  to  h i s  son , I s a a c ,  C la rk e  m en tioned
h is  d e s i r e  to  "spend  t h i s  w in te r  w ith  Mr. C o p le y ,"  se e k in g  s a f e ty
3
Theodore F. Dwight P a p e rs , 1660-1867, Copley to  h i s  W ife,
Parma, J u ly  28, 1775, M a ssa c h u se tts  H i s to r i c a l  S o c ie ty .
4
G uernsey Jo n e s , "Why Copley L e f t  B o s to n ? ,"  Mid-West Q u a r te r ly , 
Ja n u a ry , 1918, p . 138.
^R .P. R ic h a rd so n , "W atson and th e  S h a rk ,"  A rt Q u a r te r ly , V ol. 10 , 
1947, pp. 215-218. For a  more r e c e n t  i n t e r p r e t a t i o n ,  see  C liv e  Rush, 
The Dream o f R eason: American C onsciousness and C u l tu r a l  A chievem ent
from Independence to  C iv i l  War (New York: S t .  M a r t in 's  P r e s s ,  1977 ),
pp. 300-301 . Rush m a in ta in s  t h a t  th e  p a in t in g  comments upon th e  
" h o s t i l e  b e a s t  o f  n a t u r e ."
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and a d e g re e  o f  q u ie tu d e . T h is  same d anger may have p u t C opley*s 
f u tu r e  in  je o p a rd y  when he defen d ed  C la r k e 's  r o l e  in  th e  im p o r ta t io n  
o f  "Tea in to  th e  Town." L a te r ,  Copley e x p la in e d  to  h i s  b r o th e r -  
in - la w  t h a t :
I  made u s e  o f  e v e ry  argum ent my th o u g h ts  co u ld  su g g e s t 
to  draw  th e  p e o p le  from  t h e i r  u n fa v o u ra b le  o p in io n  o f  
you , and to  co n v in ce  them your o p p o s it io n  was n e i th e r  
th e  e f f e c t  o f  o b s t in a c y  o r  u n f r ie n d l in e s s  to  th e  
community; b u t a l to g e th e r  from  n e c e s s i t y  on your p a r t  
to  d is c h a rg e  a  t r u s t  com m itted to  you, a  f a i l u r e  in  would 
s u b je c t  you to  r u in  in  your r e p u ta t io n  a s  m e rc h a n ts .^
The p re c a r io u s n e s s  o f  C la r k e 's  p o s i t i o n  and C o p le y 's  r a t i o n a l e
d id  n o t a l t e r  " t h e i r  o p p in io n s  who a r e  b u t to o  much d isp o se d  to
b e l ie v e  th e  W orst o f  you (C la rk e )  and a r e  n o t a t  a l l  s o l i c i t o u s
to  lo o k  in to  th e  f a c t s  and vew them w ith  cando r and i m p a r t i a l l i t y .
g
. . . "  Y et, Copley view ed th e  ra n c o ro u s  in c id e n t  o v e r th e  te a  
in  a  r a t h e r  d i s p a s s io n a t e  way. A lthough a  member o f  h i s  fa m ily  
was in v o lv ed  in  th e  p o l i t i c s  o f  th e  p rob lem , C o p le y 's  rem arks were
^H. H. Edes P a p e rs ,  1767-1810 , R ichard  C la rk e  to  I s a a c  
C la rk e , August 9, 1774, M a ssa c h u se tts  H is to r i c a l  S o c ie ty .
^C opley-Pelham  L e t t e r s ,  Copley to  Jo n a th an  and I s a a c  W inslow 
C la rk e  (so n s  o f  R ich ard  C la rk e ) ,  December 1, 1773, pp. 211-212. In  
a  l e t t e r  from  C o p le y 's  s i s t e r - i n - l a w ,  Sarah  S t a r t i n ,  to  I s a a c  
C la rk e , she  com m unicates know ledge o f  C o p le y 's  p la n s  f o r  go ing  to  
E ngland. S arah  S t a r t i n  to  I s a a c  C la rk e , P h i la d e lp h ia ,  F eb ru a ry  6,
1773, M isc e lla n e o u s  Bound P a p e rs , 1770-1773, M a ssa c h u se tts  H is to r i c a l  
S o c ie ty .
g
C opley-Pelham  L e t t e r s , Copley to  R ichard  C la rk e , B oston , F eb ru ary  
15, 1774, p . 214. Copley o f f e r e d  t h a t  h i s  f a t h e r - i n - l a w 's  problem s 
w ere e x a c e rb a te d  by th e  new spapers and t h a t  "many Callum neys in  th e  
Newspapers au g h t to  be c o n t r a d ic t e d ."  Copley in t im a te s  t h a t  n e i th e r  
th e  new spaper n o r  th e  M a ssa c h u se tts  G eneral C ourt w ere p a r t i c u l a r l y  
i n t e r e s te d  in  p r e s e n t in g  th e  f a c t s  re g a rd in g  th e  im p o rtan ce  o f  th e  
t e a .  The d i f f i c u l t y  Copley and R ichard  C la rk e  en co u n te red  i s  p r e ­
sen ted  in  g r e a t e r  d e p th  in  P h i l i p  D av id so n 's  Propaganda and th e  
American R e v o lu tio n , 1763-1783 , P a r t  I I ,  C h ap te rs  14 , 15 , 16 
(C hapel H i l l :  U n iv e r s i ty  o f  N o rth  C a ro lin a  P re s s ,  19 4 1 ).
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i m p a r t i a l ,  tem pered  and a n a l y t i c a l .
However, in  A p r i l ,  1774, a m a n if e s ta t io n  o f  B o s to n 's  f r e n z ie d
atm osphere  was d i r e c te d  a t  C opley . I t  began when C o lo n ia l George
W atson, a  mandamus c o u n s e l lo r  from  P lym outh, v i s i t e d  C opley and
I s a a c  W inslow C la rk e  on th e  even ing  o f  A p r il  25, 1774. At ab o u t
m id n ig h t "a  number o f  p e rso n s  came to  th e  h o u se , k n o ck 'd  a t  th e
f r o n t  d o o r , and awoke Sukey and m y se lf JjLn&J th e y  asked  me i f  Mr.
9
W atson was in  th e  h o u s e .”
I  to ld  them  he was n o t .  . . . th e y  th e n  s a id  he had 
been t h e r e .  . . .  he was gone. . . . o u t o f  th e  tow n. . . .
th e y  b e l ie v e d  he was h e re ,  and i f  he was th e y  would know i t ,
and my b lood  would be on my head . . .
As Copley re c o u n te d  th e  in c id e n t  he r e f l e c t e d ,  "what i f  Mr. W atson
had s ta y e d  (a s  I  p re s se d  him to )  to  spend th e  n ig h t .  I  m ust e i t h e r
have g iv e n  Up a  f r ie n d  to  th e  i n s u l t  o f  a Mob o r  had my house  p u lle d
11down and p e rh a p s  my fa m ily  m u r th e re d ."  C o p le y 's  e x p e r ie n c e  w ith
th e  mob s u s t a in s  th e  c o n te n t io n s  o f  P a u lin e  M aier t h a t  th e  crowd
12was r e s t r a i n e d  and c o n t r o l l e d .  I t  i s  a  f a c t ,  th o u g h , t h a t  th e
9
I b i d . ,  C opley to  I s a a c  W inslow C la rk e , B oston , A p r i l  26,
1774, pp . 217-219.
10I b id .
11I b i d ,
12 P a u lin e  M a ie r ,From R e s is ta n c e  to  R e v o lu tio n : C o lo n ia l R ad i­
c a l s  and th e  Developm ent o f  A m erican O p p o sitio n  to  B r i t a in ,  1765- 
1776 (New York: V antage P re s s ,  1 9 7 4 ), C hap ter One. As M aier con­
te n d s ,  i t  was th e  mobs, a c t in g  f o r  th e  p e o p le , who prom oted th e  
p u b lic  w e lfa re .  Whig r e s i s t a n c e  a g a in s t  u n la w fu l a c t in g  m in is te r s  
o f  governm ent, such  a s  a "Rogue and V i l l i n "  a s  C o lo n ia l George 
W atson, was in  keep ing  w ith  Whig id e o lo g y  o f r e s t r a i n t  and r e s i s t a n c e .  
In  F e b ru a ry , 1775, Henry Pelham r e l a t e d  h i s  own e x p e r ie n c e  o f  en ­
c o u n te r in g  a h o s t i l e  c o u n try  mob. Henry Pelham to  C opley , B oston , 
F eb ru a ry  16, 1775, Copley Pelham L e t t e r s , pp . 289-293.
p e o p le  who w ere m ost in t im a te  w ith  and i n f l u e n t i a l  upon Copley
w ere r a b id  T o r ie s .  In c lu d e d  in  t h i s  group w ere H enry Pelham , th e
C la rk e  fa m ily , and a t  l e a s t  h a l f  o f C o p le y 's  c l i e n t e l e .  Comments
by Henry Pelham  ty p i f i e d  th e  th o u g h t o f  C o p le y 's  fa m ily :
Now we s e e  t h i s  v e ry  C ountry  arm ing th e m se lv e s  and un­
su p p o rted  by any f o r e ig n  Power u n g e n e ro u s ly  Waging War 
a g a in s t  t h e i r  g r e a t  B e n e fa c to rs ,  and en d eav o u rin g  to  
Ruin t h a t  S ta te  to  whom th e y  owe t h e i r  b e in g , Whose 
J u s t i c e  and G e n n e ro is i ty  h as  f o s te r e d  them to  t h e ( i ) r  
l a t e  f l o u r i s h i n g  and Happy C o n d itio n , and whose arm s has 
p ro te c te d  them in  th e  u n in te r r u p te d  Enjoyment o f  a l l  
th e  b le s s in g s  o f  P e a c e .13
Henry Pelham  was p e r s o n a l ly  e m b itte re d  a t  p a r t i c u l a r  re v o ­
l u t i o n a r i e s  d a t in g  back  to  1769. At t h a t  tim e , two re g im e n ts  o f  
B r i t i s h  t ro o p s  w ere s ta t io n e d  in  B oston . In  town m e e tin g s , th e
c i t i z e n s  w ere an g ered  a t  "em ploying  such  army f o r  th e  e n fo rc in g
14o f  law s made w ith o u t th e  c o n se n t o f  th e  p e o p le ."  Anger
e s c a la te d  in to  v io le n c e :  f i v e  B o s to n ia n s  w ere k i l l e d  and s ix
wounded. The B oston  M assacre  o f  1770 e x a c e rb a te d  th e  s e e th in g
te n s io n s  betw een th e  C o lo n ie s  and P a r lia m e n t .
Henry Pelham  c r a f t e d  a  p l a t e  a s  a  commemoration p ie c e  on
th e  e v e n t. However, P au l R evere a p p a re n t ly  d id  to o . Pelham  f e l t
b e tra y e d  by R evere a s  he  w ro te  to  th e  s i lv e r s m i th :
when I  h ea rd  t h a t  you w'sre c u t t in g  a  p l a t e  o f  th e  l a t e  
m urder I  th o u g h t i t  im p o ss ib le , a s  I  knew you was 
n o t c a p a b le  o f do ing  i t  u n le s s  you co p ied  i t  from
13 C opley-Pelham  L e t t e r s , Henry Pelham to  Susanna C opley, 
B oston , J u ly  23, 1775, p . 345.
■^Edmund S. Morgan, The B ir th  o f  th e  R e p u b lic , 17 63-1789 
(C hicago: U n iv e r s i ty  o f  Chicago P re s s ,  19 5 6 ), p. 450.
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m ine and a s  I  th o u g h t I  had e n t ru s te d  i t  in  
(P e lh a m 's  v e r s io n )  th e  hands o f  a p e rso n  who had 
m ore re g a rd  to  th e  d i c t a t e s  o f  Honour and J u s t i c e  
th a n  to  ta k e  th e  undue a d v an tag e  you have done o f 
th e  c o n f id e n c e  and t r u s t  I  rep o sed  in  you. . . .
I f  you a r e  in s e n s ib l e  o f  th e  D ishonour you have
b ro u g h t on y o u r s e l f  by t h i s  a c t ,  th e  w orld  w i l l  n o t be so .
T here  i s  no r e c o rd  o f  R e v e re 's  re s p o n s e , b u t ,  o f  c o u rs e ,  th e  R evere
p l a t e  was enorm ously  s u c c e s s f u l ,  a l th o u g h  R evere*s b io g ra p h e r ,
E s th e r  F o rb e s , s u g g e s ts  n o t a r t  o r  p r o f i t  b u t r e v o lu t io n  was u p p e r -
16m ost in  R e v e re 's  m ind. I n t e r e s t i n g l y ,  F o rb es  a l l  b u t concedes 
th e  t h e f t  o f  P e lh a m 's  id e a .
P e lh a m 's  l e t t e r  o f  March 29, 1770, to  P au l R evere r e f e r r e d  
to  th e  B oston M assacre  a s  " th e  l a t e  M urder."  The f a c t  t h a t  
Pelham c r a f t e d  a  commemorative p l a t e ,  in  l i g h t  o f h i s  c h a r a c t e r i z a ­
t i o n  o f  th e  e v e n t ,  m ig h t in d i c a te  a n t i - e s ta b l i s h m e n t  i n c l i n a t i o n s ,  
b u t m ore e x h a u s tiv e  re a d in g  o f  h i s  l e t t e r s  a l t e r s  t h i s  im p re s s io n . 
In d eed , a f t e r  hav ing  view ed " th e  im p o rta n t B a t t l e  and V ic to ry  
a t  C h arlesto w n . . . w hich I  had w ith  my te le s c o p e  a  v e ry  p e r f e c t  
b u t m e lan ch o ly  v ie w ,"  Pelham began a  su rvey  o f  C harlestow n  w ith  
" p e rm is s io n  from  G e n 'l Gage and G e n 'l  Howe, who w ere p o l i t e  eno , 
to  g r a n t  me a  g e n e ra l  P ass  d i r e c te d  to  a l l  O f f ic e r s  commanding 
g u ard s  f o r  go ing  to  and r e tu r n in g  from  C h a r le s to w n ." ^
Pelham went on to  e x p la in  th e  r a t i o n a l e  f o r  h i s  w ork, r e v e a l in g
15 C opley-Pelham  L e t t e r s , Henry Pelham to  Paul R evere , B oston , 
March 29, 1770, p . 83.
16 E s th e r  F o rb e s , P au l R evere and th e  World He Lived In  
(B oston : Houghton M if f l in  & C o ., 19 4 2 ), pp . 149-163.
^ ^C opley-Pelham  L e t t e r s , Pelham to  Susanna C opley , B oston ,
J u ly  23, 1775, p . 344.
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h i s  p o l i t i c a l  s e n tim e n ts .
T h is  p la n  when f in i s h e d  w i l l  g iv e  a good id e a  o f  th e  
b a t t l e  and I  p ro p o se  send ing  Howe ( to  B r i t a in ? )  a coppy 
to  be en g rav ed , to g e th e r  w ith  a  v iew  o f i t  a s  i t  a p p e a rs  
in  i t s  p r e s e n t  r u i n s ,  w ith  th e  encampment on th e  
h i l l s  beh ind  i t .  I  have o f te n  passed  Doct W arren 's  
g ra v e . I  have f e l t  a d i s a g r e a b ( le )  s e n s a t io n ,  th u s  
to  se e  a  townman an o ld  a c q u a in ta n c e  unbound am b itio n  
to  an u n tim e ly  d e a th  and th u s  e a r ly  to  r e a l i s e  t h a t  
r u in  w hich a l u s t  f o r  power and d o m in a tio n  has 
b ro g h t h im se lf  p a r t l y  th ro u g h  h i s  means upon t h i s  
unhappy c o u n try .
E lsew here Pelham  d em o n stra ted  h i s  Tory l o y a l t i e s  a s  w e ll  a s  h is
i n a b i l i t y  to  work a t  h i s  l i v e l ih o o d :
I  f in d  m y se lf  ex tre m e ly  p e rp le x e d . I  am e n t i r e l y  
a t  a  l o s s  to  know what to  do. The t o t a l  s to p p ag e  o f  
b u s in e s s  f o r b id s  me rem a in in g  h e re ,  and how to  le a v e  
th e  p la c e  I  d o n 't  know. . . .  I t  i s  now a  tw e lv e  m onth 
s in c e  I  have done any  b u s in e s s  w orth  nam ing. What
money I  had oweing to  me I  c a n ' t  g e t  a  f a r th i n g  ( s i c )
o f f ,  and what b u s in e s s  I  had in  hand th e  c r u e l ty  o f  
th e  tim e s  has re n d e re d  u n p ro f ita b le ."* ”"
Copley and Pelham  ag reed  on th e  d i s lo c a t i o n  o f  p e o p le 's  
l i v e s  caused  by th e  w ar. In  f a c t ,  b o th  men sough t means o f 
escap e  f o r  t h e i r  m other and o th e r  fa m ily  members from  th e  u n c e r ­
t a i n t i e s  o f  p o l i t i c a l  d is o r d e r .
Pelham re a f f i rm e d  to  h i s  b ro th e r  t h a t  th e  b u s in e s s  o f  
p o r t r a i t u r e  was a l l  b u t f in i s h e d  in  th e  C o lo n ies  u n d er e x i s t in g  
c o n d i t io n s .  S u rv iv a l to o k  p reced en ce  o v er th e  q u e s tio n  o f  when 
th e y  cou ld  resum e p r a c t i c i n g .  P erhaps i t  was f o r  th e  sake  o f
p r a c t ic in g  h i s  a r t  in  B r i t a in  t h a t  Copley u rged  Pelham n o t to
b e a r arm s a g a in s t  th e  a u t h o r i t i e s :
18I b i d . ,  pp. 346-347.
19 I b i d . ,  Henry Pelham to  C opley, O ctober 10, 1775, B oston ,
p. 361.
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. . . ( I f )  c a l le d  to  Arm y o u r s e l f .  . . .
i t  i s  my in ju n c t io n  th a t  you do n o t comply w ith
such a  r e q u i ( s i ) t i o n .  . . .20
Yet Copley was n o t u n d u ly  in f lu e n c e d  by f r i e n d s ,  fa m ily  o r
im m ediate t h r e a t s .  As an  a r t i s t  and p o l i t i c a l  o b s e rv e r ,  he was
c h a r a c t e r i s t i c a l l y  p e r c e p t iv e :
. . . The A m ericans have i t  in  t h e i r  power to  b a f f l e  
a l l  t h a t  England can  do a g a in s t  them . I  don t mean 
to  ward o f f  th e  e v i l s  a t te n d a n t  on C iv i l  War, bu t 
so f a r  a s  n e v e r to  be subdued, so t h a t  O cians o f 
b lood w i l l  be shed to  humble a p eo p le  w hich th e y  n ev e r 
w i l l  subdue and th e  A m ericans from  th e  Id (e a )  
t h a t  England would n o t  a c t  a g a in s t  them have tem pted  
i t s  Power to  th e  ex treem  and d r(aw n) a l l  i t s  w eigh t 
(o f )  ra g e  upon them , and a f t e r  th e y  have w ith  v a r io u s  
su c c e ss  de ludged  th e  C ountry in  Blood th e  I s s u e  
w i l l  be t h a t  th e  A m ericans w i l l  be a  f r e e  in d ep en d en t
p e o p le .21
In  one o f  th e  few  in s ta n c e s  o f  C o p le y 's  e x te n s iv e  European
co rre sp o n d e n c e  w ith  Henry Pelham , no m en tion  was made o f  a r t
te c h n iq u e . C o p le y 's  l e t t e r  fo cu sed  upon th e  American scen e  w ith
a  p e rs o n a l v i s io n  u s u a l ly  re s e rv e d  f o r  h i s  p o r t r a i t s .
. . .  i t  i s  a p le a s in g  r e f l e c t i o n  th a t  I  s h a l l  s tan d  
am ongst th e  f i r s t  o f  th e  A r t i s t s  t h a t  s h a l l  have le d  
t h a t  C ountry  to  th e  knowledge and c u l t i v a t i o n  o f  th e  
f i n e  a r t s .  . . .22
20 I b i d . ,  Copley to  Henry Pelham , Parm a, J u ly  15 , 1775, p . 343
21 I b i d . ,  Copley to  Henry Pelham , Parma, A ugust 6, 1775, pp. 
3 48 -349 . Copley was d i s t r e s s e d  o v er th e  t r o u b le s  in  B oston b e -  
cu ase  o f  th e  " .  . .V a lu a b le  F r ie n d s  in  t h a t  p la c e  I  a m . s t i l l  
e x c e e d in g ly  d i s t r e s s e d . 11 C h a rle s  Henry H art A utograph C o l l e c t io n , 
John S in g le to n  Copley to  W illiam  Humphrey, J u ly  2 , 1775, Parma. 
A rch iv es  o f  Am erican A rt.
22 I b i d . ,  Copley to  Henry Pelham , Rome, March 14 , 1775, p . 301 
T w en ty -four y e a r s  a f t e r  t h a t  l e t t e r ,  Copley w ro te  a l e t t e r  to  th e n  
G overnor Samuel Adams o f  M a ssa c h u se tts  in tro d u c in g  h i s  son:
11. . . h e  g o es  to  h i s  n a t iv e  c o u n try ."  B a n c ro ft P a p e rs , John 
S in g le to n  Copley to  G overnor Samuel Adams, O ctober 8 , 1795. 
A rch iv es  o f  A m erican A r t.
C o p le y 's  d e te rm in a t io n  to  e d u c a te  h im s e lf ,  to  p e r f e c t  th e  
te c h n iq u e  o f  a p p a re n t r e a l i s m ,  and to  advance h im se lf  th ro u g h  
h i s t o r i c a l  a r t  was u n d e te r re d  by r e v o lu t io n  o r  by fa m ily . He was 
n e i th e r  a  Tory n o r a  R e v o lu tio n a ry . He p ro b a b ly  r e p re s e n te d  a 
g r e a t  many p e o p le  who sough t no p o l i t i c a l  o r  id e o lo g ic a l  connec­
t i o n .  C o p le y 's  a t t i t u d e  tow ard  th e  C o lo n ies  was w ith o u t i d e n t i t y  
o r  a tta c h m e n t b ecau se  he was so s in g u la r  m inded. Y ears e a r l i e r ,
he r e f l e c t e d  t h a t " .  . . my Bondage. . . i s  o f  a  much m ore b in d in g
23n a tu re  th a n  th e  t i e  o f  a  C o u n try ."  G uernsey  Jo n e s , th e  co m p ile r
o f  C o p le y 's  l e t t e r s ,  o b se rv e d , "He was an  a r t i s t i c ,  n o t  a  p o l i t i c a l  
24e m ig re ."  D uring  t h i s  tim e  from  1766 th ro u g h  1772, Copley
su b m itte d  e ig h t  p a in t in g s  f o r  Academy e x h ib i t i o n s ,  and none o f
them w ere e n t h u s i a s t i c a l l y  r e c e iv e d .  U n fo r tu n a te ly ,  th e  su c c e s s
o f  h i s  C o lo n ia l p r a c t i c e  was l i t t l e  com fort to  him . H is a r t
needed th e  enhancem ent o f  f o r e ig n  s tu d y .
C o p le y 's  A m erican p o r t r a i t s  echo a common r e s t r a i n t ,  a lth o u g h
th e y  r e f l e c t  th e  d i v e r s i t y  and v ig o r  o f  C o lo n ia l p e o p le s .
Each p o r t r a i t  rem a in s  an  h i s t o r i c a l  and p s y c h o lo g ic a l  s ta te m e n t
commenting upon w e a lth , s o c ia l  s t a t u s ,  r e l i g i o n ,  work and even
p o l i t i c s .  Seen a s  a  w hole, C o p le y 's  p o r t r a i t s  d e p ic t  th e  r ic h n e s s
25o f th e  C o lo n ia l e x p e r ie n c e . I t ' s  c l e a r  t h a t  Copley u n d e rs to o d
23 I b i d . ,  Copley to  P e te r  (P elham ), B o sto n , Septem ber 12, 1776,
p . 47 .
24 G uernsey Jo n e s , "Why Copley L e f t  B o s to n ,"  Mid-W est Q u a r te r ly , 
J a n u a ry , 1918, V ol. 5 , No. 2, p . 138.
25 Benjam in West b e lie v e d  th a t  h i s  own e d u c a tio n  a s  an a r t i s t  
was im m easurably  in f lu e n c e d  by be ing  born  an  A m erican. West 
su g g es ted  t h a t  he was th u s  "g rounded . . . in  th e  Knowledge o f
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th e  s t r e n g t h  o f  America and even p r e d ic te d  h e r , p o l i t i c a l  and
a r t i s t i c  tr iu m p h s . For exam ple, G eorge C a r te r ,  a b r i e f  t r a v e l l i n g
companion o f  C o p le y 's  on th e  c o n t in e n t ,  s t a t e s  ab o u t C opley, "My
com panion i s  s o la c in g  h im s e lf ,  t h a t  i f  th e y  go on in  A m erican f o r
an hundred y e a r s  to  come, a s  th e y  have f o r  an hundred and f i f t y
y e a r s  p a s t ,  th e y  s h a l l  have an  in d ep en d en t governm ent. The
woods w i l l  be c l e a r e d .  . . a r t  would th e n  be encouraged th e r e  and
2 6g r e a t  a r t i s t s  would a r i s e . "
And y e t  C o p le y 's  dream s o u td is ta n c e d  C o lo n ia l l i f e :  to  become
a  m a s te r  p a i n t e r ,  a  p a i n te r  o f  h i s to r y ,  c h a lle n g e d  th e  e s se n c e  o f  
h i s  b e in g . H is s tu d y  o f  th e  m a s te rs  was in te n d e d  to  r e a s s u r e  him 
o f  h i s  own a b i l i t i e s .  W hile h i s  p e r s o n a l i ty  r e q u ir e d  r e a s s u ra n c e ,  
h i s  s p i r i t  needed a c c la im . S te a d f a s t ly ,  Copley re fu s e d  to  r e l e g a t e  
h i s  a r t  to  th e  s t a t u s  "of a c r a f t ,  and h i s  C o lo n ia l p o r t r a i t s  a r e  
a  te s ta m e n t to  t h i s  i d e a l .  In  su b seq u en t y e a r s ,  a con tem porary
27r e f e r r e d  to  him a s  " th e  m ost m u lis h  a im a l I  have e v e r e n c o u n te re d ."  
Copley pu rsu ed  h i s  e d u c a tio n  in  e x a c t ly  t h a t  way. That Copley 
chose  h i s  a r t  and e d u c a tio n  above a l l  o th e r  c o n s id e r a t io n s  i s  
n o t s u r p r i s in g .
N a tu re ;"  and had he been bo rn  o r  come to  Europe e a r l i e r ,  " I  
shou ld  have known n o th in g  b u t th e  R e c e ip ts  o f  M a s te r s ."  F u r th e r ,
West b e lie v e d  th a t  th e  i n t u i t i v e ,  s e l f - t a u g h t  e d u c a tio n  was q u i t e  
v a lu a b le ,  p a r t i c u l a r l y  i f  th e  a r t i s t  p o sse sse d  "so  g r e a t  a s h a re  
o f  G e n iu s ."  T hat West b e l ie v e d  th e  i s o l a t i o n  o f  n a tu r e ,  hard  
w ork, and "G en ius"  co u ld  a id  an  a r t i s t  was due to  h i s  c a r e e r :
"The m ost f o r tu n a t e  C ircum stance  th a t  co u ld  have h ap p en 'd  to  m e."
And to  an even g r e a t e r  e x te n t ,  th e s e  c irc u m s ta n c e s  ex em p lify  C o p le y 's  
A m erican e d u c a tio n  and c a r e e r .  See Copley-Pelham  L e t t e r s , Benjam in 
West to  Shrim pton  H u tch in so n , London, June 17, 1774, pp . 118-119 .
2 6Quoted from  R obert C. A lb e r t s ,  Benjam in W est: A B io g rap h y ,
pp. 118-119.
27M isc e lla n e o u s  Bound Docum ents, M a ssa c h u se tts  H i s to r i c a l  S o c ie ty ,  
M ichael Joy  to  Benjam in Jo y , B oston , December, 1810.
SUMMARY
What em erges from  an a n a ly s i s  o f  C op ley ’ s te c h n iq u e , 
p o r t r a y a l  o f  s u b je c t  m a t te r ,  and em phasis upon c h a r a c te r  a n a ly s i s  
i s  th e  p u rp o se  to  e d u c a te  h im s e lf .  He was ro o te d  in  th e  in d ig e n o u s  
t r a d i t i o n s  o f  C o lo n ia l a r t ,  and from  th e s e  t r a d i t i o n s  he e x t r a c te d  
id e a s  from  w hich h i s  own work d ev e lo p ed . Works o f  Pelham ,
S m ih e rt, and e s p e c i a l l y  F eke, w ere th e  so u rc e s  o f  h i s  e a r l i e s t  
e d u c a tio n . C o lo n ia l e f f o r t s  tow ard in d iv id u a l iz e d  p o r t r a i t u r e  
d is t in g u is h e d  e ig h te e n th  c e n tu ry  Am erican a r t .  Through A pparen t 
R ealism  Copley an a ly zed  th e  l i v e s ,  e x p e r ie n c e s ,  and c h a r a c te r  o f  
h i s  s u b je c t s .  S u b se q u e n tly , h i s  C o lo n ia l p o r t r a i t s  became s t a t e ­
m ents o f  h i s  own a r t i s t i c  s e n s i t i v i t i e s ;  above a l l ,  h i s  p o r ­
t r a i t s  e x p lo re d  a  s u b je c t ’ s p re s e n c e  in  th e  C o lo n ia l w o rld . In  
a  p o r t r a i t  o f  th e  B oston m e rc h an t, Epes S a rg e n t , C opley ex ecu ted  
a  l ik e n e s s  w hich was in d iv id u a l iz e d  beyond th e  ken o f  h i s  
C o lo n ia l p r e d e c e s s o r s ,  p a r t i c u l a r l y  h i s  im pasto  t r e a tm e n t  o f  
S a r g e n t 's  hand . James F le x n e r  h as  w r i t t e n  t h a t  "C opley became 
so f a s c in a te d  w ith  th e  t h i c k  f l e s h i n e s s  o f  th e  pow erfu l f i n g e r s  
t h a t  he p a in te d  them e x a c t ly  a s  th e y  w ere. . . a lm o st o b sc e n e ly  
f u l l  o f  b lood  and l i f e . " ^  The p o in t  i s  t h a t  C o p le y 's  Am erican 
p o r t r a i t s  w ere th e  p ro d u c ts  o f  an  e d u c a tio n a l  le g a c y  from  which 
Copley p r o f i t e d .  H is C o lo n ia l p o r t r a i t s  w ere e d u c a tio n a l  e x p e r i ­
m en ts , t e s t i f y i n g  to  h i s  dem anding need f o r  g row th . He sough t
^Jam es F le x n e r ,  John S in g le to n  C opley , pp. 3 2 -3 3 .
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to  a c h ie v e  more th a n  th e  f a i t h f u l  d e p ic t io n  o f  d e t a i l s ;  he 
so u g h t th e  v e ry  e ssen ce  and so u l o f  h i s  s u b je c t s .  The q u e s t o f  
t h i s  e s se n c e  o f  c h a r a c te r  had been th e  le g a c y  o f  C o lo n ia l a r t .
A d d i t io n a l ly ,  Copley was ed u ca ted  by h i s  p e r s o n a l  r e l a t i o n ­
s h ip  and r e s p o n s i b i l i t i e s  to  h i s  s t e p - b r o th e r ,  Henry Pelham .
No s in g le  in d iv id u a l ,  u n t i l  h i s  m a rr ia g e , was a s  in t im a te ly  
a s s o c ia te d  w ith  C opley’ s  p r o f e s s io n a l  work o r  d a i ly  p r e s s u re s  
a s  was Pelham . C o p le y 's  lo v e  f o r  Pelham  was m atched by h i s  con­
c e rn  o v e r P e lh a m 's  h e a l th  and c a r e e r .  I t  was t h i s  v e ry  p re ­
c a r io u s n e s s  o f  h i s  s t e p - b r o t h e r 's  b a t t l e  w ith  in f e c t io n  and in n e r  
e a r  p rob lem s w hich weighed on C opley , and was u l t im a te ly  m a n ife s te d  
by th e  a r t i s t  in  th e  p o r t r a i t  Boy w ith  S q u i r r e l . Pelham  was th e  
embodiment o f  C o p le y 's  own f a t h e r l e s s  c o n d i t io n  a s  th e y  b o th  
wallowed in  f i n a n c i a l  and a r t i s t i c  u n c e r t a in ty .  C e r ta in ly ,
C o p le y 's  s e n s i t i v i t y  a s  an  a r t i s t  was in f lu e n c e d  by such  an in d i ­
v id u a l  who was c e n t r a l  in  h i s  e a r ly  l i f e .  The C opley-Pelham  
r e l a t i o n s h i p  was a  m icrocosm  o f  th e  p rob lem s a s s o c ia te d  w ith  
a r t i s t i c  advancem ent and r e c o g n i t io n  sough t by b o th  men; a l s o ,  
th e  r e l a t i o n s h ip  e x h ib ite d  p h i lo s o p h ic a l  d i f f e r e n c e s  betw een 
th e  b r o th e r ,  in c lu d in g  t h e i r  r e a c t io n s  to  r e v o lu t io n .  N ever­
t h e l e s s ,  Pelham se rv ed  a s  in te rm e d ia ry  to  C o p le y 's  la w y e rs  in  
C o p le y 's  ab sen ce ; he was h i s  forem an a t  M t. P le a s a n t ,  and 
h i s  p u rc h a s in g  a g en t s e c u r in g  s u p p l ie s  f o r  C o p le y 's  p ro f e s s io n .
Most im p o r ta n t ly ,  he se rv ed  Copley a s  a p p r e n t ic e ,  s tu d e n t ,  and 
c o n f id a n te .  In  o th e r  w ords, Pelham was a p iv o ta l  f i g u r e  w ith in  
C o p le y 's  c a r e e r .  He d ese rv ed  C o p le y 's  a f f e c t i o n  and a t t e n t i o n ,  
and even th e  im m o rta li ty  Boy w ith  S q u i r r e l  has  g iv e n  him.
Pelham *s d e l i c a t e  h e a l th  s t r u c k  a sy m p a th e tic  re sp o n se  in  C opley, 
a s  d id  P e lh a m 's  q u e s t f o r  an  a r t i s t i c  c a r e e r .  C le a r ly ,  t h e i r  
m u tua l bond p ro v id ed  Copley a so u rc e  o f  encouragem ent in  h is  
A m erican y e a r s .
The g r e a t e s t  dilemma o f  th e s e  y e a rs  f o r  th e  a r t i s t  developed  
as. a  r e s u l t  o f  su c c e s s . T hat i s ,  would C o p le y 's  c a r e e r  o n ly  be 
a  v e h ic le  f o r  g a in in g  s o c i a l  s t a t u s  and a c h ie v in g  f i n a n c i a l  
s e c u r i ty ?  C opley was aw are o f  th e  a r t i s t i c  c a r e e r s  o f  h i s  s te p ­
f a t h e r  and o th e r  C o lo n ia l a r t i s t s .  He was adam ant t h a t  h i s  a r t  
was s i g n i f i c a n t ,  i r r e s p e c t i v e  o f  f i n a n c i a l  g a in  w hich , o f  
c o u rs e ,  m o tiv a te d  him. But Copley demanded g r e a t e r  c l a r i t y  
a s  to  what h i s  p ro fe s s io n  was. He p r a c t ic e d  h i s  p ro fe s s io n  w ith o u t 
th e  f i n a n c i a l  d i s t r a c t i o n s  h i s  s t e p - f a t h e r ,  S m ib e rt, and Feke 
e n c o u n te re d . Copley b e l ie v e d  th a t  th e  e le v a t io n  o f  th e  f i n e  
a r t s  m ust be s t e a d f a s t l y  adhered  to .  W hile he sough t s o c ia l  
s t a t u s ,  he b e l ie v e d  th a t  h i s  r e c o g n i t io n  a s  an  a r t i s t  would 
g u a ra n te e  h i s  s t a t u s .  C o p le y 's  Am erican c a r e e r  d em o n stra ted  th e  
s o c ia l  a c c e s s  and r e c e p t i v i t y  w hich an a r t i s t  o f  th e  f i r s t  ra n k  
en jo y ed . In  p a r t i c u l a r ,  Copley re c o g n iz e d  th a t  h i s  s e l f - e d u c a t io n  
m ust c o n tin u e  and p ro g re s s  to  av o id  th e  a r t i s t i c  s ta g n a t io n ,  
in h e re n t ,  he b e l ie v e d ,  in  th e  C o lo n ia l demand f o r  p o r t r a i t u r e .
I t  was C o p le y 's  d e s i r e  to  d e f in e  what an a r t i s t  was th a t  le d  
to  c o n c lu s io n s  r e g a rd in g  th e  p rim acy  o f  h i s  work and e d u c a tio n a l  
advancem ent, and n o t f i n a n c i a l  rew ard s  o r  s o c ia l  s t a t u s  in  
A m erica. As Copley u n d e rs to o d  th e  r o l e  o f  th e  a r t i s t ,  in  h is  
s e l f - e d u c a t io n ,  Copley b e lie v e d  h i s  a r t  and n o t h i s  geography 
c h a r a c te r iz e d  h i s  l i f e .  The C o lo n ia l le g a c y  o f  th e  p o r t r a i t
p a i n t e r s '  s t r u g g le  f o r  r e s p e c t  and a  l iv e l ih o o d  in s t r u c te d  
Copley a s  to  th e  p i t f a l l s  o f  a C o lo n ia l a r t i s t .  Only c o n tin u e d  
e d u c a tio n  in  th e  h i s t o r y  o f  a r t ,  and in  th e  c r e a t io n  o f  h i s t o r i c a l  
w orks o f  a r t  would enhance h i s  p o s i t i o n  a s  an  a r t i s t .  And i t  
was C o p le y 's  c o n c lu s io n  t h a t  h i s  developm ent a s  an  a r t i s t  co u ld  
n o t be r e a l i z e d  in  C o lo n ia l A m erica.
Beyond h i s  f a m i l i a r i t y  w ith  th e  l i v e s  o f  C o lo n ia l a r t i s t s ,  
Copley was a  s tu d e n t  o f  a r t  and h i s t o r i c a l  l i t e r a t u r e .  Out o f 
th e s e  s tu d i e s ,  Copley i d e n t i f i e d  w ith  and dreamed o f  em u la tin g  
th e  works o f  th e  m a s te r s .  C o p le y 's  s e l f - e d u c a t io n  le d  him to  
a p p r e c ia te  th e  h i s t o r i c a l  c o n t in u i ty  w ith in  th e  a r t  w o rld . I t  
was to  th o s e  in d iv id u a l s  who a p p re c ia te d  t h i s  h i s t o r i c a l  con­
n e c t io n ,  and e s p e c i a l l y  to  con tem porary  a r t i s t s ,  t h a t  Copley 
sough t a c c e p ta n c e . In  a  s e n s e , Copley b e lie v e d  th a t  th e  work 
o f  th e  a r t i s t  tra n s c e n d e d  geo g rap h y , n a t i o n a l i t y ,  an d , p a r ­
t i c u l a r l y ,  t r a n s i t o r y  p o l i t i c a l  p rob lem s. In  no way d id  Copley 
p e rc e iv e  th e s e  id e a s  a s  i d e a l i s t i c .  R a th e r , th e  h e a r t  o f  h is  
c o n se rv a tism  was h i s  b e l i e f  in  th e  p r o p r ie ty  o f  th e  f i n e  a r t s ,  
a s  e s s e n t i a l  to  a c i v i l i z e d  l i f e .
John S in g le to n  Copley was a  s e l f - e d u c a te d  a r t i s t .  He 
so u g h t, how ever, more th a n  a l im n e r 's  l ik e n e s s  o r  a l im n e r 's  
c a r e e r .  Copley b e l ie v e d  p o r t r a i t u r e  to  be a f i n e  a r t  and th u s  
somewhat l o f t y  in  i t s  g o a ls .  H is p o r t r a i t s  e x p lo re d  a  s u b j e c t 's  
i n d i v id u a l i t y  and even i d e n t i t y .  As su ch , Copley wove a 
C o lo n ia l am bience in to  h i s  Am erican w orks. C le a r ly ,  h i s  d e v e lo p ­
ment a s  a p a i n t e r  grew  o u t o f  a C o lo n ia l a r t i s t i c  le g a c y  from  w hich 
he was ed u ca ted  and w hich em inated  from  h i s  fa m ily  and home.
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Most im p o r ta n t ly ,  Copley was a  s tu d e n t  o f  a r t  h i s t o r y ,  
a r t  te c h n iq u e ,  and th e  m eaning o f  a r t .  He was f a s c in a te d  w ith  
e le v a t in g  h i s  t a l e n t s  beyond th e  e x p e c ta t io n s  o f  e a r l i e r  
C o lo n ia l p a i n t e r s .  S im i la r ly ,  i t  was th e  need f o r  a  more com­
p re h e n s iv e  e d u c a tio n  w hich, he b e l ie v e d ,  would d i s t i n g u i s h  h i s  
c a r e e r .  S t i l l ,  C opley’ s A m erican e d u c a tio n  sh o u ld  be seen  a s  
c e n t r a l  to  u n d e rs ta n d in g  t h i s  e x t r a o r d i n a r i l y  t a l e n te d  f i g u r e .
I t  was h i s  in te n s e  m o t iv a t io n  to  e d u c a te  h im se lf  w hich u n d e r l i e s  
C opley’ s  l i f e  and w orks.
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H is to r io g r a p h ic a l ly ,  James Thomas F le x n e r 's  works s h i f te d  
th e  fo cu s  o f  C opley’ s s tu d y  away from  a t t r i b u t i o n .  In  h i s  Am erican 
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W hile F le x n e r 's  works a r e  d is t in g u is h e d  a s  p o p u la r  h i s t o r y ,  h is  
in s ig h t  i s  o f t e n  im a g in a t iv e . F le x n e r1s  w r i t in g  exudes a t r e ­
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